HOLLYWOOD AUCTION 26 


DECEMBER 14 & 15, 2006 


FEATURING THE RARE ORIGINAL 


POSTER ARTWORK 


FOR THUNDERBALL 


By RoBERT McGwnis 


Lot 741 


www. PROFILESINHISTORY.COM 


Gave Collectors! 


We're pleased to present our Winter, 2006 auction of Hollywood memorabilia, featuring some of the finest and most diverse collectibles we’ve ever 
assembled in one blockbuster auction. Our extensive offering of vintage props and costumes is the largest selection we’ve featured in years, and is 
crowned by the magnificent Cowardly Lion costume worn by Bert Lahr in the timeless MGM classic, The Wizard of Oz. 


From Rock ‘n Roll, we have probably one of the most important pieces of Elvis Presley artifacts ever offered — his diamond and platinum wedding 
ring from his sensational marriage to Priscilla in 1967, held at the Aladdin Hotel and Casino in Las Vegas. Elvis personally designed this special ring 
to incorporate an eight-diamond theme, as “8” was his favorite number. 


Just ten years after Elvis’ marriage to Priscilla, the most successful film series of all time was launched with Star Wars. From “a long time ago in a 
galaxy far, far away”, we're pleased to present Luke’s Tatooine long rifle, used in the desert battle sequence with the Tusken Raider; an original C- 
3PO head, secured to the Land Speeder for Luke’s dash across the Tatooine desert; as well as R2-D2’s dome used by Kenny Baker in both Return 
of the Jedi and The Phantom Menace and Darth Maul’s signature two-sided light saber from the first of the prequels. 


Other important highlights in this sale include: 

e Jay Silverheels’ leather fringe tunic worn as “Tonto” in The Lone Ranger 

e James Dean’s switchblade from the thrilling Griffith Observatory knife-fight scene in Rebel Without a Cause 

e = Original, never-before-seen wardrobe and hairstyle test footage of Marilyn Monroe for The Misfits 

e ~~ Bilbo’s Last Song — the original painting for the illustration of J.R.R.Tolkien’s swan song for Bilbo Baggins 

e = Original artwork by Robert McGinnis for the Thunderball one-sheet poster (featured on the cover of this catalog) 

e The Golden Calf from Cecil B. DeMille’s The Ten Commandments 

e The hero sea-going dorsal fin of Jaws from the 1975 Steven Spielberg thriller 
A large part of the auction will again be dedicated to the pristine film posters of the Court Theater Collection, an exciting discovery of vintage 
one-sheets and window cards that recently surfaced in California’s central valley. A family run theater, these posters were kept by the owners after 


being displayed once in the theater’s lobby, then returned to their original envelopes and safely stored for over 50 years. 


There is really almost too much to list here in this brief foreword — the auction includes almost 1,000 lots! — so we encourage you to relax and 
enjoy the rare treasures being offered in this sale as you thumb through the pages of this exciting catalog. 


And please remember that we’re always interested in your future consignments, for those that wish to pass ownership of their treasured pieces of 
Hollywood memorabilia on to new caretakers. 


Cc \ 
Joseph Maddalena and the PIH staff 


IMPORTANT NOTE TO PROSPECTIVE BIDDERS AND DISCLAIMER: Please note that all items in this catalog 
are sold in “as is” condition. We do our best to properly describe all materials herein, but normal wear and tear is common due 
to the fragile nature of the items including their age and use in film and TV productions. We are not responsible for a zipper 
not working, a piece missing from a prop, etc. A tear or alteration to a costume, or small broken/missing pieces to a prop are to 
be expected. While many of the props, costumes and other memorabilia are currently displayable in their screen-used condition, 
these items may require some restoration to be returned to their pre-production state. 


The term “working prop” denotes that the prop was originally made to do something unlike a static prop. This does not mean that 
the prop works today, although in many circumstances it may be possible to have the prop restored to its original configuration. 


We strongly encourage you to either preview the items before bidding, or call for a more spe- 
cific condition report on items of interest. 


Please remember that the buyer is responsible for all shipping charges from Profiles in History’s offices in Beverly Hills, CA to the 
buyer’s door. As many of the items in this auction are of unusual size and/or weight, they will require special handling and will 
incur an additional shipping premium as charged by the carrier. Please see Terms & Conditions of Sale. 
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iN IISTORY, 


CONDITIONS OF SALE - AGREEMENT BETWEEN PROFILES IN 
HISTORY AND BIDDER 


Read This Part First 


BY EITHER REGISTERING TO BID OR PLACING A BID, THE BIDDER 
ACCEPTS THESE CONDITIONS OF SALE AND ENTERS INTO A 
LEGALLY, BINDING, ENFORCEABLE AGREEMENT WITH PROFILES 
IN HISTORY. 


The following terms and conditions constitute the sole terms and conditions 
under which Profiles in History (“Profiles”) will offer for sale and sell the property 
described in the Catalog. These Conditions of Sale constitute a binding agree- 
ment between the Bidder and Profiles with respect to the auction. By bidding 
at auction, whether in person, through an agent or representative, by telephone, 
facsimile, on-line, absentee bid, or by any other form of bid or by any other means, 
the Bidder acknowledges the thorough reading and understanding of all of these 
Conditions of Sale, all descriptions of items in the Catalog, and all matters incor- 
porated herein by reference, and agrees to be fully bound thereby. 


NO BID MAY BE PLACED INANY MANNER UNLESSTHE BIDDER HAS 
FULLY REVIEWED AND AGREES TO ALL OF THE “CONDITIONS OF 
SALE” EITHER PRINTED IN THE CATALOG OR ON-LINE, AS WELL AS 
THE TERMS OF THE REGISTRATION FORM. BY PLACING ANY BID, 
THE BIDDER REPRESENTS AND WARRANTS TO PROFILES THAT 
HE OR SHE HAS FULLY REVIEWED AND AGREES TO BE BOUND 
BY ALL OF THESE “CONDITIONS OF SALE” AND THE TERMS OF 
THE REGISTRATION FORM. WITHOUT SUCH REPRESENTATION, 
WARRANTY AND AGREEMENT, PROFILES WOULD NOT PERMIT 
THE BIDDER TO BID. 


Bidder and Profiles agree that any agreements between the Bidder and Profiles 
including but not limited to these Conditions of Sale are entered into in Los 
Angeles County, California, which is where the agreements are to be performed 
and the auction to take place, no matter where Bidder is situated and no matter 
by what means or where Bidder was informed of the auction and regardless of 
whether catalogs, materials, or other communications were received by Bidder in 
another location. Both Profiles and the Bidder agree that any disputes under these 
Conditions of Sale, the subject matter hereof, the entering into, or any aspect of 
the auction, shall be exclusively governed by California law, and that any and all 
claims or actions shall be brought and maintained only in Los Angeles County, 
California in a State or Federal Court to the exclusion of any other venue, locale 
or jurisdiction. All parties submit to such jurisdiction. Both Bidder and Profiles 
agree that these provisions are intended to be binding on all parties and that they 
shall solely control choice-of-law, venue and jurisdiction in the event of any dis- 
pute specifically including third party claims and cross-actions brought by either 
Profiles or Bidder, and that absent such agreement, Profiles would not permit 
Bidder to bid hereunder. Any violation of the terms of this Paragraph shall entitle 
the affected party to reasonable attorney fees and litigation costs in addition to 
all other available remedies, all of which remain reserved. The parties agree that 
Profiles shall be entitled to present these Conditions of Sale to a court in any juris- 
diction other than set forth in this paragraph as conclusive evidence of the parties’ 
agreement, and the parties further agree that the court shall immediately dismiss 
any action filed in such jurisdiction. Notwithstanding any other provision herein, 
the prevailing party in any claim, dispute or litigation between the parties shall be 
entitled to an award of reasonable attorney fees and costs of litigation. 


Unless otherwise set forth in the Catalog, all property will be offered by Profiles 
solely as agent for the seller or consignor of the property and not on its own 
behalf. 


Profiles is in compliance, to the fullest extent possible, with California procedures 
regarding the bonding of auctioneers. 


1. Final Bid Price, Purchase Price and Payment. The term, “Final Bid Price” 
means the amount of the highest bid acknowledged and acceptable to Profiles. 
The term, “Purchase Price” means the sum of (1) the Final Bid Price; (2) a 
premium payable by the successful Bidder (also referred to throughout these 
Conditions of Sale as “Buyer”) equal to eighteen percent (18%) of the Final Bid 
Price [discounted to fifteen per cent (15%) of the Final Bid Price if paid in full in 
cash or by valid check]; (3) applicable taxes (including California and local sales 
tax and/or compensating use tax based upon the purchase price unless exempted 
by law and/or where Buyer presents an original, valid resale certificate with a 
copy for Profiles’ records from the California State Board of Equalization); (4) 
shipping, handling and insurance coverage if requested by Buyer and agreed upon 
by Profiles. Profiles may accept current and valid VISA, MasterCard, Discover and 
American Express credit or debit cards for payment but under the express condi- 
tion that any property purchased by credit or debit card shall not be refundable, 
returnable, or exchangeable, and that no credit to Buyer’s credit or debit card 
account will be issued under any circumstances. The last sentence constitutes 
Profiles’ “official policy” regarding returns, refunds, and exchanges where credit 
or debit cards are used. For payment other than by cash, delivery will not be 
made unless and until full payment has been actually received by Profiles, 1.e., 
check has fully cleared or credit or debit card funds fully obtained. Profiles has 
been authorized by the seller or consignor to retain, as partial remuneration, the 
premium set forth as number (2) in this paragraph. Unless otherwise agreed in 
a_writing signed by Profiles, payment in full is due within seven calendar days 


of the auction or within five calendar days of the invoice date, whichever is 
later. PROFILES SHALL HAVE THE RIGHT, AND THE SUCCESSFUL 
BIDDER. HEREBY UNCONDITIONALLY AND IRREVOCABLY PRE- 
AUTHORIZES PROFILES, TO CHARGE FROM AND COLLECT ALL 
AMOUNTS OWED FROM ALL CREDIT AND/OR DEBIT ACCOUNTS 
IDENTIFIED TO PROFILES BY THE SUCCESSFUL BIDDER PRIOR TO 
BIDDING IN THE EVENT THAT THE SUCCESSFUL BIDDER DOES 
NOT MAKE TIMELY PAYMENT UNDER THESE CONDITIONS OF 
SALE. IN SUCH EVENT, THE SUCCESSFUL BIDDER AUTHORIZES 
PROFILES TO COLLECT ALL AMOUNTS OWED FROM ANY OF SAID 
ACCOUNTS, AND THE SUCCESSFUL BIDDER SHALL NOT CONTEST 
ANY SUCH CREDIT OR DEBIT ACCOUNT CHARGE ON THE 
GROUND THAT PROFILES WAS NOT SO AUTHORIZED. 


2. Title. On the fall of the auctioneer’s hammer, title to the offered lot will pass 
to the highest bidder acknowledged by the auctioneer but fully subject to Buyer’s 
compliance with all of the terms of the Conditions of Sale and the Registration 
Form. 


3. Rights Reserved. Profiles reserves the right to withdraw any lot before or at 
the time of the auction, and/or to postpone the auction of all or any lots or parts 
thereof, for any reason. Profiles shall not be liable to any Bidder in the event of 
such withdrawal or postponement under any circumstances. Profiles reserves the 
right to refuse to accept bids from anyone. 


4. Auctioneer’s Discretion. Profiles shall determine opening bids and bidding increments. 
The auctioneer has the right in its absolute discretion to reject any bid in the event of dispute 
between bidders or if the auctioneer has doubt as to the validity of any bid, to advance the bid- 
ding at its absolute discretion and to determine the successful bidder in the event of a dispute 
between bidders, to continue the bidding or to reoffer and resell the lot in question. In the 
event of a dispute after the sale, Profiles’ record of final sale shall be conclusive. The auctioneer 
also may reject any bid and withdraw the lot from sale if the auctioneer decides either that any 
opening bid is below the reserve (see paragraph 5 below) of the lot or article or that an advance 
is insufficient. Unless otherwise announced by the auctioneer at the time of sale, no lots may be 
divided for the purpose of sale. 


5. Reserves. Lots may be subject to a reserve which is the confidential minimum price 
below which the lot will not be sold. Although the auctioneer may open the bidding on any lot 
below the reserve by placing a bid on behalf of the seller, Profiles reserves the right to protect 
the reserve by bidding through the auctioneer and continuing to bid on behalf of the seller up 
to the reserve amount either through consecutive bids or by placing bids in response to other 
bidders. Consignors may not bid on their own lots or property. If the consignor is indebted to or 
has a monetary guarantee from Profiles in certain circumstances, Profiles may have an interest in 
an offered lot and the proceeds therefrom apart from Profiles’ commissions, and Profiles may bid 
thereon to protect such interest. In such instance, Profiles is entitled to its standard commission 
rate when a lot is “bought-in” to protect its interest. 


6. Risk and Responsibility; Agency. The buyer shall, once deemed the highest bidder 
on the fall of the auctioneer’s hammer, bear all risk and responsibility for the lot, and neither 
Profiles, its agents nor employees, shall thereafter be liable for any loss or damage to the property. 
The buyer will also be required to sign a confirmation of purchase at such time if requested by 
the auctioneer. All bidders are deemed to be acting as principals unless Profiles acknowledges in 
writing prior to the auction that the bidder is acting as agent for another party. In the absence 
of such written acknowledgment, the bidder guarantees payment of the Purchase Price of a 
successful bid. 


7. Possession and Removal; Charges. No portion of any lot may be removed from 
the premises or possession transferred to Buyer unless Buyer has fully complied 
with these Conditions of Sale and the terms of the Registration Form, and unless 
and until Profiles has received the Purchase Price funds in full. Notwithstanding 
the above, all property must be removed from the premises by Buyer at his or 
her sole expense not later than seven (7) calendar days from the invoice date. If 
all or any property has not been so removed within that time, in addition to any 
other remedies available to Profiles all of which are reserved, a handling charge of 
one percent (1%) of the Purchase Price per month will be assessed and payable 
to Profiles by Buyer, with a minimum of five percent (5%) assessed and payable to 
Profiles by Buyer for any property not removed within sixty (60) days. Profiles 
shall additionally have the option, in its sole discretion, of transferring any of such 
property to a public warehouse at the full risk and expense of Buyer. Profiles, in 
addition, reserves the right to impose a late charge of fifteen percent (15%) per 
year on the Purchase Price if Buyer does not make full payment in accordance 
herewith. Profiles and Buyer acknowledge and agree that these charges are rea- 
sonably imposed to partially compensate Profiles for losses and expenses associated 
with any such delays. 


8. Off-Site Bidding. Bidding by telephone, facsimile-transmission (fax-in), on- 
line, or absentee bidding (advance written bids submitted by mail) are offered 
solely as a convenience and permitted subject to advance arrangements, avail- 
ability, and Profiles’ approval which shall be exercised at Profiles’ sole discretion. 
Neither Profiles nor its agents or employees shall be held liable for the failure to 
execute bids or for errors relating to any transmission or execution thereof. In 
order to be considered for off-site bidding in any manner, Bidders must comply 
with all of these Conditions of Sale and the terms contained on the Registration 
Form. 


1-310-859-7701 
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9. Profiles’ Remedies. Failure of the Bidder/Buyer to comply with any of 
these Conditions of Sale or the terms of the Registration Form, is an event of 
default. In such event, Profiles may, in addition to any other available remedies 
specifically including the right to hold the defaulting Bidder/Buyer liable for the 
Purchase Price or to charge and collect from the defaulting Bidder/Buyer’s credit 
or debit accounts as provided for elsewhere herein: (a) cancel the sale, retaining 
any payment made by the Buyer as damages (the Bidder/Buyer understands and 
acknowledges that Profiles will be substantially damaged should such default 
occur, and that damages under sub-part (a) are necessary to compensate Profiles 
for such damages; (b) resell the property without reserve at public auction or 
privately; (c) charge the Bidder/Buyer interest on the Purchase Price at the rate 
of one and one-half per cent (1.5%) per month or the highest allowable interest 
rate; (d) take any other action that Profiles, in its sole discretion, deems necessary 
or appropriate to preserve and protect Profiles’ rights and remedies. Should Profiles 
resell the property, the original defaulting buyer shall be liable for the payment of any 
deficiency in the purchase price and all costs and expenses associated therewith , including 
but not limited to warehousing, sales-related expenses, reasonable attorney fees and court 
costs, comunissions, incidental damages and any other charges due hereunder which were 
not collected or collectable. IN THE EVENT THAT SUCH BUYER IS THE SUC- 
CESSFUL BIDDER ON MORE THAN ONE LOT AND PAYS LESS THAN THE 
PURCHASE PRICE FOR THE TOTAL LOTS PURCHASED, PROFILES SHALL 
APPLY THE PAYMENT RECEIVED TO SUCH LOT OR LOTS THAT PROFILES, 
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12. Unauthorized Statements. UNDER NO CIRCUMSTANCES IS ANY 
EMPLOYEE, AGENT OR REPRESENTATIVE OF PROFILES AUTHO- 
RIZED BY PROFILES TO MODIFY, AMEND, WAIVE OR CONTRADICT 
ANY OF THESE TERMS AND CONDITIONS, ANY TERM OR CONDI- 
TION SET FORTH ON THE REGISTRATION FORM, ANY WARRAN- 
TY OR LIMITATION OR EXCLUSION OF WARRANTY, ANY TERM 
OR CONDITION IN EITHER THE REGISTRATION FORM OR THESE 
TERMS AND CONDITIONS REGARDING PAYMENT REQUIRE- 
MENTS, INCLUDING BUT NOT LIMITED TO DUE DATE, MANNER 
OF PAYMENT, AND WHAT CONSTITUTES PAYMENT IN FULL, OR 
ANY OTHER TERM OR CONDITION CONTAINED IN ANY DOC- 
UMENTS ISSUED BY PROFILES UNLESS SUCH MODIFICATION, 
AMENDMENT, WAIVER OR CONTRADICTION IS CONTAINED IN A 
WRITING SIGNED BY ALL PARTIES. Any statements, oral or written, made 
by employees, agents or representatives of Profiles to Bidder, including statements 
regarding specific lots, even if such employee, agent or representative represents 
that such statement is authorized, unless reduced to a writing signed by all par- 
ties, are statements of personal opinion only and are not binding on Profiles, and 
under no circumstances shall be relied on by Bidder as a statement, representation 
or warranty of Profiles. 


13. Buyer’s Remedies. This section sets forth the sole and exclusive remedies 


IN ITS SOLE DISCRETION, DEEMS APPROPRIATE. IF PROFILES DOES NOT 
EXERCISE SUCH DISCRETION, THE LOTS TO WHICH THE PAYMENT SHALL 
BE APPLIED WILL BE IN DESCENDING ORDER FROM THE HIGHEST PUR- 
CHASE PRICE TO THE LOWEST. Any buyer failing to comply with these Conditions 
of Sale shall be deemed to have granted Profiles a security interest in, and Profiles may 
retain as collateral such security for such buyer’s obligations to Profiles, any property in 
Profiles’ possession owned by such buyer. Profiles shall have the benefit of all rights of a 
secured party under the Uniform Commercial Code (U.C.C.) as adopted by the state of 
California. 


10. Warranties. PROFILES DOES NOT PROVIDE ANY WARRANTIES TO 
BIDDERS OR BUYERS, WHETHER EXPRESS OR IMPLIED, BEYOND 
THOSE EXPRESSLY PROVIDED FOR IN THESE CONDITIONS OF 
SALE. ALL PROPERTY AND LOTS ARE SOLD “AS IS” AND “WHERE 
IS”. BY WAY OF ILLUSTRATION RATHER THAN LIMITATION, 
NEITHER PROFILES NOR THE CONSIGNOR MAKES ANY REPRE- 
SENTATION OR WARRANTY, EXPRESSED OR IMPLIED, AS TO MER- 
CHANTABILITY OR FITNESS FOR INTENDED USE, CONDITION OF 
THE PROPERTY (INCLUDING ANY CONDITION REPORT), COR- 
RECTNESS OF DESCRIPTION, ORIGIN, MEASUREMENT, QUALITY, 
RARITY, IMPORTANCE, EXHIBITION, RELEVANCE, ATTRIBUTION, 
SOURCE, PROVENANCE, DATE, AUTHORSHIP, CONDITION, CUL- 
TURE, GENUINENESS, VALUE, OR PERIOD OF THE PROPERTY. 
ADDITIONALLY, NEITHER PROFILES NOR THE CONSIGNER MAKES 
ANY REPRESENTATION OR WARRANTY, EXPRESS OR IMPLIED, 
AS TO WHETHER THE BUYER ACQUIRES RIGHTS IN COPYRIGHT 
OR OTHER INTELLECTUAL PROPERTY (INCLUDING EXHIBITION 
OR REPRODUCTION RIGHTS) OR WHETHER THE PROPERTY IS 
SUBJECT TO ANY LIMITATIONS SUCH AS ‘DROIT MORALE’ (MORAL 
RIGHTS) OR OTHER RIGHTS AFFECTING WORKS OF ART. PRO- 
FILES DOES NOT MAKE ANY REPRESENTATION OR WARRANTY 
AS TO TITLE. 


All descriptions, photographs, illustrations, and terminology including but not 
limited to words describing condition (including any condition reports requested 
by Bidder), authorship, period, culture, source, origin, measurement, quality, rarity, 
provenance, importance, exhibition, and relevance, used in the catalog, bill of sale, 
invoice, or anywhere else, represent a good faith effort made by Profiles to fairly 
represent the lots and property offered for sale as to origin, date, condition, and 
other information contained therein; they are statements of opinion only. They 
are not representations or warranties and Bidder agrees and acknowledges that he 


of Buyer in conformity with Sections 10 (“Warranties”) and 11 (“Limitation of 
Damages”) herein, and is expressly in lieu of any other rights or remedies which 
might be available to Buyer by law. The Buyer hereby accepts the benefit of the 
consignor’s warranty of title and any other representations and warranties made by 
the consignor for the Buyer’s benefit. In the event that Buyer proves in writing 
to Profiles’ satisfaction that there was a breach of the consignor’s warranty of title 
concerning a lot purchased by Buyer, Profiles shall make demand upon the con- 
signor to pay to Buyer the Purchase Price (including any premiums, taxes, or other 
amounts paid or due to Profiles). Should the consignor not pay the Purchase 
Price to Buyer within thirty days after such demand, Profiles shall disclose the 
identity of the consignor to Buyer and assign to Buyer all of Profiles’ rights against 
the consignor with respect to such lot or property. Upon such disclosure and 
assignment, all responsibility and liability, if any, of Profiles with respect to said lot 
or property shall automatically terminate. Profiles shall be entitled to retain the 
premiums and other amounts paid to Profiles - this remedy is as to the consignor 
only. The rights and remedies provided herein are for the original Buyer only 
and they may not be assigned or relied upon by any transferee or assignee under 
any circumstances. Lots containing ten or more items are not returnable under 
any circumstances. 


The exercise of rights under this Section 13 must be made, if at all, within thirty 
(30) days of the date of sale. 


14. Profiles’ Additional Services. For Buyers who do not remove purchased 
property from Profiles’ premises, Profiles, in its sole discretion and solely as a ser- 
vice and accommodation to Buyers, may arrange to have purchased lots packed, 
insured and forwarded at the sole request, expense, and risk of Buyer. Profiles 
assumes no and disclaims all responsibility and liability for acts or omissions in 
such packing or shipping by Profiles or other packers and carriers, whether or 
not recommended by Profiles. Profiles assumes no and disclaims all responsibility 
and liability for damage to frames, glass or other breakable items. Where Profiles 
arranges and bills for such services via invoice or credit card, Profiles will include 
an administration charge. 


15. Headings. Headings are for convenience only and shall not be used to inter- 
pret the substantive sections to which they refer. 


16. Entire Agreement. These Conditions of Sale constitute the entire agreement 
between the parties together with the terms and conditions contained in the 
Registration Form. They may not be amended, modified or superseded except 
in a signed writing executed by all parties. No oral or written statement by 


or she shall not rely on them in determining whether or not to bid or for what 
price. Price estimates (which are determined well in advance of the auction 


anyone employed by Profiles or acting as agent or representative of Profiles may 
amend, modify, waive or supersede the terms herein unless such amendment, 


and are therefore subject to revision) and condition reports are provided solely 


waiver or modification is contained in a writing signed by all parties. If any part 


as_a convenience to Bidders and are not intended nor shall they be relied on by 
Bidders as statements, representations or warranties of actual value or predictions 


of final bid prices. 


Bidders are accorded the opportunity to inspect the lots and to otherwise satisfy 
themselves as to the nature and sufficiency of each lot prior to bidding, and 
Profiles urges Bidders to avail themselves accordingly. 


Lots and property are not returnable to Profiles for any reason except under 
Buyer’s limited Remedies set forth in Section 13 below and under the express 
terms and conditions of Section 13. 


11. Limitation of Damages. In the event that Profiles is prevented for any reason 
from delivering any property to Buyer or Buyer 1s otherwise dissatisfied with the 
performance of Profiles, the liability, if any, of Profiles, shall be limited to, and shall 
not exceed, the amount actually paid for the property by Buyer. In no event shall 
Profiles be liable for incidental, special, indirect, exemplary or consequential dam- 
ages of any kind, including but not limited to loss of profits, value of investment 
or opportunity cost. 


of these Conditions of Sale are for any reason deemed invalid or enforceable, the 
remaining portions shall remain fully enforceable without regard to the invalid or 
unenforceable provisions. 


AUCTION GENERAL GUIDELINES 

CONDITIONS OF SALE 

Before you bid, you must read the Conditions of Sale, immediately preceding 
these pages. They represent a contract between Profiles and you, and they contain 
important terms and conditions such as jurisdiction, payment terms, warranties 
and remedies. The Conditions of Sale are controlling over these general guide- 
lines in the event of any conflicts between their respective terms. 


EstTIMaTE PRICES 

In addition to descriptive information, each entry in the catalog includes a price 
range which reflects opinion as to the price expected at auction. These are based 
upon various factors including prices recently paid at auction for comparable 
property, condition, rarity, quality, history, provenance. Estimates are prepared well 
in advance of the sale and subject to revision. Estimates do not include the buyer’s 
premium or sales tax (see under separate heading). See Paragraph 10 of the 
Conditions of Sale for important restrictions as to reliance on estimated prices. 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


RESERVES 

The reserve is the minimum price the seller is willing to accept and below which 
a lot will not be sold. This amount is confidential and will not exceed the low 
pre-sale estimate. 


OWNED OR GUARANTEED PROPERTY 
Profiles in History generally offers property consigned by others for sale at public 
auction; occasionally, lots are offered that are the property of Profiles in History. 


Buyer’s PREMIUM AND SALES TAX 

The actual purchase price will be the sum of the final bid price plus the buyer’s 
premium of 18% of the hammer price (discounted to 15% when full payment is 
made in cash or by valid check). California sales tax shall automatically be added 
to the purchase price unless exempted. 


BEFORE THE AUCTION 

You may attend pre-sale viewing for all of our auctions at no charge. All prop- 
erty to be auctioned is usually on view for several days prior to the sale. You are 
encouraged to examine lots thoroughly. You may also request condition reports 
(see below). Profiles in History’s staff are available at viewings and by appoint- 
ment. 


Hours oF BusINEss 
Profiles in History is open from 8 a.m. to 5 p.m. on weekdays. The viewing sched- 
ule for the auction is published in the front of the auction catalog. 


ConplITION REPORTS 

If you wish to obtain additional information on a particular lot, or cannot 
appear at the viewing, Profiles in History may provide, upon request, a condition 
report. 


We remind prospective buyers that descriptions of property are not warranted and 
that each lot is sold “as is” in accordance with the terms of the limited warranty. 
Condition reports, as other descriptions of property, are not warranted; they are 
only provided as a service to interested clients. Neither Profiles in History nor 
the consignor make any express or implied representation or warranty concern- 
ing the condition of any lot offered for sale; any information furnished does not 
modify or negate the limited warranty contained in the Conditions of Sale. See 
Paragraph 10 of the Conditions of Sale for important restrictions as to reliance 
on condition reports. 


REGISTRATION 

If you are planning to bid at auction, you will need to register with us. Please 
arrive 30 or 45 minutes before the sale to complete bidder registration and to 
receive a numbered paddle to identify you if you are the successful bidder. If you 
are a new client, or if you have not made a recent purchase at Profiles in History, 
you may be asked to supply bank and/or other credit references when you regis- 
ter. To avoid any delay in the release of your purchases, we suggest that you pre- 
arrange check or credit approval. If so, please contact Profiles in History at (310) 
859-7701 or by fax at (310) 859-3842. 


You must acknowledge having read your agreement with all of the Conditions of 
Sale prior to your registration and prior to your bidding on any lot. 


THE AUCTION 
All auctions are open to registered bidders only. You must register to bid or 
otherwise participate. 


BIDDING 

Property is auctioned in consecutive numerical order, as it appears in the catalog. 
The auctioneer will accept bids from those present in the salesroom or absentee 
bidders participating by telephone, internet or by written bid left with Profiles 
in History in advance of the auction. The auctioneer may also execute bids on 
behalf of the consignor to protect the reserve, either by entering bids in response 
to salesroom, telephone or absentee bids. Under no circumstances will the auc- 
tioneer place any bid on behalf of the consignor at or above the reserve. The 
auctioneer will not specifically identify bids placed on behalf of the consignor to 
protect the reserve. 


Brpp1nc INCREMENTS 
See registration page. 


ABSENTEE Bips 

If you cannot attend an auction, it is possible to bid by other means. The most 
common is the absentee bid, sometimes called an “order bid.” Absentee bids are 
written instructions from you directing Profiles in History to bid for you on one 
or more lots up to a maximum amount you specify for each lot. Profiles in History 
staff will execute your absentee bid as reasonably as possible, taking into account 
the reserve price and other bids. There is no charge for this service. If identical 
bids are submitted by two or more parties, the first bid received by Profiles in 
History will take preference. The auctioneer may execute bids for absentee bid- 
ders directly from the podium, clearly identifying these as order bids. Absentee Bid 
Forms are available in the back of every auction catalog and also may be obtained 
at any Profiles in History location. See Conditions of Sale and Registration Form 
for absentee bid details. 


TELEPHONE Bips 

It is also possible to bid by telephone if you cannot attend an auction. 
Arrangements should be confirmed at least one day in advance of the sale with 
Profiles in History at (310) 859-7701. Profiles in History staff will execute tele- 
phone bids from designated areas in the salesroom. See Conditions of Sale and 
Registration Form for telephone bid details. 


INTERNET Bips 

Profiles in History is please to offer live Internet bidding at the URL www.ebay- 
liveauctions.com. To ensure proper registration, those Bidders intending to bid 
via the Internet must visit this site and register accordingly at least one full day 
prior to the actual auction. Please be aware that there is a minimum 3-second 
delay in the audio and visual feeds, which may confuse some bidders. If you have 
questions about this feature, please call Profiles in History well in advance of the 
auction. Winning bidders will be notified by Profiles in History. Profiles in History 
is not and cannot be responsible or liable for any problems, delays, or any other issues 
or problems resulting out of use of the Internet generally or specifically, including but 
not limited to transmission, execution or processing of bids. 


SuccEssFUL Brps 

The fall of the auctioneer’s hammer indicates the final bid. Profiles in History will 
record the paddle number of the buyer. If your salesroom or absentee bid is successful, 
you will be notified after the sale by mailed invoice. 


Unso_p Lots 
Ifa lot does not reach the reserve, it is bought-in. In other words, it remains unsold and 
is returned to the consignor. 


AFTER THE AUCTION 

PAYMENT 

You are expected to pay for your purchases in full within seven calendar days 
of the sale or five calendar days from the invoice date, whichever is later, and to 
remove the property you have bought by that date. 


SHIPPING 

After payment has been made in full, Profiles in History may, as a service to buyers, 
arrange to have property packed, insured and shipped at your request and expense. 
For shipping information, please contact Profiles in History at (310) 859-7701. 
In circumstances in which Profiles in History arranges and bills for such services 
via invoice or credit card, we will also include an administration charge. Packages 
shipped internationally will have full value declared on shipping form. 


Sates RESULTS 
Interested clients may obtain sale results for specific lots at least three business days 
after the auction by calling Profiles in History at (310) 859-7701. 


THE SELLER 

AUCTION EsTIMATE 

If you are considering selling your property, you can bring items to our Beverly 
Hills salesroom by appointment only. If a visit is not practical, you may instead 
send a clear photograph together with dimensions and any other pertinent infor- 
mation you may have. Profiles in History cannot be responsible or liable in any 
case for damage or loss to photographs or other information sent. 


CONSIGNMENT AGREEMENT 

If you decide to sell your property at auction, the procedures are simple and you 
should find Profiles in History staff helpful to you throughout the process. After 
discussions with our staff you will receive a contract (Consignment Agreement) 
to sign, setting forth terms and fees for services we can provide, such as insurance, 
shipping and catalog illustrations. For all categories, Profiles in History’s standard 
consignor commission rates are fifteen percent (15%) of the final bid price. 
Profiles in History generally charges a minimum commission of $100 for each lot 
sold. Profiles in History will discuss with you a suggested reserve price and our 
recommendations for pre-sale estimates for each piece of property you consign for 
sale. The terms and conditions contained in the actual Consignment Agreement 
will govern our respective rights and obligations; those terms and conditions are 
controlling over these general guidelines. 


DELIVERY OF PROPERTY TO PROFILES IN HISTORY 

After you have consigned property to us for sale, you can either bring your prop- 
erty to Profiles in History yourself, arrange with your own shipper to deliver it 
to us or Profiles in History can arrange for it to be shipped through their ship- 
ping department. We are always happy to assist you. For more information please 
contact us at (310) 859-7701. Property usually arrives at Profiles in History at 
least three months before the sale in order to allow time to research, catalog and 
photograph the items. Prior to the auction your property is generally stored at 
Profiles in History’s facilities. 


Pre-AUCTION NOTIFICATION 

Several weeks before the scheduled sale, along with thousands of Profiles in 
History’s worldwide subscribers, you should be receiving a copy of the sale catalog 
in which your property is offered. 


After approximately 30 business days following completion of the sale, pending 
payment by the purchaser, you will be sent payment for your sold property and a 
settlement statement itemizing the selling commission and other damages. 


1-310-859-7701 
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Photographs, Illustrations and Screen Shots: 


Unless otherwise explicitly set forth in the catalog description for an individual item, all photographs, illustrations, 
and screen shots are furnished solely for reference purposes and not as a statement, representation or warranty that 
the image depicted is the exact item offered. Due to the fact that multiple props, costumes, and other items are 
customarily made for and used on or off screen in a motion picture or other program, Profiles cannot and does 
not represent or warrant that the specific item depicted in the photograph, illustration or screen shot is the very 
same item offered at auction. 


Trademarks: 


In the catalog descriptions, Profiles takes steps to identify and provide provenance for an item offered at auction. 
In many cases, the items offered were used in or in conjunction with motion pictures or other programs and is 
furnished in order to fully identify and describe the item offered at auction, including photographs, illustrations, 
and screen shots. Profiles in no way claims any connection to or relationship with the producers of the motion 
picture or other program. In all cases, the use of the titles or other elements of a motion picture or other program 
is for informational purposes only. 


Copyrights: 


Unless otherwise set forth with respect to an item offered, the item offered at auction is a one-of-a-kind origi- 
nal piece, and Profiles makes no statement, representation or warranty concerning the copyright of such item. 
Depiction of the item in the catalog and other auction promotions is purely for informational and reference 
purposes regarding the offering of the item at auction. Unless otherwise set forth with respect to an item offered, 
Profiles makes no statement, representation or warranty concerning the successful bidder’s right to copy, repro- 
duce or adapt for any purpose any item offered at auction. 


Order or download our latest Historical 
Manuscript & Autograph Catalog @ 


WWW.PROFILESINHISTORY.COM 
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1. VINTAGE TURN-OF-THE-CENTURY ONE-SHEET POSTER FOR THE 
Jutes MAssENET OPERA GRISELIDIS. French one-sheet poster from the 
Jules Massenet opera Griselidis depicting a young woman and the evil 
creature, with cloven hooves, looming above her. Decorated in typical 


turn-of-the-century art nouveau design and style. Condition: A, with 
two horizontal creases. Linen-backed. Measures 32 in. x 58 in. 
$300 — $500 3. THE SPOILERS THREE-SHEET POSTER. (Selig Polyscope, 1914) Stone 


lithograph, linen-backed, fine condition. The first (and best) of five film 
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versions, this film is considered to be one of the most popular pre-1915 
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feature length films and boasts Broadway star Dustin Farnum in the lead 
role. A historically significant poster, this is one of only three known 
copies. $3,000 — $5,000 


JCABIRIA® Jute Piet Torien 


4. ORIGINAL ITALIAN LOBBY CARD FROM THE LEGENDARY SCREEN EPIC 
2. AWarTimME ROMANCE ONE-SHEET POSTER. (Selig Polyscope, 1912) Casiria. (Italia Film, 1914) 12 in. x 15 % in. Italian lobby card. This 
Stone lithograph, linen-backed, near mint condition. Beautiful period- film was a major influence on D.W. Griffith’s Intolerance and Birth of a 
style artwork highlights this early Civil War one-reeler of which this Nation, and is considered one of the first true film epics. Condition: B+, 
poster is the only known copy. $1,200 — $1,500 with minor stains in the margins. $200 — $350 


1-310-859-7701 


5. CABIRIA FRENCH FOUR-PANEL POSTER. (Italia Film, 1914) Stone lithograph, linen-backed, very fine condition. The artwork features the key 
scene of the volcano eruption as seen through a moonlit villa which is crumbling from the nearby disaster. This poster was printed for an early 
1930s French theatrical sound reissue of this famous Italian epic. Considered one of the most important epics of early silent film history, Cabiria 
strongly influenced D.W. Griffith in the making of Intolerance and Birth of a Nation. Measures 121 3/4 in. x 90 1/2 in. $3,000 — $5,000 
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6. SIX-SHEET POSTER FROM THE UNIVERSAL SERIAL GR4FT, EPISODE 12, ENTITLED “THE Mik TRUCK”. (Universal, 1914) Huge six-sheet color 
poster from Universal Studio’s 1914 episodic serial. This poster shows the thrilling battle between rival factions in “The Milk Trust”, episode 12. 
Condition: A-, with some surface wrinkling and creasing. Measures approx. 81 in. x 81 in. $800 — $1,000 


LoOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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7. VINTAGE CHARLIE CHAPLIN FOLIO COMIC BOOK. Full color 16 
in. x 12 in. 14-page book of Charlie Chaplin comics, entitled “Charlie 
Chaplin’s Funny Stunts” (copyright 1917), which includes six episodes of 
his “Comic Capers”. A wonderful, vintage piece of Chaplin memora- 


bilia. Some soiling; o/w in very fine condition. $200 — $300 


8. Script FoR THE Wizp Parry (1929) — 
ING FILM. 


CLARA Bow’s FIRST TALK- 
(Paramount, 1929) 101pp, folio leaves (loose) with original 
covers typed and dated “December 10, 1928” at the lower left corner. 
This film was made during Hollywood’ transition to the new medium, 


and was directed by Dorothy Arzner, the most important of the few 
female directors in Hollywood during the 1920s and 1930s. 
binder holes at the left edge. $600 — $800 


Original 


9. VINTAGE POSTCARD SIGNED 
BY Haro_D LLOYD FROM HIS 
‘VAUDEVILLE DAYS. 
early signed portrait photo- 
graph of comedy screen legend 
Harold Lloyd, dating from the 
& early days of his film career. 


Original 


Measures 3 % in. x 5 in. 


$200 — $300 


10. THe Mark OF ZORRO ONE-SHEET POSTER. 
lithograph, near fine condition. Original one-sheet poster which has 


(UA, 1920) Stone 


undergone expert restoration to the entire outer perimeter as well as 
the majority of the credits area by Poster Mountain. It presents as near 
mint on linen and features a spectacular image of Douglas Fairbanks in 
his first costume drama. Another copy of this poster sold last year for 
$17,250. $4,000 — $6,000 


1-310-859-7701 
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11. THe REVENGE OF TARZAN ONE-SHEET POSTER. 
1920) Condition: A. Linen-backed. $5,000 — $7,000 


12. PERSONAL SHAVING MUG OF ELMO K. LINCOLN, THE SILVER 
SCREEN’S FIRST “TARZAN”. Elmo K. Lincoln, the screen’s first 
“Tarzan”, inscribed shaving mug in black letters “E.K. Lincoln”. As with 
most gentlemen of his day, Lincoln left his mug with his favorite barber 
for his frequent visits. Also included is a picture postcard he wrote to his 
barber in 1921 describing his new estate (the photo is of the house and 
grounds) and an 8 in. x 10 in. original portrait of himself. All items were 
acquired from the barber’s grand-daughter. The mug exhibits some 


$300 — $500 


wear to the silver gilt rim; otherwise, fine. 
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13. ARCHIVE OF JACKIE COOGAN VINTAGE MEMORABILIA. This lot 
includes a boxed Jackie Coogan child’s sweater, sold at the height of his 
childhood stardom in the 1920s; a hollow rubber painted figure of him 
as “The Kid”; and another, rarer, solid cast composition figure of Jackie 
holding a removable coal scuttle, which may be a business card holder 
(repaired). These pieces are offered together with two large photo- 
graphic images, one of Coogan as a street waif, which is an oversized 
(16 in. x 20 in.) original Strauss Peyton photo (the image being 11 in. x 
14 in.), and the other a signed image of Jean Darling of Our Gang fame. 
Both of the photographs date from the early 1920s. $400 — $600 
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14. RUDOLPH VALENTINO SIGNED BANK CHECK. Original bank check, 
drawn on his account at the Commercial National Bank of Los Angeles, 
dated in Valentino’s hand “Sept. 21, 1925” in the amount “$100.00” 
payable to himself. Signed at the lower right “R. Valentino” with his 
distinctive paraph. Measures 7 in. x 3% in. Small chip at the upper right 
corner, and cancellation holes at the center. $1,000 — $1,500 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


15. JackiE COOGAN VINTAGE BRONZE 
FIGURE. AQ solid bronze cast figure of 
Coogan as “The Kid” dated 1921. This 


piece is mostly seen in composition 


material, similar to one of Chaplin cre- 
ated at the time of the film’s release, but 
not seen in bronze. It may be one of the 
car mascots made in his likeness. 8 % in. 


tall. $600 — $800 
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16. Broop AND Sand 47 x 63 FRENCH ONE-PANEL POSTER. 
(Paramount, 1922) 
tion. The artwork is by Florit, one of the most renowned French poster 


Stone lithograph, linen-backed, near mint condi- 


artists of the time. This is considered to be one of Rudolph Valentino’s 
most popular films and this poster prominently features a superb like- 
ness of him. This is the only known copy of this original release poster. 
$4,000 — $6,000 


PacelO 


17. COLLECTION OF PUBLICITY PHOTOS AND SET STILLS FROM BEN- 
Hur: A Tae OF CHRIST, FROM THE PERSONAL COLLECTION OF May 


McAvoy. (MGM, 1925) Metro-Goldwyn-Mayer began its ascent 
to the heights of Hollywood’s movie studios with its 1925 release of 
Ben-Hur. This collection of thirty-four 8 in. x 10 in. production pho- 
tographs each have publicity snipes on the reverse and are stamped as 


coming from the personal collection of the film’s co-star May McAvoy. 
Historically significant. $400 — $600 


18. At CAPONE VINTAGE SIGNED BASEBALL, PRESENTED TO A CHICAGO 
Cups USHER AT WRIGLEY Frecp. Official A.G. Spaulding & Bros. 
National League baseball with horse hide cover, signed on the sweet 
spot in bold black ink “Al Capone”. The tone of the hide is off-white 
and is covered with a light varnish. This ball was originally obtained by 
an usher at a Chicago Cubs home game in the late 1920s/early 1930s, 
and passed down to his son, whose accompanying letter of provenance 
states: “My father was an usher for the Chicago Cubs baseball team in Chicago 
in the 1920s and 1930s. The infamous Al Capone was a big sports fan and 
attended many baseball games, where he had seasonal tickets with the Cubs. The 
ball with Al Capone’s signature was a prized possession to my father, because he 
always thought and told people Al Capone was a great man and humanitarian 
to the City of Chicago”. A fabulous relic linking the storied Chicago 
Cubs with the city’s most notorious gangster. Exceptional provenance. 


$5,000 — $7,000 


1-310-859-7701 
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19. GreepD SWEDISH POSTER. (Metro-Goldwyn, 1924) 
34 1/2 in. x 48 in., stone lithograph, linen-backed, very 
fine condition. A special gold textured ink was used in the 
printing of the gold coins and the film’s Swedish title. Even 


“ 


STROHEIMS GREED" 


though he did not appear in the film, the poster features a 
huge head shot of its director, Erich von Stroheim, which 
towers above the image of Zasu Pitts (as Trina) as she slowly 
goes mad over her precious gold. Greed is considered one of 
the greatest films from the entire Silent Era and a true mas- 
terpiece of cinema, and no U.S. posters are known to exist 


on this film other than a window card. $8,000 — $10,000 
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20. COLLECTION OF FOUR VINTAGE OVERSIZE SIGNED PORTRAITS OF 
Hottywoop FILM stars. A fantastic collection of four vintage 11 
in. x 14 in. portraits, each inscribed by its respective subject: Douglas 
Fairbanks, Jr., Barbara Stanwyck, Shirley Rose and Constance Bennett. 
Each in near mint condition. $400 — $600 


21. Tom Mrx FRENCH PUBLICITY POSTER C. 1925. Stone lithograph, 
linen-backed, excellent condition (on old linen). The artwork features a 


terrific full-length image of Mix in a classic western pose as he’s about 
to draw his guns. $300 — $500 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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22. Pair OF EUROPEAN FILM POSTERS FOR MICHEL StTroGorF. (RKO, 
1937) Jules Verne’s adventure tale Michael Strogoff, brought to the sil- 
ver screen in the U.S. as The Soldier and the Lady, is here depicted in 
these two poster versions for the 1937 motion picture starring Anton 
Walbrook (The Red Shoes). Expertly mounted on linen and in excellent 
condition. Each measures approx. 40 in. x 60 in. $400 — $600 
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23. | FRENCH ONE-SHEET POSTER FOR THE Last COMMAND. 
(Paramount, 1928) French one-sheet movie poster for the 1928 silent 
American film The Last Command starring Emil Jannings (The Blue 
Angel) and directed by Joseph von Sternberg. Condition: A. Linen- 
backed. $400 — $600 


24. ARCHIVE OF VINTAGE PHOTOGRAPHS OF CELEBRITIES AT HEARST’S 
San Simeon. The glorious days of Hollywood mirth and madness 
became the stuff of legend when hosts William Randolph Hearst and 
his mistress, Marion Davies, opened their fabulous “Xanadu” of a home 
— San Simeon — for the royalty of Tinseltown and their many grand 
costume parties. This collection of fifteen original photographs con- 
veys just some of the fun that was had by all...and we mean ALL of 
Hollywood’s elite. Included in this fabulous collection are Clark Gable 
with his wife, Carole Lombard, Cary Grant and Randolph Scott,The Pat 
O’Briens, Irene Dunne, Louella Parsons, Anita Louise, Hal Roach, John 
Barrymore, Hearst and Davies (of course), the Jack Oakies’ and many 
others. Sizes range from 5 in. x 7 in. to 8 in. x 10 in. 16 photographs 
total, along with one 14 % in. x 9 % in. aerial photograph (color) of 
San Simeon. A great collection representing the best of times in old 
Hollywood. $200 — $300 


1-310-859-7701 
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25. TRIO OF VINTAGE MARION Davies PHOTOGRAPHS. Three original 
11 in. x 14 in. black & white portrait photographs of screen star and 
the ultimate definition of the kept-woman, Marion Davies. Images by 
famed Hollywood photographers James Manatt and Elmer Fryer. 

$200 — $300 


26. Marion Davies VINTAGE STILL FROM THE CARDBOARD LOVER. 
(MGM, 1928) 
marked “375-32” at lower right edge. Scene depicts Marion Davies 
with a bellhop on a moonlit set. A highlight of Davies’ MGM career, 
this film is a comedy of errors set in Monte Carlo, and is now appreci- 


$100 — $200 


Original vintage 8 in. x 10 in. black and white still 


ated for its sets and costumes. 


27. VINTAGE PORTRAIT OF MARION Davies FROM QUALITY STREET. 
Original vintage 11 in. x 14 in. double-weight matte portrait of Marion 
Davies in costume for the historical drama Quality Street (MGM, 
1927), set during the Napoleonic wars. Though Davies preferred light 
comedies in modern settings, producer and partner William Randolph 
Hearst favored her in historic melodramas, this being one of her best of 
the silent era. Photographer Ruth Harriet Louise (her name embossed 
at lower right blank margin) has captured a demure Davies in this 
lovely pose. The back is stamped “Please credit Ruth Harriet Louise Metro- 
Goldwyn-Mayer Photographer”. Except for one tiny tear to the white 
blank border edge at mid-right, this print is immaculate. $300 — $500 


Pacewl3 


28. VINTAGE PORTRAIT OF MARION Davies FROM SHOW PEOPLE. 
Vintage original 11 in. x 14 in. black and white double-weight glossy 
portrait of Marion Davies in historical costume complete with riding 
crop, depicting one of her varied character roles in the classic movie 
about movie making Show People (MGM, 1928), perhaps her best and 
most loved MGM silent film. The portrait is by Ruth Harriet Louise 
and her name is embossed at the lower right blank white margin edge, 
with verso ink stamp “Please credit Ruth Harriet Louise Metro-Goldwyn- 
Mayer Photographer”, and “Marion Davies Metro-Goldwyn-Mayer”. The 
number “6521” is handwritten in pencil along with date “8/15/28” 
and the number “50” in a circle. There is rounding of the lower left 
corner, a very tiny tear at the upper right blank margin border edge, 
beneath which is a tiny lift in the margin paper. There is also an emul- 
sion scratch down the center of Marion’s hat. None distract from the 
appeal and overall presentation of this exceptional vintage photograph. 


$300 — $500 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


29. VintTaGE Marion DaviES PORTRAIT FROM THE CARDBOARD 
Lover. Original vintage 11 in. x 14 in. double-weight glossy portrait 
of Marion Davies wearing one of her Adrian fashions for The Cardboard 
Lover (MGM, 1928). The Portrait is by Ruth Harriet Louise and is 
embossed with her name at the lower right blank white margin edge. 
The verso is stamped “Please credit Ruth Harriet Louise, Metro-Goldwyn- 
Mayer Photographer” and “Marion Davies, Metro-Goldwyn-Mayer”. Date 
“8/15/28”, “6878” and “58” is handwritten in pencil on the verso, 
as well as “Photoplay”. Obviously the portrait was used for Photoplay 
magazine to promote her films in release at the time. An exceptional 
portrait displaying her smoky eyes, in character as the ultimate flapper. 
Small tear on the right blank white margin, with archival tape repair. 


$300 — $500 
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30. W.C. Frecps 1920 VAUDEVILLE TYPED SKIT, HEAVILY ANNO- 
TATED THROUGHOUT BY FIELDS, LATER USED IN HIS FILM IT’s A GIFT. 
Original 1920 Vaudeville script by comedy great W. C. Fields entitled 
The Family Ford. Typed script heavily annotated by Fields for this stage 
piece later incorporated into his film Its A Gift (Paramount, 1934). 
Eight pages in length. Original typewritten covers with handwritten 
annotations are present. Rare and important to any Fields fan or col- 


$600 — $800 


lector. 


31. Four oricinaL W.C. FIELDS PHOTOGRAPHS. Four original 8 in. x 
10 in. black & white photographs of comedy great W.C. Fields. 
$200 — $300 


32. VINTAGE W.C. FIELDS SIGNED PHOTOGRAPH. Vintage 11 in. x 14 
in. black and white portrait of Fields in character, which has been cut- 
out and now measures approx. 8 % in. x 11 in. Inscribed on the image 
in black ink, “With Best Wishes to Paul A. Dunne — WC. Fields, March 2, 
1930”. Tear at the lower right corner, with mounting remnants on the 
verso. $200 — $300 


1-310-859-7701 
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33. W.C. FIELDS ORIGINAL UNPUBLISHED MANUSCRIPT, WRITTEN ENTIRELY IN HIS HAND, FOR A BRIEF COMEDY 
ENTITLED Every Doc Has Its Day. This W.C. Fields autograph manuscript signed is an unpublished vaudeville 
sketch entitled “Every Dog Has Its Day”, written c. World War I, ten pages in length on large octavo leaves (approx. 6 
in. x 9 in.). It is signed in pencil “WC. Fields Chicago, Ill.” on the verso of page 8 (embellished with a pencil sketch 
of a man in profile). The first four pages of the manuscript are written on letterhead stationery from the Hotel Statler 
(Detroit) and the final two pages on letterhead stationery from the Hotel Astor (New York), suggesting that Fields 
composed the sketch over a period of time while he was on the road. Written in two different colors of ink, with 
holograph corrections throughout. 


The comedy sketch introduces Mr. Peck (a Fields alter-ego), the long-suffering husband of Mrs. Peck, who is obsessed 
with her dog named “Precious”. During the night, while Mr. & Mrs. Peck are sleeping in separate twin beds (with 
Precious in bed with Mrs. Peck), the dog coughs, and poor Mr. Peck is sent out to fetch medicine for Precious’ cold. Before the night is over, 
he must surrender his bed, his pillow, his quilt, and (finally) his sheet to the pampered dog. Mr. Peck acquiesces with the words: “Can I pick 
out my own spot, or would my sugar like to pick out a place for me where I would not disturb Precious should I get to breathing heavily during my nocturnal 
siesta?” Shivering and unable to sleep, Mr. Peck drinks some whiskey, then asks his wife: “My dear, have you ever heard that a worm sometimes 
turns?” After another drink, he’s finally had enough, and throws the dog out the window, as his wife lets out with a horrified scream. 


A wonderful light comic sketch by an acknowledged master of American comedy, sprinkled with Fields’ sarcastic and over-exaggerated terms 
of endearment for his uncaring wife: “doodums”, “my little sugar”, “buttercup”, “my rhododendron”, “my bun”, etc. The manuscript is writ- 
ten in two different colors of ink, with holograph corrections throughout. A typewritten transcription of the complete sketch is included. Of 
the few Fields manuscripts that have come on the market in recent years, less than half a dozen have been signed. This is a rare opportunity 
to own a signed Fields manuscript. Housed in a handsome custom folding box with ribbon ties. In fine condition. In recent years, Field 


manuscript materials have vanished from the marketplace. $4,000 — $6,000 
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34.  VinTaGE 1927 PARAMOUNT CAMPAIGN BOOK, FEATURING 
METROPOLIS, ETC. 1927-1928 Paramount Studios campaign book that 
might be small in size — approx. 5 in. x 7 in. — but great in scope. The 
booklet contains illustrations of “100% Group 1927-28” of the Studio’s 
upcoming releases including Fritz Lang’s Metropolis, Wings, Beau Geste 
and many other Hollywood classics. $300 — $500 
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36. JaMEs MONTGOMERY FLAGG ORIGINAL HAND-DRAWN AND SIGNED 
SKETCH OF JOHN Barrymore. Profile sketch of Barrymore accom- 
plished in charcoal on a 10 in. x 14 % in. leaf of artist’s illustration paper. 
Signed with subject title at the lower right, “John Barrymore — James 
Montgomery Flagg”. $1,000 — $1,200 


35. ORIGINAL SET SKETCH FROM QUEEN KELLY. 


(Gloria Swanson, 
1929) Original pencil sketch with notation “South Hallway Convent. Int. 
— Queen Kelly”, executed on a 10 in. x 10 in. sheet of artist’s illustration 


board (edges masked). A nice original piece of production artwork from 
this controversial Erich von Stroheim/Gloria Swanson collaboration. 
Artistic differences between the two torpedoed their working relation- 
ship, and the film was ultimately not released in the U.S. $200 — $300 


37. ARCHIVE OF HAROLD LLOYD PROMOTIONAL PIECES. A large (15 in. 
x 18 in.) color image of Harold Lloyd, executed on a textured board to 
simulate the brush strokes of an oil painting, housed in a silvered wood 
art deco frame with a slot in the top to change the image with that of 
other Paramount stars. It is stamped on the back “PAR. PUBLIX” and 
dates to 1930 to promote his film Feet First. Also includes a counter top 
store display of picture transfers, containing a header card and twelve 
uncut sheets of images of Harold Lloyd from his latest Paramount 
Picture Movie Crazy (1932), together with a used blotter from his earlier 
Pathé production, Girl Shy (1924). $200 — $300 


1-310-859-7701 


38. Two MILITARY HATS ALONG WITH A COLLECTION OF VINTAGE SET 
STILLS FROM ALL QUIET ON THE WESTERN Front. (Universal, 1930) 
From the Estate of Slim Summerville, this lot includes a cap, a German 
pickelhaube helmet and nineteen original, possibly unpublished, snap- 
shots (3 % in. x 6 in., b/w) taken on the set of the Academy Award-win- 
ning Best Picture, now considered one of the great anti-war film classics. 
The images feature numerous posed shots of the stars on location, as well 


as scenes of a deleted sequence portraying the Armistice. The film’s now 
famous ending shows Paul killed while reaching for the butterfly just 
hours before the Germans surrender. The soft hat appears to be reduced 
in size as Summerville may have given it to his granddaughter, as a child, 


$500 — $700 
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39. ORIGINAL LEATHER-BOUND PREMIERE PROGRAM FOR HOWARD 
Hucues’ HELL’s ANGELS AT THE GRAUMAN’S CHINESE THEATER. (UA, 
1930) Original premiere program with leather embossed cover, dated 
May 27, 1930 for the premiere of Howard Hughes’ sensational film 
Hell’s Angels, starring Jean Harlow, at the Grauman’s Chinese Theater. 
Title page is loose. Accompanied with a biography “Howard Hughes in 
Hollywood”. $200 — $300 


em 
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40. COLLECTION OF THREE POLK BROS. PHOTOGRAPHS OF JEAN 
Har.ow, FROM HARLOW’S MOTHER’S ESTATE. Three original 11 in. x 
14 in. portrait photographs of Jean Harlow created at the time of her first 
major Hollywood film Hell’s Angels — the very beginning of her short 
film career. Photographed by the L.A. studios of the Polk Bros., and 
printed on heavy paper with deckled edges. These photographs were 
originally acquired directly from the estate of her mother—‘*Momma” 
Jean Bello. $200 — $300 


41. VINTAGE PHOTOGRAPH OF JEAN HARLOW AS A TODDLER, TOGETHER 
WITH A VINTAGE SKETCH OF HARLOW IN A COFFIN (!) FROM HARLOW’S 
MOTHER’S ESTATE. A wonderful and rare photograph of Jean Harlow 
as a child, taken when she was young Miss Harleann Carpenter, aged 
about two. Measures 3 % in.x 7 % in. Together with an original pencil 
drawing, 7 in. x 13 in., of the very grown up Jean Harlow at the flower- 
ing of her young career. From the estate of her mother, “Momma” Jean 


Bello. $300 — $500 
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42. JEAN HaRLow’s PERSONAL 
LOUNGING PAJAMA WITH A LETTER 
OF PROVENANCE. Jean Harlow’s 


personal lounging pajamas! 
Handmade in Hollywood by Jean’s 
clothing designer for her to wear 
around her home. Made of peach 
and black silk. 


the pajamas is a letter from the 


Accompanying 


woman who purchased them 
direct from “Momma” Jean Bello, 
Jean’s mother. $500 — $700 


43. PaiR OF VINTAGE PHOTOGRAPHS OF JEAN HARLOW ON THE 
SET, ONE OF WHICH FEATURES VON STERNBERG AND THE OTHER OF 
HARLOW WITH HER MOTHER, FROM HARLOW’S MOTHER’S ESTATE. A 
pair of 8 in. x 10 in. photographs of Jean Harlow taken on the set of one 
of her films. The first shows Jean standing with a group of men — the 
man on extreme left of Jean (right side of photo) is famed director Josef 
von Sternberg. The second photograph shows Jean seated on a couch 
next to her mother—*Momma’” Jean Bello. These photos were origi- 


$200 — $300 


nally acquired from the estate of Momma Jean. 


Paces 


44. VinTAGE Marion Davies 
PORTRAIT FROM BACHELOR 
FaTuer. Original vintage 
11 in. x 14 in. double-weight 
glossy portrait 
Davies from Bachelor Father 
(MGM, 1931), embossed at the 


lower right white blank mar- 


of Marion 


gin “Hurrell”, and stamped on 
the verso “Please credit Hurrell 
MGM” and “Marion Davies, 
Metro-Goldwyn-Mayer”. — Also 
handwritten on the verso in 
pencil, “5928” and “74”. A 


stunning pensive close-up of 


the classic star with her trade- 
mark marcelled bob and wearing what photographs as a gold lamé 
jacket. Small scratch at the right corner in the margin. $700 — $900 


45. COLLECTION OF 99 ORIGINAL VINTAGE PHOTOGRAPHS OF GRETA 
Garso. This wonderful archive of vintage photographs each measure 
approx. 3 % in. x 5 % in., and date from the 1930s. Some are hand- 
tinted, others black and white. The vast majority of these were origi- 
nally obtained in the Netherlands. Most are of Garbo, others feature 
Garbo with various co-stars. 99 total, housed in the original album. 
Interested bidders are strongly encouraged to view this lot in person. 


$2,000 — $3,000 


1-310-859-7701 
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46. Rare & HISTORIC CLARK GABLE HANDWRITTEN LETTER TO HIS ESTRANGED FATHER, IN WHICH HE WRITES ABOUT HIS BUDDING ACTING 
CAREER! A very poignant three-page handwritten letter, on personal letterhead stationery, dated sometime in Spring, 1932, to his father Will 
Gable, with whom Clark had a very troubled relationship his entire life. In full: 


“Dear Dad — What an agreeable surprise to hear from you again. As you know it has been about five years since I had the last letter in NY. I’m 
surprised to learn you have written me before and I have made several attempts to learn your whereabouts from different members of the family but none 
of them seemed to be in touch with you, or have the slightest idea of where you were. Things have been better for me the past two years and if I can 
manage to hold my own here for a few years I can have enough invested to do the things I have always wanted to do. They are promising me a short 
vacation in a few months and would like very much to drive up to see you as it has been too many years since we have been together. May I do that? 
I’m glad to hear you have good friends up there and sincerely hope you are happy. Will write you again as soon as I know more definitely just when I 
will have a vacation. Sincerely, Clark. Address 9381 Olympic Blvd., Beverly Hills, Cal, Apt. F” 


By the time Clark had received the letter from his father, his film career was well under way. He had signed with MGM, and had already 
appeared in fifteen films (through 1932), co-starring with such Hollywood heavies as Joan Crawford, Constance Bennett, Norma Shearer, 
Barbara Stanwyck, Marion Davies and Greta Garbo. Though his father detested actors and their ilk, he most certainly could not escape his 
son’s fame, as the MGM films rolled off of the assembly line and into the theaters of Depression-era America. Perhaps as a result of this letter, 
Will Gable decided the time was right to re-enter his son’s life. In 1933, while Clark was filming Hold Your Man with Jean Harlow, his father 
appeared at the studio gate, looking thin and disheveled. Quite taken aback, Clark at once had his father brought in and cleaned up. Bringing 
him home later that day, Clark introduced his father to his new wife, Ria Langham, and his two step-children. The elder Gable lived with his 
son’s family for the next year, and although he certainly benefited from Clark’s fame, he still held out hope that Clark would eventually find 
an honest way of making a living. Excellent content from the newly-famous Clark Gable to his estranged father. $3,000 — $5,000 
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47. VINTAGE MENU SIGNED BY GRETA GARBO AND OTHER HOLLYWOOD 
CELEBRITIES. Vintage menu for Bradley’s 5 and 10, measuring 7 % in. x 
10 % in., signed by a host of celebrities including Robert Taylor, Jeanette 
MacDonald, Mickey Rooney, Sonja Henie, and the exceptionally rare, 
bold signature of Greta Garbo. $800 — $1,200 


48. Pair OF VINTAGE GRETA GARBO STILLS. Two vintage 8 in. x 10 
in. publicity stills. One is a sepia-tone photograph from Torrent (1926), 
her first American film; the other is from her first talking film, Anna 
Christie (1930), showing her rehearsing the opening scene with director 
Clarence Brown. $250 — $350 


Pacexe OD 


49. Danny HALL ORIGINAL CONCEPT ARTWORK / SCENE PAINTING 
OF THE EUROPEAN VILLAGE ON THE UNIVERSAL BACKLOT. 
vintage artwork accomplished in gouache on a 20 in. x 12 in. sheet of 


Original 


artist’s illustration paper, featuring the European Village on the Universal 
backlot. Made for an as-yet-to-be-identified film, this wonderful piece 
was painted by art director Danny Hall, who worked during the 1950s 
on such films as Top Banana, Desert Sands, and The Moonlighter. Signed 
at the lower left in black ink, “Danny Hall”. Matted and framed. 
$200 — $300 


50. TRIO OF VINTAGE LON CHANEY STILLS. 
10 in. black and white stills, including a magnificent sepia-tone shot of 


Three vintage 8 in. x 


Chaney in clown costume from He Who Gets Slapped (1924); a menacing 
image of Lon in a wheelchair with a human skeleton in the background 
from West of Zanzibar (1928); and a vintage still from Mockery (1927). 
$300 — $400 


1-310-859-7701 
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From the Book "Dracula" by Bram Stoker 
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By 
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51. RARE ORIGINAL SCRIPT FOR DRACULA, ADAPTED BY TOD BROWNING AND GARRETT Fort. (Universal, 1931) 
Dracula! Not much needs to be said of this all-important Hollywood screen shriek-fest starring Bela Lugosi as the 
man of the fangs. This original mimeographed shooting script bears all the Universal Studios markings and iden- 
tifications. All the immortal lines and quotes are here — “Children of the night...What beautiful music they make...I 
never drink — wine”, etc. Extremely rare motion picture script — we’ve never seen another! — and we believe this 
to be the only one extant. Mimeographed on thin paper that bears some age puckering yet unaffected; still bright 
and very easy to read...and enjoy. 173 pages (legal folio), including the front end leaf. $5,000 — $7,000 


LooK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


52. COLLECTION OF VINTAGE PHOTOGRAPHS OF Beta Lucosi. Archive 
of seven vintage 8 in. x 10 in. black and white photographs of Lugosi in 
character from Dracula (stage), The Black Camel, The Mysterious Mr. Wong, 
The Gorilla, Portrait, Invisible Ghost and The Invisible Ray. Minor margin 
chips and surface creasing to most; otherwise fine. $200 — $300 
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53. ORIGINAL BOUND SCRIPT FOR CHANDU THE MacIcIAN. (Principal 
Pictures, 1934) Original bound mimeographed serial script of Chandu 
(released as The Return of Chandu) starring Bela Lugosi. 12 chapters, 228 
pages. Custom binding (exhibits wear) with gilt letters. $400 — $600 


54. COLLECTION OF VINTAGE Boris KARLOFF OVERSIZE PHOTO- 
GRAPHS, INCLUDING ONE SIGNED AND INSCRIBED BY KARLOFF. Four 
11 in. x 14 in. black and white photographs, each matted to 15 in. x 19 
in. (one mounted to 15 in. x 17 in.), featuring Karloff in character, one 
of which is inscribed on the image in blue ink “To Ismael O. Godoy [sic] 
with great admiration, Boris Karloff”. Ismael Goddy was the still photogra- 
pher who captured these images for the studio. Two of the photographs 
are slightly trimmed to 10 % in.x 13 % in. $400 — $600 


1-310-859-7701 
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55. EXCEEDINGLY RARE ORIGINAL THREE-SHEET POSTER FOR SON OF Kona. (RKO, 1933) This poster is for the sequel to the classic film 
King Kong. This rare and gorgeous stone litho three-sheet is one of only two copies known to exist, this being the only un-restored 


example! Posters of this title are very scarce and rarely come up at auction. This may be the only chance a collector might ever have to acquire 
this exceptional poster. Truly an important piece of film history. Condition: B-, with cellophane tape repair to fold separations and tears, 
with some holes throughout and chipping/paper loss at the margins. Though the condition is somewhat rough, the colors remain absolutely 
stunning and vibrant on this exceptionally rare vintage three-sheet. $25,000 — $35,000 
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56. RARE ORIGINAL KING KONG TITLE CARD. 


STRANGEST 
(RKO, 1933) Condition: A. Paper-backed. Near STORY EVER 
mint condition. $6,000 — $8,000 CONCEIVED 
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57. Fay WRAY VINTAGE FIGURINE IN CHARACTER AS ““ANN DARROW” 
FROM Kinc Kona. (RKO, 1933) A plaster figure of a fearful Fay Wray, 
reclining on what appears to be the top of the Kong gate. The figure is 
of foreign origin, with labels and patent markings from either the UK 
or Australia, and most likely dates from the time of the film’s release 
overseas. 9 in. tall on a 10 in. wide integral base. $800 — $1,200 


59. Lon CHANEY SIGNED PHOTO AS “THE WoLF Man”. Vintage 
5 in. x 7 in. black and white image of Chaney in costume, signed on 


A scene from, “THE WOLF MAN", o Usivertal Production. Pome nus the image in blue ink “Lon Chaney”. Chaney was not fond of signing 


Conriaht HG, Wnivemal Pieters Ca Inc. Perminion granted fer sewnpaper and mapetine reproduction 


photos for fans, hence his signature is scarce, but it is especially rare to 
find a signed photo of him in makeup in his most famous role as the 


58. VINTAGE STILL FROM THE Wo ir Man. (Universal, 1941) Vintage 
Wolf Man. $900 — $1,200 


8 in. x 10 in. black and white still featuring Lon Chaney, Jr. and Bela 
Lugosi. $200 — $300 


1-310-859-7701 
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Hans SOLTER SIGNED SCORE FOR HOUSE OF 
(Universal, 1944) Hollywood film composer Hans 


Salter signed music score for a scene in the screen horror favorite House 


60. ORIGINAL 
FRANKENSTEIN. 


of Frankenstein. One page, 9 % in. x 12 in., handwritten musical notation 
in ink. Framed. $300 — $500 


4254 


"WoW oF cancuic a 


ly 
Bernard Schabert 


QUETMACT FIle cory 


61. TYPED DRAFT SCRIPT OF THE House OF Dracuta. (Universal, 
1945) Original typed “Contract File Copy” script by writers Bernard 
Schubert and Edward T. Lowe for the horror classic House of Dracula. 
120pp with original covers. $400 — $600 
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62. OricinaL Micuty JOE YOUNG BOUND SCRIPT SIGNED BY TERRY 
Moore. (RKO, 1939) Mighty Joe Young is still considered one of the 
finest adventure fantasies ever made. The film stars Terry Moore and 
showcases the creative genius of Ray Harryhausen, who gave Mr. Joseph 
Young of Africa (the film’s original title) life. This original mimeo- 
graphed script by Helen Rose is 127 pages and represents the “budget 
script” (first draft) dated November 6, 1946. The title page is signed by 
Terry Moore. The script comes from the estate of the film’s assistant 
director, Sam Ruman. $1,500 -— $2,000 


63. COLLECTION OF ORIGINAL MicuTy JOE YOUNG TEST PHOTO- 


GRAPHS. (RKO, 1949) Nine original test photographs, each approx. 5 
in. x 7 in. black and white, including stop-animation photos, from the 


Merian C. Cooper classic production Mighty Joe Young. $600 — $800 
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64. ARCHIVE OF VINTAGE PHO- 
TOGRAPHS FROM MicuTy JOE 
YOUNG WITH AN _ ORIGINAL 
LOBBY CARD, AND AN 
NAL PRIMO CARNERA SIGNED 
PHOTOGRAPH. (RKO, 1949) 
Eight Mighty Joe Young produc- 
tion photographs, including the 


ORIGI- 


famous “tug-of-war” sequence featuring ex-boxing champion Primo 
Carnera. Also included in this lot is a signed 8 in. x 10 in. black and 
white photograph of the boxing legend, and an original lobby card 
showing the scene. $400 — $600 
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65. ORIGINAL SHOOTING SCRIPT FOR THE Mummy. (Universal, 
1959) The Hammer Studios production of The Mummy is one of the 
most important and popular English entries in the horror film hall of 
fame. Starring the immortal scream team of Christopher Lee and Peter 
Cushing, they gave Hammer its leading horror status for over twenty 
years. This original screenplay, a final shooting script, was written by 
veteran writer Jimmy Sangster. Dated 2-11-59 and includes additional 
pages of notes. $800 — $1,000 
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66. Parr OF VINTAGE OuR GANG 
sTILLs. Two vintage 8 in. x 10 in. 
stills of members of Hal Roach’s 
Our Gang playing golf and baseball. One shows Spanky McFarland and 
Billie Thomas playing baseball; the other is of Spanky and Darla playing 
golf. Both have studio-printed descriptions on the verso, one of which 
(the baseball photograph) reads “Photo by Stax”. $200 — $300 


67. RARE SET OF FIVE VINTAGE LITTLE RASCALS SIGNATURES! Set of 
five vintage album leaf Signatures, each penned on a 4 1/2 in. x 5 in. leaf. 
Signing in bold ink are “Spanky McFarland 1939”, “Buckwheat 1939”, 
and “Alfalfa 1938”; having signed in pencil are “Darla Hood”, and “Porky 
Lee”. An extension of the “Our Gang” series of endearing comedies 
created by Hal Roach, “The Little Rascals” was the name given to the 
shorts when they were shown on television in the early 1950s. The 
title “Our Gang” could not be used as it had been sold to MGM when 
Roach discontinued production of the series in 1938; MGM produced 
the final 52 entries. A very rare and highly desirable assemblage of vin- 
tage signatures from the five main characters. $1,500 — $1,800 


1-310-859-7701 
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68. RARE ORIGINAL CONCEPT ARTWORK FOR THE JUPITARIAN, C. 1937, BY Ray HARRYHAUSEN. Key drawing for an animated science 
fiction film which was never produced, though Harryhausen did shoot a detailed animation test in color. The influence of the Flash Gordon 
serials, popular at the time, can be seen in Ray’s rendition of the spaceship. This beautifully detailed drawing is one of the earliest Harryhausen 
concept pieces known to exist. It appears in the definitive biography of Harryhausen’s life and work, The Art of Ray Harryhausen (2006), 
identified as “charcoal and pencil on tinted paper”. Measures 13 % in. x 10 % in. Originally from the collection of Forrest J Ackerman. To the 
best of our knowledge, this is the only vintage Harryhausen artwork to have survived, and may be the only opportunity a collector will ever 
have to acquire such an important piece of science-fiction and fantasy history. $20,000 — $25,000 
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69. ORIGINAL WILLIS O’BRIEN ARTWORK FOR AN UN-PRODUCED 
Nassour Bros. Firm. A wonderful original sketch accomplished 
in charcoal and graphic, with some light color tinting, on a 13 in. x 
11 % in. leaf of artist’s illustration paper. The artwork features two 
savage characters toying with a damsel suspended on the end of a 
rope. This piece was created by O’Brien for a Nassour Brothers film 
that was never realized. Some mounting remnants on the edges. 


$600 — $800 
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70. COLLECTION OF ORIGINAL VINTAGE PHOTOGRAPHS OF SHIRLEY 
Tempie. Archive of original vintage photographs, each measuring 
approx. 3 % in. x 5 % in., dating from the 1930s. 
tinted, others black and white. The vast majority of these were origi- 


Some are hand- 


nally obtained in the Netherlands. Most are of Temple, others feature 
Temple with various co-stars. Housed in the original album. 64 total. 
Interested bidders are strongly encouraged to view this lot in person. 


$400 — $600 


71. GroucHo Marx VINTAGE SIGNED PHOTO. 8 in. x 10 in. vintage 
black and white publicity photograph of Marx in front of the NBC 
radio microphone, dating from the late 1940s/early 1950s. Signed on 
the image in blue fountain ink with sentiment, “That’s Me! Groucho”. 
Light surface creasing, otherwise fine. $200 — $300 
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72. PatR OF VINTAGE STILLS OF KATHARINE HEPBURN FROM EARLY 
IN HER CAREER. Two 8 in. x 10 in. vintage publicity portraits, one a 
posed publicity shot from her second film, Christopher Strong (1933), and 
the other from Sylvia Scarlet (date-stamped on the verso “Sept. 1937”) 
in her famous gender-bending role from this George Cukor film. 


$250 — $350 


73. TRIO OF VINTAGE MAE WEST STILLS c. 1933-35. Three vintage 8 
in. x 10 in. black and white stills, all circa 1933-35, including: a glamour 
portrait featuring West behind a beaded fabric; a charming image with 
her and two borzoi hounds on leash (studio info stamped on back) from 
Goin’ to Town (1935); and an image featuring West as “Lady Lou” from 
She Done Him Wrong (1933) on the satin-covered gold “swan” bed, a 
piece which she took to her Hollywood apartment, and which could 
be seen in a Life Magazine photo layout she did almost 40 years later. 
$300 — $400 


1-310-859-7701 


_ 
>, 


JTOLLYWOOD, AUcTION cf cP AGE2S 


74. HuRRELL STYLE BOOK SIGNED BY GEORGE HURRELL AND AUTHOR 
Wauitney Stine. The Hurrell Style (New York: The John Day Co., 
1976). A signed first printing of the first and definitive book by and 
about star photographer George Hurrell. Inscribed “To — Jim Stewart, 
a writer whom I’ve admired these many years — Kind regards, George Hurrell, 
77”. Also signed by writer and gallery owner Whitney Stine. With 
original dust jacket. $200 — $300 


77. Four Laure, & HARDY SHORT SCRIPTS FROM 1932 AND 1933. 
Four original mimeographed short subject scripts, each on folio leaves 
and numbering from four to seven pages, for Hal Roach Studio’s favor- 
ite comedians and America’s funniest comedy team Laurel & Hardy. 
Familiar titles include: The Live Ghost, Their First Mistake, Busy Bodies and 
Twice Tivo. $400 — $600 


75. MARLENE DIETRICH VINTAGE 11 IN. x 14 IN. SIGNED PHOTO- 
GRAPH. 11 in. x 14 in. black and white portrait of Marlene Dietrich in 
soft-focus, inscribed at the lower right margin, “Dot! Marlene”. Minor 
chipping at the edges and one small surface crease at the upper right 
corner; else fine. The depiction of Marlene is — how shall we say? 
— unusually innocent! $1,200 — $1,500 


76. MarLeNeE DIETRICH VINTAGE OVERSIZE SIGNED PHOTOGRAPH. 
An absolutely gorgeous vintage portrait of Dietrich glancing over right 
shoulder towards the camera. The photograph measures 10 in. x 13 % 
in., black and white, and shot with a soft-focus filter. Matted to 15 in. x 
19 % in., and signed on the lower margin of the matting in bold black ; 

ink, “To Frank Leitbeck [?] with hearty thanks! Marlene Dietrich!” The J ’ 
signature is quite bold and attractive, and contrasts nicely with the dark 

créme matting. $800 — $1,000 
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78. ORIGINAL PRODUCTION DESIGN FOR BABES IN ToyLAND. (MGM, 
1934) Hal Roach’s musical version of the Victor Herbert classic Babes 
in Toyland received the comedy touch by starring the immortal Laurel & 
Hardy! In one scene, ‘Ollie’ has to endure the torture of being dunked 
in water in what is shown in this early pencil on art tissue set design 
drawing as a very ornate chair. Budget concerns, of course, changed the 
style of the chair from elaborate to just plain wood. Measures 24 in. x 


34 % in. $300 — $500 


79. ARCHIVE OF STAN LAUREL LEGAL PAPERS FROM HIS DIVORCE, WITH 
NOTES FROM THE PRIVATE INVESTIGATOR. A collection of important 
legal papers concerning the divorce and later proceedings between com- 
edy legend Stan Laurel and his wife, Virginia Ruth Laurel (1930s-1940s). 
One of the documents, granting the Laurels’ their final divorce decree, 
shows that this particular proceeding was adjudicated by then judge and 
future California Governor (1950s) Goodwin J. Knight. Also included 
in this lot are the original contracts for the final resting place of Stan 
Laurel in the Forest Lawn cemetery! $300 — $500 


80. Parr oF STAN LAUREL BOOKS, ONE SIGNED BY STAN LAUREL AND 
ONE SIGNED BY THE AUTHOR. John McCabe’s Mr. Laurel and Mr. Hardy 
is still the most popular biography of the two comedy legends. Stan has 
inscribed this first edition copy of the book, in dust jacket, to a fan who 
has added a few newspaper clippings to the front. Included in this lot 
is a signed first edition of McCabe’s The Comedy World of Stan Laurel. 
$200 — $300 
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81. Park oF LaurREL AND HARDY VINTAGE OVERSIZED SIGNED 
PHOTOGRAPHS. ‘Two fine 11 in. x 14 in. photographic portraits of 
Stan Laurel and Oliver Hardy, inscribed and dated 1936 on heavy 
paper — Ollie’s photo is toned in muted purple. Certainly, the best 
portraits of the legendary comedy team we have ever encountered! 
$1,500 — $2,000 
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82. OLIVER HARDY TROUSERS FROM Swiss Miss. (MGM, 1938) Moss 
green wool trousers with hook-and-eye closures. Internal Western 
Costume label is handwritten “22289 Double of Hardy”, with a “53” 
waist and “31 %” in. inseam. $1,000 — $1,500 


“4 


83. CONTINUITY SCRIPT FOR OPERATOR 13 STARRING MARION Davles. 
(MGM, 1934) 


drama Operator 13 starring Marion Davies. In this film, Davies stars as 


Original vintage continuity script for the historical 


a spy during the Civil War opposite Gary Cooper. The script features 
original front and back covers, and an attached MGM script department 
label at the upper middle of the cover, featuring the early MGM Studio 
logo and stamped “4517” . Lower right is printed “Dialogue Continuity 
from: Harvey Thew, January 20, 1934”. Original brads present. Written 
in fountain pen at the upper corner of the cover is “Research Dept.WG. 
Bergmer”. There are 103 pages to the script, with handwritten notes in 
pencil on nearly every page. Though it is marked as a continuity script, 
reading through the script it appears to be more of a shooting script or 
draft for the research department. The notes are quite interesting. Usual 
wear and bending at the edges of pages, but no major tears or other 


$200 — $300 


flaws. 


84. Or HumAn BONDAGE WINDOW CARD. (RKO, 1934) A slightly 
trimmed, original release, window card poster of the classic Bette Davis 
film of 1934 showing the full color idolized portraits of her with co- 
star Leslie Howard. Davis received an Academy Award nomination 
for Best Actress — her first — for her portrayal of “Mildred” in this film. 
Nominated a total of ten times during her lengthy career, she won the 
following year for Dangerous and won again in 1939 for Jezebel. The 
poster has been custom framed in a dual cut-out matte, resembling a 
strip of film, within a metallic finish border measuring 25 in. x 21 in. 


$600 — $800 


85. CLARK GABLE VEST FROM MEN IN WuiTe. (MGM, 1934) Slate 
blue vest with six-button front closure, notched collar and two front 
pickets. Internal MGM label is handwritten “Clark Gable 732-8256”, 
and MGM cleaning tag attached to the inside lining. Also handwritten 
in the lining “C. Gable” in blue ink, which has faded with age. This vest 
was made for Gable in his role as Dr. George Ferguson, a noblephysician 


who falls into an illicit affair with a nurse who shares his passion for 
medicine. Co-starring Myrna Loy, this classic Gable film was released 
just after his Academy Award-winning performance in It Happened One 
Night. In their review of the film, Film Daily said, “Gable as a struggling 
doctor is very real and warm...This is the beginning, perhaps, of a new 
Clark Gable. Watch for him in ‘a new kind of hero’ roles.” This vest was 
previously sold at a Butterfield’s auction of entertainment memorabilia, 


February 26, 1996, Lot#4145. $700 — $900 
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86. ORIGINAL SCRIPT FOR LITTLE 
Miss MARKER SIGNED BY THE 
AUTHORS Nick Barros, WILLIAM 
R. LipMAN AND GLapys LEHMAN. 
(Paramount, 1934) Shirley Temple 
starred alongside Adolphe Menjou 
in this Runyonesque tale of the 
Depression. Original mimeo- 
graphed screenplay dated 2-27-34. 
$200 — $300 


87. Trio OF LIONEL BARRYMORE ORIGINAL ETCHINGS ENTITLED THE 
Opium Den, wiTH LIONEL BARRYMORE’S sTAMP. MGM star and great 
character actor Lionel Barrymore was also an accomplished artist. This 
lot contains two distinct examples of his art: his most famous etching 
is that of an old painter (Barrymore, himself?), and two stages of an 
unpublished etching titled “The Opium Den” — certainly, one of the 
most disturbing images from this screen legend. The etchings range in 
size from 15 in. x 17 in. to 16 in. x 19 in. Also included is a signed 8 in. 
x 10 in. black and white photograph of Barrymore. $200 — $300 


88. TED HEALY SIGNED LETTER, SIGNED PHOTO AND A LOBBY CARD 
FROM It’s IN THE Air. (MGM, 1935) Lot includes a typed letter signed, 
dated March 4, 1937 on MGM letterhead, together with a 5 in. x 7 in. 
black and white signed photograph, and a vintage lobby card for the Jack 
Benny picture co-starring Healy, It’s in the Air (one of his first solo films 
after The Three Stooges). $300 — $500 


89. VINTAGE JAMES CAGNEY SIGNED PHOTOGRAPH. 8 in. x 10 in. 
sepia-tone studio portrait (c. 1935 or possibly earlier) of a young Cagney. 
Inscribed in blue ink on the image, “To Jack Knox with sincere good wishes, 
James Cagney”. $300 — $400 


1-310-859-7701 


13 


TOLLYWOOD, /AUCTION.£& 


90. ROLAND YOUNG SIGNED PORTRAIT (BY RUTH HarriET LOUISE) 
FROM ONE OF THE TOPPER FILMS, TOGETHER WITH A BARBARA 
STANWYCK SIGNED PHOTOGRAPH DATING FROM 1935. Two signed 11 
in. x 14 in. black and white portrait photographs, including one of Topper 
star Roland Young, and the other of screen legend Barbara Stanwyck 
dating from c. 1935. $200 — $300 


91. ORIGINAL SET DESIGN FOR Top HAT STARRING FRED ASTAIRE 
AND GINGER Rocers. (RKO, 1935) Fred Astaire and Ginger Rogers 
danced and romanced in beautiful Venice in Top Hat. This original pen- 
cil and charcoal drawing on art tissue shows the elaborate Venice Canal 
set as designed for the film. Measures 19 in. x 30 in. $400 — $600 
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92. Witt RoGeErs PLasTER BusT. A life-like plaster bust of the legend- 
ary actor and humorist done the year he was killed in the plane crash 
with Wiley Post — 1935. Stands 6 % in. tall. $200 — $300 


93. ORIGINAL HurrReLL 10 IN. x 13 IN. SIGNED BUSTER KEATON 
PHOTOGRAPH. Buster Keaton — one of the giants of American movie 
comedy! Original 10 in. x 13 in. portrait photograph by George Hurrell 
(blind embossed at lower right of image). Inscribed to his wife “To you 
from me...Buster”. Framed. $800 — $1,000 
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94. ORIGINAL BUSTER KEATON SIGNED PHOTOGRAPH, INSCRIBED TO 
Lew LipToN (FATHER OF JAMES LipTON), “TO THE BEST DUCK HUNTER 
IN CauiF.” Original inscribed 8 in. x 10 in. black & white photograph 
of Buster Keaton, inscribed and signed to comedy writer Lew Lipton, 
“To the best duck hunter in California.” Framed. $400 — $600 


95. COLLECTION OF ORIGINAL VINTAGE PHOTOGRAPHS OF FEMALE 
sTARS. Each 3 % in. x 5 % in., black and white. Included are nine 
of Joan Crawford, twelve of Marlene Dietrich (one of which is hand- 
tinted), twenty-five of Lillian Harvey, six of Jeanette McDonald, five of 
Martha Eggerth, one of Norma Shearer and one of John Gilbert. 58 
total. $200 — $300 


96. IRVING THALBERG AND DARRYL ZANUCK TYPED LETTERS SIGNED. 
Irving Thalberg, production head of MGM during its heyday years 
died tragically young and his signature is rare and very sought after by 
collectors. Darryl F Zanuck, production head of 20th Century-Fox is 
famous for his “memos” and the many films he produced during his 
years in power. Two letters, on studio stationery, from these two giants 
of Hollywood. Zanuck’s discusses the recent success of Lloyd’s of London 
as well as the world premier of Wee Willie Winkie. These two letters are 
offered together with a letter from production executive Harold Wilson 
to Thalberg asking for credit for a film project. $200 — $300 


97. Gary COoopPER TUNIC FROM DeEMmILLE’s THE PLAINSMAN. 
(Paramount, 1936) Worn by Cooper in his role as “Wild Bill Hickok” 
in the 1936 Paramount classic, co-starring Jean Arthur. It was re-used 
and slightly altered for the broader Bill Elliott by adding a slender panel 
from under the right armpit down to the waist, who played the same 
character in Columbia’s 1938 serial The Adventures of Wild Bill Hickok 
following the success of the DeMille film. Note that unlike the many 
films Elliot would go on to do for Columbia, in near identical tunics, 
this one is unique for having white stitched trim instead of black. The 
serial established Elliott as a star, and he would adopt the name “Wild 
Bill” for the rest of his life. The tunic has an internal Western Costume 
label with Cooper’s name and number. $2,000 — $3,000 


1-310-859-7701 
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98. FRED ASTAIRE SAILOR SUIT FROM FOLLOW THE FLEET. (RKO 1936) Astaire’s white and navy blue sailor uniform with scarf, worn in 
this classic Irving Berlin musical co-starring Ginger Rogers and Randolph Scott. This film was one of Astaire and Rogers’ biggest successes. 
The costume has RKO ink stamps in each piece with number, and includes multiple stills and a signed portrait of Astaire wearing it. The 
signed picture is inscribed, in green ink, to Harry Brinser, then-Admiral of the Fleet, who provided assistance to the producers in making the 
film. He would later have an important role in the Navy in WWII. A rare and historic costume, as next to nothing from pre-war RKO films 
has survived. $5,000 — $7,000 
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99. DasHteLL HAMMETT’S PERSONAL 
UNPUBLISHED FILM SCRIPT OF THE THIN 
Man SEQUEL WITH HIS HANDWRITTEN 
CORRECTIONS, ACQUIRED DIRECTLY FROM 
HIS ESTATE. This original screenplay by 
Dashiell Hammett consists of 115 mimeo- 
graphed pages, and is punch-bound with an 
MGM label. It was retained by Hammett, 
and exhibits a half-dozen emendations in his 
hand. Richard Layman’s bibliography cites 
several Thin Man film sequels written by oth- 
ers, all done after 1941 and none of which were written by Hammett. As 
Hammett wrote the novel in 1934, this script dated one year later remains 
entirely unpublished! An absolutely amazing relic of both Hollywood 
and literary history, especially important in that it is Hammett’s personal 
copy. Comes with a letter of provenance from Hammett’s daughter. 


$4,000 — $6,000 


Wee WILLIE 
(TCE 1937) Consisting of his white dress tunic and plaid 
jodhpurs. A wonderful piece from this great character actor of the 1930s 
and 40s, here playing the Grandfather to Shirley Temple in one of her 
best outings. The buttons and insignia are original to the costume. Both 
pieces have matching United Costume labels. $600 — $800 


100. 
WInkKIE. 


C. AUBREY SMITH SCOTTISH UNIFORM FROM 


Iteor die 
or, OY Teteree 


101. ORIGINAL SET DESIGN FOR KATHARINE HEPBURN’S CURTAIN 
SPEECH FROM STAGE Door. (RKO, 1937) Stage Door co-starred 
Katharine Hepburn, Ginger Rogers and a large cast of fiery females. 
This original pencil and charcoal set design on art tissue shows the 
‘curtain speech’ scene made by Hepburn as she tells the audience 
that another actress has died and she (Hepburn) doesn’t deserve their 
applause and praise. Design has small overlay showing different design 
for theater box seats. Measures 21 in. x 16 in. $300 — $500 


1-310-859-7701 
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102. RonaLD COLMAN TUNIC FROM PRISONER OF ZENDA. (Selznick/ 
UA, 1937) A black paramilitary tunic worn in Selznick’s 1937 clas- 
sic version of the great adventure story costarring Madeleine Carroll, 
Douglas Fairbanks, Jr., and David Niven. Made by Western Costume, 
the tunic bears a WCC label which is handwritten “Ronald Coleman 
[sic]”. Worn in the sequence by Colman who, as the King’s identical 
distant cousin who is pressed into service of pretending to be him, con- 
fronts the evil Rupert of Hentzau (Fairbanks) by sneaking into the castle 
for the climatic swordfight. $800 — $1,200 


103. Gary COOPER TROU- 
SERS FROM SouLs AT SEA. 
1937) Navy 
blue trousers with bib front 


(Paramount, 


closure, and internal Western 
Costume label handwrit- 
ten “2013 #1 Gary Cooper”. 
Made for Cooper in his role 
as “Michael ‘Nuggin’ Taylor” 
opposite Frances Dee and 


George Raft. $600 — $800 
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104. CARVED WOOD MARIONETTE FROM ARTISTS AND MODELS. 
(Paramount, 1937) This beautiful hand-crafted marionette was designed 
and built by famed pin-up illustrator Russell Patterson and featured in 
the “Mr. Esquire” musical number. The film starred Jack Benny, Ida 
Lupino and Gail Jackson with guest appearances by noted entertainers 
of the day. She is 35 in. tall, made of hand-carved and hand-painted 
wood. The eyes fully open and close and she is articulated at every 
joint. The strings are attached but cut short. Also included is the Popular 
Science Oct. 1937 issue, with a two page article entitled “Marionettes Go 
Hollywood”, on Patterson and the film which features this marionette. 


$2,000 — $3,000 
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105. ORIGINAL PENCIL DESIGN SKETCHES FOR THE CAR FROM TOPPER. 
(MGM, 1937) One of the most recognizable props in movie history 
is the Topper car — a souped-up rendition of an Auburn “boat-tail” 
roadster. Included in this lot are two pages of original designs, in pencil 
on art tissue paper, for the automobile and another page of Art Deco 
designs for household kitchen appliances. 8 in. x 14 in. to 16 in. x 14 
in. $200 — $300 


107. TYRONE POWER WESTERN 
COSTUME FROM JESSE JAMES. (TCE, 
1938) Brown wool coat togeth- 
er with a pair of black western 
pants, both of which have matching 
United Costume Co. labels in the 
inside collar/waistband. The coat 
is worn in multiple scenes throughout the film and is also featured on 


the poster art. The pants are worn at the wedding, when he surrenders 
106. Scorry BECKETT INDIAN COSTUME FROM LISTEN, DARLING. himself and escapes. $3,000 — $5,000 
(MGM 1938) From the film co-starring Judy Garland, Mary Astor, 
Walter Pidgeon and Alan Hale. Made by MGM, with each piece bear- 
ing an MGM label handwritten with Beckett’s name and the production 
number. This is the film made right before “OZ” and includes Garland 
singing “Zing Went the Strings of My Heart” It includes two vintage 
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handmade Indian feather head pieces (none however is as long as the 
one in the film), as well as a matching headband. These may have also 
been used in an Our Gang outing. $500 — $700 


1-310-859-7701 
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108. HopaLtonG CassIDY ONE-SHEET POSTER FOR PARTNERS OF 
THE PLAINs. (Paramount, 1938) The ever-popular western movie star 
Hopalong Cassidy, as played by William Boyd, is here represented in this 
one-sheet poster for Partners of the Plains. Condition: A-1, with light 
surface creasing and small piece missing at the upper left corner margin. 


$200 — $300 
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109. Port oF SEVEN SEAS THREE-SHEET POSTER, STYLE-B. (MGM, 
1938) Linen-backed, near mint condition. Directed by James Whale, 
whose most famous credits include Frankenstein and Bride of Frankenstein. 
Wallace Beery stars in this drama from a screenplay written by Preston 
Sturges. $600 — $800 
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110. Vintace DISNEY HANDKERCHIEF FEATURING MIcKEy MOousE 
AND THE THREE LITTLE PIGLETS DATING FROM THE 1930s. Vintage 
Disney handkerchief featuring the likenesses of Mickey Mouse and the 
Three Little Piglets in a musical setting, dating from approx. the 1930s. 
Measures approx. 9 in. square. Exhibits a small hole at the lower right 
corner; otherwise fine with vibrant colors, especially considering its age, 


now nearly 70 years old. $200 — $300 


111. VINTAGE OVERSIZE Basil RATHBONE SIGNED AND INSCRIBED 
GeorGE HuRRELL PORTRAIT. 11 in. x 14 in. sepia-tone portrait of Basil 
Rathbone and his wife Ouida Bergére by noted Hollywood portrait 
photographer George Hurrell, with Hurrell’s blind stamp at the lower 
right. Inscribed on the image by Basil in white ink, “To Mike — With our 
affection, The Rathbones”. Mounted to board. $200 — $300 
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112. VioLter anpD Daisy HILron 
SIGNED PHOTOGRAPH. Famed con- 
joined twin sisters (in the old days 
before political correctness, they were 
known as Siamese Twins) Daisy and 
Violet Hilton were first seen in Tod 
Browning’s controversial film Freaks 
and later co-starred as murder suspects 


in Chained for Life. Ink inscribed pho- 
tograph of Violet and Daisy from the 


Greetings From “The Colles” 
Mumgter late 1930s. 5 % in. x 10 in. 
$200 — $300 
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113. LauRENCE OLIVIER PANTS FROM WUTHERING HEIGHTS. (Samuel 
Goldwyn/VA, 1939) A pair of 19th Century riding breeches, worn by 
Laurence Olivier in his role of the stable boy “Heathcliff”, in the classic 
film produced in 1939 by Samuel Goldwyn. The pants are high-waisted, 
gray wool with slit pockets and cuffs, which bear snaps to secure them 
within the boots. There is a hidden theatrical side zipper at the hip, and 
a Western Costume label handwritten with Olivier’s name and number 
sewn to the inner waistband, along with a Western Costume stamp. Also 
present is a Paramount cleaning tag denoting later use when the seat was 


let out. $400 — $600 
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114. ORIGINAL SCRIPT 
FOR Destry RIDES AGAIN 
BY FELIx JACKSON, HENRY 


Myers AND GERTRUDE 
PURCELL. (Universal, 
1939) Destry Rides Again 


— one of the finest and most entertaining films made and 
released during Hollywood’s golden year...1939. Original mim- 
eographed and dated 7-19-39. 
$200 — $300 


script numbering 135 pages 


115. 
Linen-backed, fine condition. The Hollywood-themed artwork features 


HOoLtywoop CAVALCADE ONE-SHEET POSTER. (TCE 1939) 


images of silent film stars Buster Keaton, Ben Turpin and the Keystone 


Cops. $600 — $800 


1-310-859-7701 
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116. ORIGINAL SET DESIGN FOR LOVE AFFAIR FEATURING IRENE DUNNE. 
(RKO, 1939) Leo McCarey’s Love Affair co-starred Irene Dunne and 


\ 
Charles Boyer. This early pencil on board set design shows Irene Dunne i THE WIND 
in her apartment. Measures 20 in.x 17 in. $200 — $300 f CLARK GABLE 
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118. Gone WitH THE WIND ONE-SHEET POSTER. (MGM, 1939 
— 1961 re-release) Condition: A, with minor pin holes at the corners. 


$300 — $500 


117. ORIGINAL SET DESIGN FOR THE STORY OF VERNON AND IRENE 
CasTLE. (RKO, 1939) Fred Astaire and Ginger Rogers last RKO 
film and the only one of their movies that depicted the lives of real 
people was The Story of Vernon and Irene Castle (1939). This original 
pencil drawing on heavy art board depicts Fred, as Vernon Castle, in his 


dressing room at the beginning of the film. Measures 20 in. x 30 in. 


$200 — $300 


119. Two ORIGINAL AUDITION SCRIPTS FROM 1937 FOR GONE WITH 
THE Wino. (MGM, 1939) Gone With the Wind audition scripts dated 
11-27-37 — two full years before filming began! Audition scenes for 
the characters India Wilkes, Melanie and Scarlett. Very brief scenes but 
still important in the history of this most important Hollywood film 
legend. $200 — $300 
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120. ORIGINAL CONCEPT ARTWORK FOR THE 1966 RE-RELEASE POSTER OF GONE WITH THE WIND. (MGM, 
1939, re-release 1966) In the mid 1960s, MGM retooled GWTW to 70mm wide-screen and stereophonic 
sound. And a new ad campaign was in order! Bill O’Hare at MGM headquarters in Times Square called in 
Tom Jung to help with the new artwork. Jung selected headshots of the two stars, Clark Gable and Vivien 
Leigh, from a mountain of stills from the MGM archives, and redesigned their body attitudes: Vivien Leigh’s 
dress was pulled down to reveal her shoulder and cleavage, and the pair were set against a background of Civil 
War Atlanta in flames. This color painting is Jung’s presentation artwork of his new design, which was approved. 
For implementation, the final rendering was assigned to gallery artist and excellent oil painter Howard Terpning. 
This wonderful original color study by Tom Jung measures 24 in. x 20 in. Also comes with the final finished 
one-sheet poster, which incorporates this design. $8,000 — $10,000 


1-310-859-7701 
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121. Marcaret MITCHELL ORIGINAL SIGNED COPYRIGHT CON- 
TRACT FOR THE FILM PRODUCTION OF GONE WITH THE WIND. 
(MGM, 1939) In the summer of 1936, an event took place that set 
into motion the making of one of Hollywood’ all-time classic films. 
On July 30, 1936, two months after her wildly popular novel was 
published, Margaret Mitchell signed a contract to sell the movie rights 
to Gone With the Wind. The purchaser was fabled producer David O. 
Selznick and his new studio was less than a year old. The making 
of the iconic film would come to dominate Selznick’s life until its 
premiere in December 1939 and in fact, Gone With the Wind would 
play a preeminent role in the producer’s life until the very end. He 
always lamented that when he died, his obituary would lead off with 
“Producer of Gone With the Wind Dies.” And that’s exactly what hap- 
pened. In addition, Gone With the Wind, Mitchell’s only novel, almost 
completely dominated the rest of her life as well. 


During Mitchell’s life, she signed very few Gone With the Wind—related 
agreements. Of course, there was the Macmillan contract to publish 
the Pulitzer Prize-winning novel and then the landmark $50,000 
Selznick International Pictures contact buying the rights to make 
the film. After Mitchell signed the Selznick rights deal, she was to 
be responsible for helping to police the copyright of her novel inter- 
nationally. This was to be a major irritant in her life, as the book 
was continually pirated in other countries for years. As part of her 
copyright vigilance, she would appear several times in Washington on 


behalf of international creative rights. 


The exceptional agreement presented here is one of only two or 
three extant Margaret Mitchell signed Gone With the Wind documents 
in private hands. The exceedingly rare, three-page document is an 
amendment to the historic July 30, 1936 Selznick contract and refers 
to that agreement on page one. It deals with Mitchell's continuing 
obligations concerning the copyright status of her book relevant 
to the fact that Selznick International granted permission to The 
Macmillan Company to include photo stills from the film in a “motion 
picture edition” of her novel. Dated February 14, 1940, the agreement 
is signed by Mitchell and representatives from Selznick International 
and Loew's. There are also two changes accomplished in ink and 
initialed by the three signers. 


In addition to being an extension of the landmark deal granting the 
film rights to Selznick, as well as one of the very few GWTW con- 
tracts that Mitchell ever signed, this rare document also reflects the 
growing participation of MGM/Loew’s in the Gone With the Wind 
story. It is also the only known GWTW contract with both Mitchell 
and Loew’s signatures. And finally, one can see from the date of sign- 
ing that it is just two weeks before Academy Award night when Gone 
With the Wind would capture ten awards including Best Picture. 


A truly historic Margaret Mitchell/ Gone With the Wind signed docu- 
ment, worthy of inclusion in the finest collections of Hollywood 
history. $10,000 — $12,000 
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122. VintaGE CLARK GABLE OVERSIZE SIGNED PHOTOGRAPH, INSCRIBED TO VIVIEN LeicH! Vintage 10 in. x 13 in. black and white portrait of 
Gable with his trademark thin moustache and slicked hair, inscribed on the image in black ink “To Vivien, Best Wishes, Always Clark Gable”. 
$4,000 — $6,000 
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123. ORIGINAL “SSCARLETT O’ HARA” CHECK FROM GONE WITH THE WIND, ACCOMPANIED WITH BOOK-OF-THE-MONTH CLUB NEWSLETTER 
ON THE NOVEL, A BIOGRAPHICAL PAMPHLET ON MARGARET MITCHELL AND AN ORIGINAL CARD FROM HER FAMILY FOLLOWING HER DEATH. 
(MGM, 1939) This exceptional lot of artifacts from Gone With the Wind and its author includes an actual prop check with the printed signature 
of “Scarlett O’Hara Kennedy”, dated February 20, 1866 and payable to the “Tax Collector, Clayton Co., Ga.” This prop check was made for use 
during the scenes in which Scarlett is in danger of losing Tara. The check is accompanied with an original Book-of-the-Month Club newsletter 
announcing the selection of GWTW as it’s book-of-the-month; a 22pp booklet published by Macmillan in response to reader inquiries about the 
book and the author; and finally, an original card sent by the Margaret Mitchell Marsh family to a boy in Decatur, Georgia, who had offered his 
condolences to the family after Margaret was tragically killed by a drunk driver on August 11, 1949. This card is accompanied with the original 
transmittal envelope with cancelled date of Sept. 13,1949. $4,000 — $6,000 


1-310-859-7701 


FOLLYWOOD, /\UcTION.<& Prce.45 


124. Vivien LEIGH VINTAGE SIGNED PHOTOGRAPH IN CHARACTER AS “SCARLETT” FROM GONE WITH THE WinD. Vintage 10 % in. x 
13 % in. black and white photograph of Leigh in character as “Scarlett O’Hara” from Gone With the Wind, inscribed on the image in blue 
ink at the lower left corner, “Verna Krane, With my best wishes, Vivien Leigh”. Signed photographs of Vivien Leigh in her most famous 
role are quite rare and highly coveted by collectors. This is the finest example we’ve ever encountered. $12,000 — $15,000 
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125. CrarK GABLE SIGNED PHOTOGRAPH AS “RHETT”? FROM GONE 
Wiru THE Winp. An 8 in. x 10 in. black and white publicity pho- 
tograph of Gable in his most famous role, as “Rhett Butler” in Gone 
With the Wind, inscribed on the image in black ink “To Marie, from 
Clark Gable”. Verso ink stamp from photographer Jack Woods of 
Warner Bros. Light surface creasing and tear at the lower right corner. 


$400 — $600 


126. VINTAGE LESLIE HowarRD SIGNED PHOTOGRAPH, DATED THE 
YEAR OF THE RELEASE OF GONE WitH THE Winp. Vintage 10 % in. 
x 13 % in. black and white photograph of Leslie Howard in character 
as “Holger” from Intermezzo, inscribed at the lower right in black ink 
“To that wonderful Rose with many thanks, Leslie Howard, ‘Intermezzo’ Aug 
1939”. $4,000 — $6,000 
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127. 
**MAMMY”’ FROM GONE WITH THE WIND, INSCRIBED TO RAOUL WALSH 
WHO DIRECTED THEY DiED WITH THEIR Boots ON. 
1941) A wonderful vintage portrait of Hattie McDaniel in costume as 


Hattie McDANIEL VINTAGE OVERSIZE SIGNED PHOTOGRAPH AS 
(Warner Bros., 


“Mammy” in Gone With the Wind, inscribed in green ink on the image, 
“To A Grand Person — Raoul Walsh, And A Great Director from ‘Callie’ In 
They Died With Their Etc., nee Hattie McDaniel, 8/4/41”. McDaniel 
and Walsh had just recently completed filming of They Died with Their 
Boots On, a historical drama based on the life of George Custer, co-star- 
ring Olivia de Havilland (with whom McDaniel of course appeared 
in Gone With the Wind in 1939) and Errol Flynn. A great association 
between Academy Award-winner Hattie McDaniel and Raoul Walsh. 
$6,000 — $8,000 
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128. RARE MINI-WINDOW CARD FOR THE 
Wizarp oF Oz. (MGM, 1939) 8 in. x 14 in. 
Condition: A, paper-backed with minor restoration. 
$10,000 — $12,000 


129. Wizarp oF Oz BRITISH QUAD FILM POSTER. 
(MGM, 1939) 1955 re-issue, considered to be 
one of the best posters on this title. 30 in. x 40 in. 
Condition: A. Linen-backed. $800 — $1,000 
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130. THe ORIGINAL “COWARDLY LION’? COSTUME WORN BY BERT 
Laur IN THE Wizarp oF Oz. (MGM, 1939) After an absence 
of nearly 60 years, the “Cowardly Lion” triumphantly returns to 
center stage! Yes, this is the ACTUAL costume worn by Lahr in the 
revolutionary 1939 fantasy classic, “The Wizard of Oz”. This film was 
notable not only for its amazing story, which virtually transported the 
audience from their chairs to the wonderful Land of Oz — but did 
so by using the most exciting and imaginative sets AND breathtaking 
costumes that moviegoers had ever seen! The art of filmmaking was 
forever changed. 


The history of the “Cowardly Lion” costume since the completion 
of filming is interesting, if not miraculous. Presumed lost after the 
last frame was shot, it was literally discovered at the 11" hour before 
the 1970 MGM/David Weisz Auction, the most famous and legend- 
ary sale in the history of Hollywood memorabilia. The costume had 
been bagged and tucked away in Mrs. Culver’s barn in Culver City, 
California, and was stumbled upon by some Wiesz staff members 
who'd been looking through the barn for a few last items. The cos- 
tume had literally been forgotten for the previous 39 years! 


Understanding the magnitude of this discovery, Weisz had an adden- 
dum to the auction catalog printed that very afternoon, which was 
passed out to the bidders who turned out on auction day. Thus, there 
were no advance announcements or publicity for the costume. 


A California chiropractor who happened to be at the auction bid on 
and won this magnificent costume for the bargain price of $2400. 
Without the cash on hand to pay for it in full, he put down a $1000 
cash deposit to hold his purchase, and returned approximately one 
week later to pay the balance and take possession of his prize. A 
perfect case of being in the right place at the right time! 


Since 1970, the costume has changed hands only once — purchased 
by the current owner, world-renowned artist Bill Mack, in 1985. 
However, the costume sat quietly until 1996, when Mack set about 
having it preserved and displayed in all its original glory. As the 
costume is constructed of real lion pelts, some minor deterioration 
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had occurred over its 50-year life span. Mack took the costume to 
a well-known Midwest taxidermist who painstakingly restored the 
costume, added a lining, and mounted the costume on a flexible steel 
armature. Mack then skillfully recreated the headpiece with a lifelike 
sculpture of Lahr in character in all its glory 


Thus, the costume has arisen from the clutches of time, so to speak, to 
re-emerge as a fantastic and gorgeous relic from the past — a touch- 
stone to one of the greatest films in the history of the art. 


This beautiful costume is composed of real lion pelts, which have 
been sewn together to form the complete outfit. The costume is 
positioned in the memorable “Put ‘em up, put “em up” pose from 
the film, and is mounted on a wood pedestal with a Yellow Brick 
Road diorama and poppyfield border. Designed to accommodate 
interchangeable tails, the costume comes with the one supported by 
wire apparatus. Complete documentation accompanies this piece, 
including the David Weisz Co./MGM auction catalog and addenda 
(showing the costume as lot #950A); the original auction tag with 
cash receipt for the first $1000 payment (made the day of the auc- 
tion); 1970 bidder’s paddle; and detailed ledger pages of the items in 
which the buyer was interested, at the head of which is noted the 
Cowardly Lion’s costume. 


One of the most coveted pieces of Hollywood history extant, it stands 
alone as the sole “Wizard of Oz” costume that remains available to 
collectors in the public domain: the “Tin Man” was largely destroyed 
(only pieces remain), and the “Scarecrow” is currently housed in the 
Smithsonian. Considered the “Holy Grail” of all Hollywood memo- 
rabilia, this costume is worthy of inclusion in the very finest collec- 
tions of film artifacts! 


Judy Garland’s blue and white gingham pinafore, of which at least ten 
were made for the film, and at least six survive in private hands, sold 
at auction in England in 2005 for $285,000.00, and another sold at 
auction in England in 1999 for $324,000.00. 


$400,000 — $600,000 
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131. Crime SCHOOL ONE-SHEET POSTER. (Warner Bros., 1938) 
Condition: A. Linen-backed. $5,000 — $7,000 


132. STYLIZED PAINTING OF BILLIE HOLIDAY FROM THE 1940s OWNED 
By FayArD NICHOLAS, TOGETHER WITH A SIGNED PHOTOGRAPH. Billie 
Holiday — the style, the legend, the music. An 8 in. x 10 in. black & 
white PR photograph from the late 1940s (trimmed at the left side but 
unaffecting the image). Inscribed to fellow performer and tap dancing 
legend Fayard Nicholas of the Nicholas Brothers. Accompanying this 
signed photo is a beautiful and very distinctive color painting of “Lady 
Day” by Ballard-Stone that hung in the Nicholas’ home for many years. 
The artwork measures 10 in. x 12 in., and is handsomely framed to 24 
in. x 24 in. $1,500 — $2,000 


1-310-859-7701 
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133. HumpHREY BOGART VINTAGE OVERSIZE SIGNED PHOTOGRAPH. A 
fantastic 11 in. x 14 in. portrait of a youthful Humphrey Bogart, a head- 
and-shoulders publicity photograph of the actor wearing a grey plaid 
suit and tie. Inscribed in black ink on the image, “To Brownie — Mix ‘em 
good, Rich. Humphrey Bogart”. Brownie is the nickname of Everett A. 
Brown, a sound engineer who worked at both MGM and Warner Bros. 
and was one of the best sound men in Hollywood. Bogart and Brown 
are credited on nine films together from the late 1930s to early 1940s, 
which dates this photograph from that time period. In over twenty 
years of appraising autographs, this is without question one of the fin- 
est Humphrey Bogart signed photographs we’ve ever encountered. 
$5,000 — $7,000 
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134. STRANGE CARGO ORIGINAL ITALIAN POSTER. (MGM, 1940) 
Original Italian poster, 55 in. x 78 in., for film’s first Italian release, in 
1948. Dramatic artwork by Brini for classic MGM fable starring Clark 
Gable and Joan Crawford. On linen, poster was never folded, very 
minor touch up was done. Condition: A. $1,100 — $1,300 
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135. STRANGE CARGO HALF-SHEET POSTER. (MGM, 1940) Condition: 
A, near mint. On heavy stock paper. The colors are quite vibrant, and 
the images of Gable and Crawford are exceptional. $500 — $700 
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136. Cary GRANT VINTAGE OVERSIZE SIGNED PORTRAIT. A handsome 


11 in. x 14 in. vintage portrait of Cary Grant, color tinted, inscribed 
on the image in black ink, “All good wishes, Mark! Cary Grant, 1940”. 
Another hand has written just beneath, “Love you always, pet”. Ink stamp 
$800 — $1,000 


on the verso from A.L. Schafer of Columbia Pictures. 


137. ERRoL FLYNN PERIOD SEAFARING SLOP PANTS FROM THE SEA 
Hawk. (Warner Bros., 1940) Dark green cotton pants with yarn inserts 
and cuffs, with Internal Western Costume label handwritten “20502 
Errol Flynn”. Made for Flynn in his classic role as “Capt. Thorpe” oppo- 
site Brenda Marshall and Claude Rains. $400 — $600 
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138. Two ORIGINAL PAINTINGS FOR THE POSTER ART OF THE SEA 
Woxr. (Warner Bros., 1940) A pair of full color oil paintings of Edward 
G. Robinson as the maniacal captain in The Sea Wolf. These paintings 
were used as the artwork images for the various posters made for the 
original issue of the film. The painting of Robinson at the ship’s helm 
During this process nearly 20 different 


appears on the three-sheet. 
images are painted for the poster art, although not all are used. It is 
extremely rare that any of them survive as very few have found their 
way to the market, especially from the Golden Age and, as these are, 
representing a four star classic. Accomplished in mixed media on board, 


each approx. 22 in. x 28 in. $600 — $800 


1-310-859-7701 


139. Epwarp G. RosBINSON CoaT FROM THE SEA Wo Fr. (Warner 
Bros, 1940) Heavy wool double-breasted coat with brass buttons, worn 
throughout the film as the maniacal, mysterious Captain of the “Ghost” 
and its crew of social outcasts and misfits, co-starring John Garfield and 
Ida Lupino. The coat is in excellent condition and has the original 


Warner Brothers label with name, production number and date. [Please 


note we are also offering two of the original painting portraits of E.G.R. 


as “Captain Wolf Larsen” used for the poster art.] $2,000 — $3,000 


140. CrLaupE RaINs CAPE FROM THE SEA Hawk. (Warner Bros., 1940) 
Worn in his role as the treacherous Spanish Ambassador, the film stars 
Errol Flynn at his peak. Beautiful black silk cape with sewn designs and 
rope ties, with internal Warner Bros. label written “Claude Rains” and a 


Western Costume ink stamp. $600 — $800 
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141. COLLECTION OF HOLLYWOOD STAR VINTAGE MEMORABILIA. This 
lot includes Bob Hope and Bing Crosby 1940s German-made realis- 
tic heads on corks for liquor bottles; a Jerry Lewis Productions 1960s 


Zippo-type lighter; and a rare sterling silver, full-head charm of Bob 
Hope with blue stones for eyes. Also included is a rare 1930s arrow- 
head-shaped, art deco pin with a center cast image of Clark Gable, with 
spring clasp and faux stones (a few stones not present). $200 — $300 


142. ARCHIVE OF FOUR Amos ‘n ANDY / Harry COHN, JESSE L. 
Lasky AND HERBERT BRENON DOCUMENTS. A collection of legal doc- 
uments and letters from some of the most important men of the enter- 
tainment industry. Includes a signed letter, on letterhead stationery, from 
Charles Correll and Freeman Gosden, “Amos & Andy, ” to their agent 
regarding money matters dated February 2, 1940; a typed letter signed 
by Columbia Studios chief Harry Cohn dated February 20, 1958, writ- 
ten to recent movie Academy nominee William Kiernan congratulating 
him for his work on Pal Joey; a typed and signed three-page contract 
dated April 14, 1923 in which Jesse L. Lasky (Lasky Famous Pictures) 
spells out details of employment with director Herbert Brenon; and a 
typed and signed seven-page contract dated April 4, 1924 concerning 
litigation and arbitration between Lewis J. Selznick (Father of famed 
producer David O. Selznick) and film director Herbert Brenon (Peter 
Pan, Beau Geste etc.), which is also signed by MGM arbitrator Joseph 
Schenck. $300 — $500 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


143. Gaspy Hayes HAT FROM DARK 
CommManpb. (Republic, 1940) Republic’s 
early attempt at a grade ‘A’ film is a fine effort that featured John Wayne 
and Roy Rogers teamed together for the first and only time. It co- 
starred Claire Trevor, fresh from her success with Wayne in Stagecoach the 
year before, with Walter Pidgeon, Marjorie Main and Gabby in support. 
Little survives from this film, nor anything of this period from most 
Gower Gulch Studios films 
sidekick of them all. Gabby made many films with Wayne previous to 
this, at Monogram (using a different character’s name), and after this 


much less a piece from the most famous 


would become closely associated with Rogers as they both grew more 
important at the studio. The hat is stamped in gold in the inside band 
with his name and maker's label: “Made by Eddy Bros. Especially For 
George ‘Gabby’ Hayes.” $1,000 — $1,500 
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144. CARMEN MIRANDA SIGNED TEST PRESSING RECORD “ROAD TO 
Rio” WITH ORIGINAL PHOTOGRAPHS, ETC. Signed test pressing record 
of two songs, “I Yi Yi Yi” and “Cae Cae”, from the Hope-Crosby- 
Lamour movie The Road to Rio by the legendary lady in the tutti-frutti 
hat, Carmen Miranda. Signed on the center Twentieth Century-Fox 
label in blue ink, “Carmen Miranda”. Also included are fifteen origi- 
nal promotional photos of one of the most flamboyant performers in 
Hollywood history, as well as a three-record album by Miranda with 
songs from the Twentieth Century-Fox film Week-End in Havana (1941), 
in which she starred. $200 — $300 
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145. ORIGINAL SCRIPT/PRODUCTION PACKAGE FOR WALT DISNEY’S 
Dumso. (Disney, 1941) Original Walt Disney production package — 
like a script but with scene and action breakdowns rather than dialogue 
in the usual fashion — for the animated classic motion picture Dumbo. 
Excellent condition. From the estate of Disney animation employee 
Inez Henderson. Dated 3-18-40. $300 — $500 
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146. FRENCH ART HISTORY BOOK SIGNED AND INSCRIBED BY ORSON 
WELLES TO Darryt FE. Zanuck. Le Musee Imaginaire de la Sclupture 
Mondiale by Aldre Malraux (Librairie Gallinard, 1952), 775 pages, hard- 
cover, heavily illustrated with black and white photographs of classical 


sculpture housed in museums around Europe (primarily the Louvre). 
Inscribed on the front endleaf in blue ink, “For Darryl a collection of ‘flats’ 
from his grateful friend Orson, Paris, 1953”. Some bowing to cover; overall 
in very good condition with a wonderful inscription. Comes with a let- 
ter of authenticity signed by Darrylin Zanuck (Darryl’s son), stating that 
the book was a part of his father’s personal library. $300 — $500 


1-310-859-7701 
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147. Aan Hate, Sr. “SKIPPER?” COAT FROM THE GREAT Mr. 
Nosopy. (Warner Bros., 1941) An aged blue naval double-breasted 
coat, worn by Alan Hale, Sr. in the film. This coat was already a worn 
piece, having been made in NYC in 1922 and bears the original tailor’s 
sewn-in label as well as the later Warner Bros. one. Hale, best known 
for his long association with Errol Flynn, and having played ‘Little John’ 
in both the Fairbanks’ and the Flynn classic versions of The Adventures 
of Robin Hood, was also the father of Alan Hale, Jr., the ‘Skipper’ of the 
Minnow on TV’s Gilligan’s Island. Here, Hale also plays “The Skipper”, 
co-starring Eddie Albert and Joan Leslie. $300 — $400 


148. GEORGE SANDERS GERMAN MILITARY UNIFORM COAT AND HAT 
FROM Man Hunt. (TCE 1941) George Sanders German officer’s uni- 
form coat and hat from Man Hunt, the film directed by Fritz Lang and 


considered one of his best. Sanders personifies the ruthless, evil, German 
officer searching for an assassin in this wartime propaganda thriller. 
Except for the chest ribbons and one medal, the remainder of the deco- 
rations and emblems are intact, including those on the hat. Sewn-in 
United Costume label in coat with Sander’s name, and UCC stamp in 
hat also with name. Lobby card included. $1,000 — $1,500 
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149. VINTAGE OVERSIZE PORTRAIT OF RONALD REAGAN FROM 
INTERNATIONAL SQUADRON. (Warner Bros., 1941) This handsome 11 
in. x 14 in. black and white image features Reagan in his flight uniform 
stepping out of the cockpit of his plane. Verso is stamped “Photograph by 
Bert Six Warner Bros.” with additional printed info on a larger 7 in. x 9 in. 
snipe. This film was originally titled The Flight Patrol, but was released as 
International Squadron. Upper left corner is hard creased. $200 — $400 
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150. ORSON WELLES SIGNED LETTER REGARDING CITIZEN KANE. 
(RKO, 1941) One-page typed letter on Mercury Productions let- 
terhead, dated October 29, 1941, to Lorraine Weitz of Seattle. In full: 
“Dear Miss Weitz: First of all, thanks for your two radio suggestions, which I'm 
going to read as soon as I can. And thanks, too, for the nice things you say about 
‘Citizen Kane’ and the Mercury Shakespeare recordings — illustrations and all. 
Our ‘so-called’ radio theme song is ‘The Return of Spring’ by Valdteufel. With 
best regards from all of the Mercury players, and myself, Sincerely, Orson Welles”. 
Citizen Kane was released just six months prior on May 1, 1941. Welles’ 
signature, in red ink, is exceptional. $4,000 — $6,000 
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151. VERONICA LAKE SIGNATURE EDITH HEAD GOWN WORN IN I 
WanrTep Wincs. (Paramount, 1941) Magnificent and elaborate plung- 
ing neckline crystal beaded floor-length gown worn by the 1940s siren 
in her first starring role, which launched her short but bright career. 
Designed by Edith Head, it embodies the fact they don’t do glamour 
like this anymore. The dress contains a Paramount printed, sewn-in label 
with her name inked in. There are a few minor tears, as to be expected 
in a delicate garment of this age, but overall the dress is in remarkably 
good condition and presents very well. Included are multiple stills, fash- 
ion layout prints, magazines in which she wore this dress, advertisements, 
a color blow-up portrait and an original oversized exhibitor’s manual for 
the film. Does another pre-war beaded, floor length Edith Head gown 
exist? Or any equal Lake piece? $8,000 — $10,000 
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152. Topacco ROAD COUNTERTOP STANDEE. (TCE 1941) Rare card- 
board standee for John Ford’s classic film, Tobacco Road. This unusual 
piece may have been used in a drugstore or bookstore as a tie-in to the 


bestselling novel. Condition: A. $200 — $300 


-859-7701 


153. 1990 REPLICA CITIZEN KANE ROSEBUD SLED SIGNED BY JOSEPH 
Cotten. (RKO, 1941) “Rosebud...” Certainly one of the greatest 
opening lines of dialogue in Hollywood movie history. This is an exact 
wood reproduction of the little sled that created such a giant legacy, 
handmade of fine woods with painted highlights and steel runners. This 
is one of a very limited edition of under two-dozen, handcrafted in 
1990-91. This sled bears the signature of Joseph Cotten, given shortly 
before his death. Measures 13 in. x 36 in. $600 — $800 


154. SET DESIGN SKETCH BY AL PyKE FOR THE Devi AND DANIEL 
WessTer. (RKO, 1941) An RKO set design by Al Pyke, for the film 
that many critics claim is the Citizen Kane of fantasy films! Pencil and 


charcoal drawing on heavy board depicting a scene from the William 
Dieterle masterpiece The Devil and Daniel Webster (also released as All 
That Money Can Buy), starring James Craig as Jebez Stone and co-star- 
ring Walter Huston as the Devil of the title. Measures 20 in. x 30 in. 
Camera angle sketch notation at the right. $300 — $500 


155. SYDNEY GREENSTREET SUIT FROM ACROSS THE PACIFIC. 
(Warner Bros. 1942) Greenstreet had a short but illustrious 
reign at Warner Bros. as their resident heavy, although he did 
play comedy roles in a few change-of-pace films. Best known 
for his roles with Bogart, first as the “Fat Man” in The Maltese 
Falcon, his first film, and “Ferarri” in Casablanca, followed by 
Passage to Marseilles and then Conflict. He was also teamed 
with Peter Lorre in most of these and other films. This double breasted 
pin-stripped suit with matching W.B. labels in ink showing name, date 
and production number was used by Greenstreet in three scenes with 
Humphrey Bogart. In the course of the story, Bogart goes ashore in 
NYC, with Mary Astor, who insists he buy a new suit and he chooses 
one identical to Greenstreet’s on purpose. $1,200 — $1,500 


156. CASABLANCA AUSTRALIAN- 
ISSUE DAYBILL. (Warner Bros., 
1942) 1949 re-issue, 13 in. x 30 
in. One of the best looking post- 
ers for this film. Condition: A. 
Linen-backed. $400 -— $600 
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157. ORIGINAL THEATER-MADE WINDOW CARD FOR CASABLANCA. 
(Warner Bros., 1942) This window card was made by the Globe Theater 
in Columbiana, Ohio — the very first theater in town, which opened in 
1924 — to advertise its showing of Casablanca. Though the window card 
announces Casablanca, the image is from High Sierra (featuring Bogart as 
“Mad Dog Earle”). A wonderful piece of vintage theater memorabilia, 
contemporary to the film’s release. Measures approx. 17 in. square; hand- 
somely double-matted and ready for framing. $400 — $600 


158. SaBu’s DAGGER AND RARE ORIGINAL PUBLICITY PHOTOS FROM 
JuncitE Book. (UA, 1942) This wonderful dagger with scabbard is 
made of steel with a composite hilt and brass detail, housed in a snake- 
skin and brass scabbard with leather strap. Offered together with six 
original 8 in. x 10 in. black and white silver gelatin prints and one 11 
in. x 14 in. silver print of Sabu as Mowgli, posing with this dagger. This 
knife, worn by Sabu around the neck for easy access, is featured promi- 
nently throughout the film during Mowgli’s quest to obtain a “tooth” 
with which to fight the menacing tiger Shere Khan. This is the first 
prop we’ve ever encountered from Jungle Book, and certainly one of the 
most desirable pieces a collector could ever hope to acquire from this 


classic film. $4,000 — $6,000 
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159. SET DESIGN SKETCH FOR VALLEY OF THE SUN, FEATURING LUCILLE 
BALL IN WESTERN GARB. (RKO, 1942) Original RKO set design of 
the “Busy Bee Café” as it would be seen in this story of the wild west. 
In the film, the gal in the drawing was played by Lucille Ball a few years 
before she became the Lucy of I Love Lucy! Accomplished in pencil and 
charcoal on a 20 in. x 30 in. sheet of illustration board. $200 — $300 


1-310-859-7701 
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160. OriciInaL ALVIN LANGDON COBURN VINTAGE 
OVERSIZE PHOTOGRAPHS OF SABU IN CHARACTER AS 
““MowWGLI” FROM THE JUNGLE Book. (UA, 1942). 
Pair of 10 in. x 13 in. black and white photographs 
of Sabu as “Mowgli”, tipped to matting and signed 
at the lower right by Coburn in pencil. Coburn’s 
blind-stamp is also at the lower right of the photo- 
graph. The matting is trimmed and exhibits some 
stains, otherwise fine. $400 — $600 
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161. CASABLANCA ONE-SHEET POSTER. ANGART BFR f MAN > Hl f H A tl 
(Warner Bros., 1942) Condition: A. Linen- 


backed, with some restoration and color re- 
touch. $10,000 — $15,000 
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162. Rare ELIZABETH TAYLOR CHILDREN’S BOOK NIBBLES AND ME 
SIGNED BY TAYLOR AS A TEENAGER. This rare signed book is entitled 
Nibbles and Me (New York: Duell, Sloan & Pearce Inc., 1946), 77pp, 
and was published shortly after the stunning success of National Velvet. 
Written and illustrated by Taylor herself, this hardcover children’s book 
is inscribed on the inside front cover in black ink, “Td Reggie — Lots 
of Love — From Nibbles & Elizabeth”. A cute story about a chipmunk 
befriended by the young actress, and kept by her as a pet, the liner notes 
describe the book: “All America knows thirteen-year-old Elizabeth Taylor... 
now it is revealed that Miss Taylor is also an exceptionally talented writer... she 
has, with an ease of style that is all her own, written a tale of singular charm. 
The story of Nibbles is an enchanting and true story about a pet who is destined 
to be a favorite with readers of all ages — just as he has been with Elizabeth 
Taylor. Nibbles, the chipmunk, has been everywhere with Miss Taylor, sometimes 
traveling in a specially arranged cage, sometimes simply riding in her pocket. 
Because he is high-spirited and adventurous, Nibbles is forever getting himself 
— and occasionally Miss Taylor — into trouble.” A wonderful signed book, 
dating from the very beginning of Taylor’s Academy Award-winning 
career. Dust jacket is present, but exhibits some chipping and separation 
at folds. Overall, in very good condition with some age toning and wear 
to binding. $400 — $600 
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163. Berry GraBLE DOLL By RON Kron. Famed late NYC artist 
Ron Kron is known for these quirky but intricately costumed “Portrait 
Sculptures” he sold out of his Manhattan studio. He came to national 
attention when given a two-page photo article in People magazine’s May 
16th, 1977 issue (which is included). Betty is attired in her feathered 
black Dolly Sisters costume complete with plumed hat, and stands 22 in. 
tall without the hat and 29 in. with it. A few fingers are missing and 
others re-glued. $300 — $500 


164. ExizaABETH TAYLOR SCHOOL GIRL APRON FROM JANE Eyre. (TCE 
1944) Small white cotton linen apron with internal bias label handwrit- 
ten “394 Elizabeth Taylor”. Some soiling on the front, but overall in very 


good condition. Worn by the young Taylor in her role as “Helen”, one 
of her first screen roles, during the scene in which Taylor brings a small 
piece of bread to her schoolmate, who is forced to stand alone on a chair 
as punishment. Jane Eyre was released just months before Taylor burst 
into stardom with National Velvet. $600 — $800 
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CELEBRITY AUTOGRAPHS FROM JOAN 
BLONDELL’S PERSONAL AUTOGRAPH COLLEC- 
TION. The following ten lots are comprised 
of single pages from Hollywood film actress 
Joan Blondell’s personal autograph book, col- 
lected primarily by the actress during the 
1930s and 1940s. Offered individually, each 
page measures 9 % in. x 11 in., with original 
binder holes along the left edge. The autographs are all mint, near 
perfect examples of their respective signers, and the association 
with Blondell, who worked with many of those represented, makes 
these even more desirable. 


i 
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165. JoaN BLONDELL AUTOGRAPH COLLECTION PAGE, FEATURING THE 
AUTOGRAPHS OF GEORGE BuRNS, GRACIE ALLEN, HENRY FONDA, 
Frep MacMurray, Mary Astor, Cary GRANT, BETTE Davis AND 
oTHERS. Both sides of a single album page. Includes the autographs 
of Gracie Allen, George Burns, Irvin S. Cobb, Rochelle Hudson, Fred 
MacMurray, Alan Baxter, Freddie Bartholomew, C. Aubrey Smith, Henry 
Fonda, Mary Astor, Cary Grant, Bette Davis and others. $400 — $600 
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166. Joan BLONDELL AUTOGRAPH COLLECTION PAGE, FEATUR- 
ING THE AUTOGRAPHS OF HUMPHREY BOGART, WALTER WINCHELL, 
Jack Hatey, ANpDy Devine, JANET GayNor, MiILTon BERLE, BasiL 
RATHBONE, ROBERT YOUNG, EDWARD G. ROBINSON, CHICO Marx, 
Harpo Marx, GROUCHO Marx, GILBERT ROLAND, FRANCHOT TONE 
AND OTHERS. Both sides of a single album page. Includes the auto- 
graphs of Humphrey Bogart, Walter Winchell, Jack Haley, Andy Devine, 
Janet Gaynor, Milton Berle, Basil Rathbone, Robert Young, Edward G. 
Robinson, Chico Marx, Harpo Marx, Groucho Marx, Gilbert Roland, 
$2,000 — $3,000 


Franchot Tone and others. 
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167. Joan BLONDELL AUTOGRAPH COLLECTION PAGE, FEATURING 


THE AUTOGRAPHS OF CLAUDETTE COLBERT, FRANK LLOYD, TYRONE 
Power, JIM PoLLack, SONJA HENIE, JOHN BARRYMORE AND OTHERS. 
Both sides of a single album page. Includes the autographs of Claudette 
Colbert, Frank Lloyd, Tyrone Power, Jim Pollack, Sonja Henie, John 
Barrymore and others. $300 — $500 


168. Joan BLONDELL AUTOGRAPH COLLECTION PAGE, FEATURING THE 
AUTOGRAPHS OF WALT DISNEY, JANE WITHERS, OLIVIA DE HAVILLAND, 
ErroL FLYNN, CONRAD NAGEL, JACKIE Cooper, Buppy EBSEN, 
James STEWART, ELEANOR POWELL, MELVYN Douc Las, IRENE DUNNE, 
Paut Muni, CHARLES Boyer, Mary Astor, Davip O. SELZNICK AND 
OTHERS. Both sides of a single album page. Includes the autographs 
of Walt Disney, Jane Withers, Olivia de Havilland, Errol Flynn, Conrad 
Nagel, Jackie Cooper, Buddy Ebsen, James Stewart, Eleanor Powell, 
Melvyn Douglas, Irene Dunne, Paul Muni, Charles Boyer, Mary Astor, 
David O. Selznick and others. $1,500 — $1,800 
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169. Joan BLONDELL AUTOGRAPH COLLECTION PAGE, FEATURING THE 
AUTOGRAPHS OF THE ““THREE BiG GANGSTER STARS” — EDWARD 
G. Rosinson, HUMPHREY BOGART AND GEORGE BRENT — ALONG 
WITH CLAIRE TREVOR, MyRNA Loy, BARBARA STANWYCK, LIONEL 
BarRYMORE, FRANCIS LEDERER, CLARK GABLE, LORETTA YOUNG, 
ADOLPHE MENJOU AND OTHERS. Both sides of a single album page. 
Includes the autographs of the “Three Big Gangster Stars” — Edward G. 
Robinson, Humphrey Bogart and George Brent — along with Claire 
Trevor, Myrna Loy, Barbara Stanwyck, Lionel Barrymore, Francis 
Lederer, Clark Gable, Loretta Young, Adolphe Menjou and others. 
$2,000 — $3,000 
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170. JoaN BLONDELL AUTOGRAPH COLLECTION PAGE, FEATURING THE 
AUTOGRAPHS OF IDA Lupino, LESLIE Howarp, MarTHA Raye, AL 
JoLson, JUNE LANG AND OTHERS. Both sides of a single album page. 
Includes the autographs of Ida Lupino, Leslie Howard, Martha Raye, Al 
Jolson, June Lang and others. $400 — $600 
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171. 
THE AUTOGRAPHS OF OLIVIA DE HAVILLAND, CLAUDE Rains, D.W. 
GRIFFITH, FREDERIC MarcH, ROBERT TayLor, MERvYN LERoy, 


Joan BLONDELL AUTOGRAPH COLLECTION PAGE, FEATURING 


NorMaA SHEARER, BURGESS MEREDITH AND OTHERS. Both sides of 
a single album page. Includes the autographs of Olivia de Havilland, 
Claude Rains, D.W. Griffith, Frederic March, Robert Taylor, Mervyn 
LeRoy, Norma Shearer, Burgess Meredith and others. $200 — $300 
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172. JOAN BLONDELL AUTOGRAPH COLLECTION PAGE, FEATURING THE 
AUTOGRAPHS OF GEORGE BRENT, LESLIE Howarp, Dick POWELL, 
Bette Davis, DoLores Det Rio, GRANT MITCHELL, IRVING BERLIN, 
Mary Astor, JOE E. Brown, CLarkK GaBLE, EDWARD G. ROBINSON 
AND OTHERS. Both sides of a single album page. Includes the autographs 
of George Brent, Leslie Howard, Dick Powell, Bette Davis, Dolores Del 
Rio, Grant Mitchell, Irving Berlin, Mary Astor, Joe E. Brown, Clark 
Gable, Edward G. Robinson and others. $600 — $800 


173. 


Joan BLONDELL AUTOGRAPH COLLECTION PAGE, FEATURING 
THE AUTOGRAPHS OF LIONEL BARRYMORE, EDDIE CANTOR, JAMES 
STEWART, FRANCES LANGFORD, GARY COOPER, EDWARD ARNOLD, 
MERLE OBERON, ROBERT ‘TAYLOR, JANET GAYNOR AND OTHERS. 
Both sides of a single album page. Includes the autographs of Lionel 
Barrymore, Eddie Cantor, James Stewart, Frances Langford, Gary 
Cooper, Edward Arnold, Merle Oberon, Robert Taylor, Janet Gaynor 


and others. 


$600 — $800 
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174. Joan BLONDELL AUTOGRAPH COLLECTION PAGE, FEATURING 
THE AUTOGRAPHS OF MAx REINHARDT, PAauL Muni AND EDSEL 
Forp. Includes the autographs of Max Reinhardt, Katherine Princess 
of Greece (dated May 22, 1935), Paul Muni, Edsel Ford, Belle Flower 
among others. $300 — $500 
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175. CELEBRITY SIGNED CARD TO JOAN BLONDELL. 13 in. x 13 in. 
leaf of heavy card stock, on which a host of celebrities have signed 
and/or inscribed to Joan Blondell, including Johnny Weissmuller (adds 
“Tarzan”), Col. Harlan Sanders, Dorothy Lamour, Joe Louis, Busby 
Berkeley, Edgar Bergen, John Hard (adds “The Lone Ranger”), Maureen 
O’Sullivan, Fritz Feld, Cass Daley, Jay Silverheels (adds “Tonto”, 
Butterfly McQueen (adds “Prissy”), and Rudy Vallee, among others. 
From the estate of Joan Blondell. $400 — $600 
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176. JOAN BLONDELL HANDWRITTEN MONOLOGUE, PREPARED FOR A 
USO APPEARANCE DURING WoRLD War II. Two page handwritten 
manuscript on personal letterhead stationery which, judging by the con- 
tent, was prepared for a USO appearance during World War II. In full: 
“Hello fellows — It’s really a great treat to meet you men in uniform — I feel very 
close to you — because I’ve got a cousin in the service. He was inducted last week. 
He’s a wonderful boy — he’s only been in a week, and already he’s a private — and 
he has a good chance to go higher — because his commanding officer told him if he 
keeps acting the way he has, he’s in line for a court marshal. He’s a loveable lad 
— he’s crept into the hearts of the commissioned officers — of the no-commissioned 
officers — He’s crept into the hearts of his fellow soldiers. He’s the biggest creep 
in the army. He’s in the Signal Corps — you know he sends messages. He’s in 
command of three thousand pigeons. He also has a thousand canaries. That’s in 
case he wants to send a RS. He wrote me all about what he does with his money. 
He drinks a little beer — he takes the girls out once in a while — and he gambles 
a little. The rest of his money he spends foolishly. He’s been very lucky with his 
gambling tho’ — he wrote that he ‘Cleaned out’ the latrines three times last week. 
He also told me sort of a Military Secret. It seems that the food situation with 
the Italian army was desperate so Mussolini cabled Hitler the following message 
— ‘Rush food’ and Hitler cabled back ‘Tighten belt’ and Mussolini cabled back 
to Hitler ‘Rush belt’. I just came back for quite an afternoon...” A delightful 
piece dating from WWII. $200 — $300 


1-310-859-7701 
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177. ORIGINAL OIL PAINTING BY JAMES CAGNEY, INSCRIBED TO JOAN 
BLonpeLi. This wonderful original painting of three flowers on a 7 


in. x 12 in. leaf of heavy-stock artist’s illustration paper was painted 
by James Cagney, and is inscribed at the lower right in black ink “For 
Joannie, Some palette knife ‘posies’, Love Jim C”, and further inscribed on 
the verso “Jim Cagney — Warning! Won’t stand close inspection 6’ min. & 
$600 — $800 


strong light”. 


178. KATHARINE HEPBURN AND ART CARNEY HANDWRITTEN LETTERS 
TO JOAN BLONDELL. Original handwritten letter on a 4 in. x 3 in. call- 
ing card printed with Hepburn’s name and address, written in black ink 
“Dear Joan - - Well, this is quite a business — Many thanks, your friend with 
affection, Kate”. Includes the original handwritten transmittal envelope 
postmarked December 30, 1959 [?]. Together with a handwritten letter 
from Art Carney dated May 3, 1958 on personal letterhead stationery, in 
blue ink “Dear Joan — I want to say a lot of things — but I don’t know how 
to. So, P’'Il be brief and to the point — I LOVEYOU MADLY! I’m going to 
miss you and hope and pray that it won’t be too long before we'll be working 
together again. We have had a lot of laughs together — and I want to have lots 
more. Jean joins me in sending lots of love and hugs and kisses — have a good 
rest and give our love to your wonderful kids. Always, Art. PS. If Bradey does 
start talking — please let me know! I ‘want in’ on the act! Art.” This letter 
also includes the original transmittal envelope. $200 — $300 


179. AuToGRAPHS OF EDWARD THE VIII AND THE DUCHESS OF 
WINDSOR, FROM THE COLLECTION OF JOAN BLONDELL. Bold signa- 
tures of the Duke and Duchess of Windsor, penned on a 4 in. x 6 in. 


blue-tinted leaf printed “Government House, Nassau, Bahamas’ 


$200 — $300 


*. Signed 
“Wallis Windsor” and “Edward — 1941”. 


180. INGRiD BERGMAN SIGNED PHOTO. An 8 in. x 10 in. black and 
white image of the lovely actress in semi-profile, glancing upwards and 
away from the camera. Signed at the lower portion of the image in 
black ink, “Ingrid Bergman”.The portrait is c. 1945, which dates from the 
apex of her career and popularity. She had just received the Academy 
Award as Best Actress for her portrayal in Gaslight and was at work on 
such classic films as Bells of St. Mary’s and the Alfred Hitchcock thrillers 
Spellbound and Notorious. Very minor surface creasing at the edges/cor- 


$150 — $250 


ners only; else fine. 
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181. Bubp ABBOTT JACKET FROM THE Naucurty NINETIES. (Universal, 
1945) Rust-colored wool jacket with tails, and internal Western 
Costume label handwritten “3854 B. Abbott #1”. Silk piping along the 
lapels is slightly worn. $800 — $1,200 
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182. 


Parr oF Dwicut D. EISENHOWER SIGNED LETTERS TO JOAN 
BLONDELL. 
Joan Blondell, one as President dated September 24, 1960, the other as 


Two typed letters signed from Dwight Eisenhower to 


President-elect, dated November, 28, 1952. The former reads: “Thank 
you very much indeed for your telegraph, addressed to the Waldorf where I was 
the other day. Since I note it was sent at just about the conclusion of my talk 
before the General Assembly of the United Nations, I gather that you approved 
what I tried to do there; that, of course, is gratifying to me.” Just two days prior, 
on Sept. 22, Eisenhower had delivered a speech to the U.N. General 
Assembly on a number of important issues, including the U.N’s future 
role in safeguarding the developing nations of Africa, the need for the 
U.N. to take a larger role in global nuclear disarmament, and the pressing 
need to ban the future militarization of space. Each letter with very fine 
signatures, and accompanied with their respective original transmittal 


envelope. $200 — $300 
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183. AMAzING KATHARINE HEPBURN HANDWRITTEN LETTER TO JOAN 
BLONDELL ON THE DEATH OF SPENCER TRACY! 
dated June 23, 1967, on Spencer Tracy’s personal letterhead stationery, 


A one-page letter 


written to Joan Blondell. Tracy had passed away just two weeks prior to 
the date of this letter, on June 10. In full: “Dear Joan — How very sweet 
you are — what a warm & darling wire — What can one say — He was such a 
delicious & remarkable man & actor — I was lucky to be around him for so long. 
Thank you very much — Kate”. Hepburn of course had a lifelong associa- 
tion — both professional and romantic — with her frequent screen partner 
Spencer Tracy. The intimate love they shared is the stuff of Hollywood 
legend. With this letter, Hepburn gives a beautiful testament to their 
relationship, offering perhaps the most poignant words about Tracy she 
ever committed to pen and paper. Includes the original handwritten 
transmittal envelope. $4,000 — $6,000 
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184. ARCHIVE OF VINTAGE STILLS AND NEGATIVES FROM BELLS OF ST. 
Mary’s, Notorious, NONE BuT THE LONELY HEART, AND MIRACLE OF 
THE BELLS (FRANK SINATRA). An entire binder filled with dozens of 
original 8 in. x 10 in. studio set photos, most with their original nega- 


tives, from many of the most famous of Hollywood movies — Alfred 
Hitchcock’s Notorious, The Bells of St. Mary’s, None But the Lonely Heart, 
The Enchanted Cottage and The Miracle of the Bells. A most fascinating 
collection. 72 pieces total, including stills and negatives. $200 — $300 
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185. 
Two ORSON WELLES FILMS, A BUSTER KEATON FILM AND A GINGER 
RoGERs FILM. Four vintage Argentine one-sheet movie posters for two 


FOUR VINTAGE ARGENTINE ONE-SHEET POSTERS, INCLUDING 


films co-starring Orson Welles — The Stranger and Tomorrow Is Forever. 
Another poster for Billy Wilder’s first directed movie The Major and the 
Minor starring Ginger Rogers, and a poster of an obscure bit of nonsense 
titled Enchanted Enigma with Buster Keaton in the cast. Condition: A 
to B, with some chipping and general toning. Note: only two posters 
are illustrated. $200 — $300 


186. Rita HayworTH VINTAGE SIGNED PHOTO (CHEESECAKE). An 8 
in. x 10 in. black and white publicity photograph of Hayworth wrapped 
in a large satin sheet, inscribed in blue ink “Tod the Boys of the Airbase, Best 
Always, Rita Hayworth”. 
Welles’ private secretary in the mid-1940s, when he was married to Rita 
Hayworth. $450 — $600 


Originally acquired from Lita Hebert, Orson 


187. Vintace 11 IN. x 14 IN. PorTRAIT OF Rita Haywortu. A vin- 
tage 11 in. x 14 in. still, c. 1937, with verso stamp “Please credit L. Schafer, 
Columbia Pictures”. This photograph was originally acquired from Lita 
Hebert, Orson Welles’ private secretary in the mid-1940s, when he was 
married to Rita Hayworth. There is also a handwritten note on the 
verso in ink, probably by Miss Hebert, which reads “Rita Hayworth when 
she was still using her real name Margarita Cansino and was just starting in 
pictures as a dancer at Columbia Pictures about 1940”. Qita last used the 
name Cansino in 1937, so we believe that this photograph must be from 
the very beginning of her career at Columbia. As Hayworth’s first work 
at the studio was in 1937, we believe this photograph must be from that 
year. The photograph has some small tears and mounting remnants on 
the verso, but displays nicely. $300 — $500 
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188. Rita HayworTH VINTAGE SIGNED PHOTO (PORTRAIT). An 8 in. 
x 10 in. black and white publicity photograph of the beautiful actress, 
inscribed in blue ink “To Juliet, Best Always, Rita Hayworth”. Originally 
acquired from Lita Hebert, Orson Welles’ private secretary in the mid- 
1940s, when he was married to Rita Hayworth. $300 — $400 
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190. Rita HAyworTH HANDWRITTEN NOTE SIGNED “Mrs. WELLES”’. 
One page handwritten note in pencil, written to a house servant: 
“Domingo — Please put hairdryer in closet. Set the clock in my room. Have 
Miss Hebert pick up this box with suit and take it back to Saks — get credit 
for it. Thanks, Mrs. Welles”. Since Rita’s marriage to Welles turned out 
unhappily, it is a fairly safe bet that she wrote this note in the early days 
of the marriage, when she was still proud to sign a note as Mrs. Welles. 
Originally acquired from Lita Hebert, Orson Welles’ private secretary in 
the mid-1940s, when he was married to Rita Hayworth. $300 — $400 


flrs. (Orson Welles 


These two 
vintage cards each measure approx. 3 4 in. x 2 in., one printed “Rita 


189. Parr OF VINTAGE Rita HAYWORTH CALLING CARDS. 


Hayworth” and the other “Mrs. Orson Welles”. Originally acquired from 
Lita Hebert, Orson Welles’ private secretary in the mid-1940s, when he 
was married to Rita Hayworth. $200 — $300 


191. Parr OF VINTAGE PUBLICITY STILLS OF Rita Haywortu. These 
two 8 in. x 10 in. black and white publicity stills date from 1947, when 
Hayworth was shooting Welles’ The Lady from Shanghai. Welles had her 
long red hair cropped and dyed peroxide blonde, as you can clearly see 
in these photos, a hairstyle that gave Harry Cohn apoplexy! Originally 
acquired from Lita Hebert, Orson Welles’ private secretary in the mid- 
1940s, when he was married to Rita Hayworth. $200 — $300 


1-310-859-7701 
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192. VINTAGE STILL FROM GiLpDA. (Columbia, 1946) Vintage 8 in. x 
10 in. black and white still of the principal cast members of the film: 
Rita Hayworth, Glenn Ford and George Macready, for this classic film 


noir. $200 — $300 
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193. My Pat TRIGGER ONE-SHEET POSTER. (Republic, 1946) 


Condition: B, with usual pin holes at the corners resulting in some paper 
loss, with separation at the folds and some staining. $300 — $500 


194. VINTAGE OVERSIZE PHOTOGRAPH OF CrcIL B. DeMune. An 
original 11 in. x 14 in. vintage portrait of the legendary director, c. 1930, 
on pebbled paper stock. Although this photograph is not stamped on 
the verso, it came from a collection of Ruth Harriet Louise portrait 
photographs, and is probably an example of her work from the brief 
period when DeMille was working at MGM. $200 — $300 


195. ORIGINAL WOODEN SHINGLE FROM THE VERY FIRST HOLLYWOOD 
STUDIO WHERE THE SQUAW MAN WAS SHOT IN 1913, SIGNED By CECIL 
B. DEMmte. In 1912,a barn on the corner of Selma and Vine Streets in 
the farming community of Hollywood, California was first leased out as 
a “rental studio” for filmmakers cranking out one and two reel films for 
the new movie arcades opening across the country. In 1913, “The Jesse 
L. Lasky Feature Play Company” headed by Cecil B. DeMille rented the 
new “studio” barn to shoot Hollywood’s first feature film, The Squaw 
Man. With the success of this film, what would become Paramount 
Pictures was born. In 1934, actor Henry Wilcoxon (newly brought to 
the USA by Paramount for Cleopatra) was working out in the barn (used 
as a gym since 1930) when he noticed the building was being proposed 
for a re-roofing. Original shingles that had been in place some 20 years 
were being striped off and thrown away. With an eye to history, Henry 
Wilcoxon scooped several up and went to DeMille. In 1934 DeMille 
signed one for Wilcoxon as a keep-sake, but wouldn’t sign any more. 
Stull, Wilcoxon held onto the old shingles he’d saved. After more than 20 
years working for and with DeMille, Wilcoxon was instrumental in hav- 
ing the original barn declared California State Landmark #554 in 1956. 
Only then did DeMille sign a couple more shingles to commemorate 
the occasion. (Wilcoxon emphasized the historical importance). 


This original barn shingle, signed by Cecil B. DeMille, is one of only 
three known to exist. One resides in the Hollywood Heritage Museum 
in Hollywood. This fine example features DeMille’s bold signature in 
black ink directly in the center, and is handsomely framed in a custom 
wooden frame (not illustrated). Comes direct from the estate of Henry 
Wilcoxon. $800 — $1,000 
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196. SHIELD FROM CECIL 
B. DeMILLE’s CLEOPATRA 
(1934) AND THE Last Days 
oF Pompen (1933). Very 
heavy cast metal shield with 
ornate designs on the front 
and leather-wrapped hand- 
grips on the back. Used 
throughout the DeMille epic Cleopatra starring Claudette Colbert, and 
also used in other Roman and Biblical films up into the 1950s. 29 in. 
in diameter. $200 — $300 


197. 


PaIR OF SWORDS WITH SHEATHS FROM CEcIL B. DEMILLE’s 
CreopaTrA. (Paramount, 1934) Heavy iron and steel Roman swords 
with ornate scabbards, made for the 1934 DeMille epic Cleopatra. 
Carried by the legions of Rome in this and many of Hollywood’s future 
epics — The Robe, Quo Vadis, Ben Hur and Spartacus. Each measures 
approx. 24 in. long. Very high quality, typical of DeMille productions. 
$400 — $600 
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198. EGYPTIAN SWORD MADE FOR CECIL 
B. DEMILLE’s ORIGINAL 1923 VERSION OF 
TEN COMMANDMENTS. (Paramount, 1923) 
Cecil B. DeMille made many biblical films 
in his long career and none was more 
elaborate than the 1923 silent film The Ten 
Commandments. DeMille took great care to 
insure the props were as authentic as possible. 
While this Egyptian sword bore an exact 
likeness to its ancient design, it is made of 
molded rubber with a steel support rod just 
to make sure it didn’t inflict a deadly wound. 
Measures 28 in. long. Tip is missing; other- 
wise in very good condition considering its 


age. $200 — $300 
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199. VeERY RARE 40 x 60 POSTER FOR SAMSON AND DELILAH. 
(Paramount, 1949) This rare poster was printed using a silk screening 
process that reportedly cost twenty times more than a standard one-sheet 
poster when it was issued. It was only available to theaters showing the 
premiere. Measuring 40 in. x 60 in., the poster is linen-backed and other 
than some minor wrinkling and creasing at the corners, is Condition: A. 
Framed. From the estate of Henry Wilcoxon. $1,000 — $1,500 


1-310-859-7701 
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200. DAGON PROP FROM SAMSON 
AND DELILAH AND SUNSET BLvD. A 
cast plaster figure of the pagan god, 
Dagon, created for and seen in multi- 
ple scenes of Cecil B. DeMille’s clas- 
sic Samson and Delilah (Paramount, 
1949). This film is intertwined with 
Billy Wilder’s classic opus on old 
Hollywood, Sunset Blvd., shot at 
Paramount at the same time. In the fictional story of faded silent queen, 


Norma Desmond, who yearns for a ‘return’ to film glory, visits Mr. DeMille, 
her former mentor, while on the set of Samson and Delilah, then in production, 
during filming of the tent sequence. Mr. DeMille played himself in more than 
a cameo appearance, and even greets Gloria Swanson, who is playing Norma, 
as “Young Fella”, a nickname he had bestowed upon her in real life some 30 
years earlier! The films also shared the same set designer, Hans Dreier, top 
man on the lot since 1929, who was nearing retirement. In an inside joke, he 
places a Dagon figure in Sunset Blvd. that can be seen during the New Year’s 
Eve party in “Artie’s” apartment, played by a very young Jack Webb, next to 
the telephone. Later, at the 1950 Academy Awards Presentation, Dreier won 
Academy Awards for both pictures, as the Set Decoration category was divided 
between Color and Black & White films. He soon retired. Three years later, 
images of DeMille’s studio office showed he still had four Dagons on display. 
There was also a gold one kept on his credenza at his home office. That one 
was sold in October 1988 (although DeMille himself died in Jan. 1959, his 
estate was not sold until after the death of his daughter in March 1988) at his 
Estate sale at Christie’s East in NYC. This Dagon has had black paint applied 
over the gold at some point. This is one of only two known surviving Dagons, 
a rare and desirable piece of film history associated with two of Hollywood's 
most enduring films. Measures 15 in. tall. $10,000 — $12,000 


201. FRENCH POSTER FOR CrEcIL B. DEMILLE’s SAMSON AND DELILAH FROM THE 
Henry WILCOXON ESTATE. (Paramount, 1949) A beautiful poster with vivid colors 
and breathtaking artwork. Measures 64 in. x 48 in. Linen-backed. From the estate 
of Henry Wilcoxon. $300 — $500 
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202. COLLECTION OF ORIGINAL PRODUCTION MATERIAL FROM CECIL 
B. DEMILLE’s THE GREATEST SHOW ON EARTH, INCLUDING ASSOCI- 
ATE PRODUCER HENRY WILCOXON’S PERSONAL FINISHED SCRIPT, HIS 
CASTING BOOK, AND DEMILLE’s ORIGINAL TREATMENTS AND STORY 
VERSIONS. (Paramount, 1952) This exceptional archive of original 


production material includes: 


Henry Wilcoxon’s complete working script with his handwritten annota- 
tions. Dated December 22, 1950, this script numbers 208 original hand- 
typed pages, and was the complete working script used by Wilcoxon 


on location in Sarasota, Florida, with all changes, extra dialogue, and 
special business written in Wilcoxon’s hand. The script is bound in a 
black binder, and includes the continuity breakdown and a complete list 
of all circus acts used in the film. Of particular note, when Wilcoxon 
suddenly had to replace an actor, all dialogue he wrote for himself is 
handwritten on the reverse of the pages opposite his scenes. In its time, 
The Greatest Show on Earth was considered a contemporary picture for 
modern audiences, and now stands as a chronicle of a way-of-life lived 
on the road and under big-top canvas tents that has since vanished from 
the American scene. This film was DeMille’s only Academy Award win 
after a forty-year career, and was also star Charlton Heston’s first film for 
DeMille (and only the second film of his long career). 


Cecil B. DeMille’s treatments and story versions. The secret of Cecil B. 


DeMille’s success was his uncanny feeling for what the public wanted to 
see. This “book” offers a peek at just how DeMille did it! Comprising 
142 pages in all, it is broken down in four sections: 1. The 17-page “in 
house” “Jody Version” (name for CBDM’s grandson) where the story 
is told for children; 2. The 45-page original treatment; 3. The 21-page 


FiSTOR 


Cade B DeMilles 
THE 
GREATEST 


construction layout; and 4., the 59-page “highlight” version dictated 
by Cecil B. DeMille to Paramount casting director Bill Meiklejohn. 
All notations throughout are in the hand of associate producer Henry 


Wilcoxon. The Greatest Show on Earth won the Academy Award for Best 
Picture in 1952. 


Henry Wilcoxon’s original casting book for The Greatest Show on Earth. 


This fantastic book contains over 100 typewritten pages with notes on 
the actors who were considered by DeMille for parts in the film. The 
book is broken down into sections based on the characters in the film: 
Holly, Brad, Sebastian, Angel, Emil, Koko, “La Norma”, “The Rat”, 
Henderson, “Boys” and “Stock”. Listing each actor or actress considered 
for a role, as well as their interviews, screenings, and in-office readings, 
delightfully sprinkled with DeMille’s and Wilcoxon’s personal com- 
Gina 
Lollobrigida (“She’s very sweet and charming; has the thing Deborah Kerr 


ments on each. Some of the actors and actresses included are: 


has. Amazing after the sultry, sexy quality of other picture” and “She looks even 
sexier in person than she did in Pagliacci”); and of course Charlton Heston: 
“He is not quite right for our picture. Has a sinister quality. He’s sincere — you 
believe him — he has some power — he’s not attractive. Find out if he has any 
humor. Everything I’ve seen him in, he’s dour.”) Other actors include Kirk 
Douglas, Douglas Fairbanks, Jr., Errol Flynn, Elizabeth Taylor, Betty 
Hutton, Lucille Ball, to name just a few. 


This exceptional trio of key production documents from The Greatest 
Show on Earth gives an unprecedented inside view of epic filmmaking 
at the very end of Hollywood’s Golden Era from Hollywood's premier 
pioneer. Interested bidders are strongly encouraged to view this won- 


derful collection in-person. $1,000 — $1,500 


1-310-859-7701 
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203. OriciINAL GOLDEN CALF FROM CEcIL B. DEMmie’s THe TEN COMMANDMENTS. 
(Paramount,1956) This iconic piece is first seen in the film during the Exodus, when it is 
thrown off the treasure wagon and caught by the blind man’s grandson. Later, in the Mount Sinai 
sequence, it is handed to Edward G. Robinson who bandies it around his head while exhorting 
Aaron to build an Egyptian idol to lead the people back to bondage. DeMille maintained the 
prop, in his office, where it was kept until sold by his grandchildren years after his death in 1959. 
Previously sold as lot no. 101, Estate of Cecil B. DeMille, Christie’s East, October 18, 1988. Truly 
one of the most exciting film artifacts to ever come to auction, this key piece from Cecil B. DeMille’s magnum opus is not only an important 
relic from film history, but a highly significant piece of biblical iconography. $15,000 — $20,000 
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204. OricINAL ARNOLD FRIBERG DRAWINGS FOR THE TEN 
COMMANDMENTS. 
by artist Arnold Friberg are some of the earliest concepts of the Moses 
and Sephora characters, drawn before either role was cast by DeMille; 
probably in 1953 or early 1954. The first is “Outlaw Shepherd Moses 
Chooses Sephora for His Bride”, showing Moses and Sephora looking 
towards Mount Sinai against a night sky, sketched full-figure to show 
Friberg’s first thoughts for costuming this sequence. (Measures approxi- 
mately 14 in. x 18 in.) The second, “A Further Thought on Moses and 
Sephora” is a highly detailed close-up of the two, showing Friberg’s idea 
of hair, make-up and head-dress in a fully finished drawing. (Measures 
10 in. x 13 in.) 
the artist’s hand on the reverse of the drawing in pencil, and is signed 
“A. Friberg” at the lower right of the figures. Because no one had 


(Paramount, 1956) These two stunning drawings 


“A Further Thought on Moses and Sephora” is written in 


been cast when Mr. Friberg began work on the costumes for The Ten 
Commandments, Moses bears a strong resemblance to a young Henry 
Wilcoxon, a producer on the film. Both drawings are accomplished 
in graphite on artist’s vellum, and are presented in custom frames. Mr. 
Friberg received an Academy Award nomination for Best Costume 
Design for his work on The Ten Commandments, his only motion picture. 
He is also known for his religious paintings for an edition of The Book of 
Mormon, as well as his paintings of the Old West. $800 — $1,000 


205. 
BRACELET. (Paramount, 1956) This detailed and intricate silver bracelet 


THE TEN COMMANDMENTS VINTAGE PROMOTIONAL CHARM 


is adorned with ten “charms” — each one representing one of God’s 
Ten Commandments. Of particular note, the Divine commandment 
“Thou shalt have no graven image before me” is represented by a little 
gold-washed calf! Designed by Ten Commandments associate producer 
Henry Wilcoxon, it was available only at Bullocks Wilshire Department 
Store in Los Angeles in 1956-57 as a special promotional item to tie in 
with the premiere of the film. This bracelet was given by Wilcoxon as 
a Christmas gift in 1956 to actress Vicki Bakken, who played one of the 
beautiful Egyptian courtesans in the film. $200 — $300 


206. Victor Mature FROM My DariinG CLEMENTINE. (TCE 1946) 
Fine dress coat worn by Mature, in his role of “Doc Holliday”, friend 
and ally of Wyatt Earp, who wears the coat while trying to enjoy a pleas- 
ant evening of theater with Henry Fonda and Linda Darnell. Sewn-in 
20th Century Fox label with his name, the date, size and production 
number. One of John Ford’s most respected efforts. $1,200 — $1,500 


1-310-859-7701 


- » 
Oe, EE 


=) 


FOLLY woop, /\UEcTION.c& 


Waed+Turs-fay-23+9 
~The or Diet 2. 


(c, —and— 
= Comedy 7 err 


207. WittiaAM BENDIX SUIT FROM THE DARK Corner. (TCE 1946) 
A minor film noir classic, co-starring Lucille Ball, where Bendix plays 
the ‘Muscle’ for the evil mastermind, Clifton Webb, and exits the film 
“Hitchcock Style”, out of the window. 20th Cent. Fox sewn-in labels in 
both pieces with his name, the date and production number. Made dur- 
ing Bendix’s plum period at Paramount, where he played the heavy in 
The Glass Key, The Blue Dahlia and this film on a loan out to Fox. Best 
remembered for his 1950's starring role in Life of Riley and his portrayal 
of Babe Ruth in the same-titled film. Original issue window card poster 


included. $400 — $600 


208. 
COMMANDMENTS. 


EGYPTIAN GOWN FROM THE TEN 


ANNE BAXTER ROYAL 
(Paramount, 1956) 
gown with pleated v-neck, long rear train and detachable shawl. Worn 


Lime green chiffon biblical 


by Baxter as “Nefretiri”, during the scene in which she selects Moses 
(Charlton Heston) out of the mud pits to be one of the oarsmen for her 
barge, and then brings him back to her chamber. Anne Baxter never 
looked so ravishing as when she wore this dress! Previously sold at the 


Sotheby’s Planet Hollywood Auction in 2002. $1,500 — $2,000 
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209. COLLECTION OF FIVE ORIGINAL CONCEPT PAINTINGS BY JOHN Majors FoR IT’s 4 WONDERFUL LiFE. (RKO, 1946) One of the most 
beloved and popular motion pictures Hollywood ever produced is Frank Capra’s It’s a Wonderful Life starring the equally beloved James Stewart. 
The Christmas season favorite tells the tale of George Bailey, a man who planned great things for himself but stayed put in small, and rather 
boring, Bedford Falls. These five set design paintings depict the pivotal sequence in which it is shown what Bedford Falls would have been 
like if George hadn’t been born to make things better. Created by illustrator John Majors in the very early stages of pre-production, these 
dark and bleak images of “Pottersville” show how life would be in a town without love and hope. Luckily, for George Bailey, his hometown 
and audiences around the world, the film ends on a much brighter and positive note — with an angel getting its wings! Accomplished in 
gouache and/or acrylic on 22 in. x 30 in. sheets of artist’s illustration board. These paintings are the only original artifacts from this beloved 
film — including costumes, props, and set pieces — to ever surface at public auction! $5,000 — $7,000 


1-310-859-7701 
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210. HumeE CRONYN PRISON GUARD COAT FROM BruTE Force. (Univ. 
1947) Starring Burt Lancaster, Charles Bickford, Yvonne DeCarlo and 
Ella Raines, this film noir classic was directed by Jules Dassin and is 
best known for Cronyn’s compelling portrayal of the complex “Captain 
Munsey” — perhaps the cruelest, most sadistic character in film his- 
tory 
oner “encounters” in his office. Internal Western Costume label with 
Cronyn’s name and number. $400 — $600 


who mixes Wagnerian opera with rubber hoses during pris- 


212. CHARLIE CHAPLIN JACKET 
FROM Monsieur Verpoux. (UA, 
1947) Dark green and brown 
striped period wool single-breast- 
ed jacket, with internal Western 
Costume label (over-dyed) hand- 
written in black ink “C. Chaplin” 
| and a production number (faded). 
Also handwritten in white ink 
| on the inside black jacket lining, 
“WCC”. Chaplin film wardrobe is 
| exceedingly rare and desirable, and 
this piece is a very nice example 


" of one of his period screen-worn 


costumes. $4,000 — $6,000 


211. COLLECTION OF SET STILLS FROM GOLDEN EARRINGS ON HEAVY 
CARDBOARD STOCK. (Paramount, 1947) Collection of eight stills, each 
measuring 8 in. x 10 in., black and white. The stills each feature Marlene 


Dietrich in character as the sultry “Lydia” in different scenes of the film. 
Each is stamped on the verso with a 1946 date stamp. Some of the stills 
are trimmed. $400 — $600 
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213. VINTAGE EARLY JOHN WAYNE OVERSIZE SIGNED PHOTOGRAPH. An 11 in. x 14 in. black and 
white portrait of a youthful John Wayne with his trademark Western shirt and neckerchief, inscribed 
on the image in black ink “Good Luck, Marie! John Wayne”. Another hand has written to the left of 
the inscription, “Love Y.” Light surface creasing; else fine. $300 — $500 
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214. WIDE-ANGLE PRODUCTION PHOTOGRAPH OF MONUMENT VALLEY FROM STAGECOACH SIGNED BY JOHN WAYNE AND THE CAST. (UA, 1939) 
This impressive 16 in. x 17 in. sepia-tone photograph shows the cast on horseback, winding their way through Utah’s Monument Valley in escort 
of the lead stagecoach. This was the first of many films that Ford filmed in the picturesque Monument Valley, followed by My Darling Clementine, 
Fort Apache, Rio Grande and The Searchers among others. The photograph is signed in the lower margin by John Wayne, director John Ford, Andy 
Devine, Louise Platt, Donald Meek, Thomas Mitchell (who won the Academy Award for Best Supporting Actor for his work on this film), George 
Bancroft, Berton Churchill, John Carradine, Claire Trevor and producer Walter Wanger. This classic John Ford western won two Academy Awards 
and was nominated for another five, including Best Picture and Best Director. Minor creasing and slight tears at the edges, which do not detract 
from the presentation; otherwise, in fine condition. The photograph is handsomely matted and framed in a custom frame with gold leaf trim (note: 
frame not illustrated). $6,000 — $8,000 


1-310-859-7701 


.— eee ——E 


408™ WAYNE 
O07) Wilshire Revd. , Suite 4p 
Bewerty Mille, Calttornde 8212 
deme t, 19TS 


alles eway. 1 «6D Geme beck om Wedeerdey and call pow 
Tha egay, 


J Dawe ® proposed snory to de later om that phere on the meer~ 
wag beet Uledares Unetg bor Serner oat H be tae beporten 
Be the ether etary tot ome be allem eopeell that predbrament 
We ke one, Bet feet thet on allergy like dumened ragweed 
Oe he Bering charts him te emeeee, epee water, ate, rather 
than the weakness of gating Wihet, 


1 keh the attinnte be wrong at hho seping be wante to on 
hash wel wettic down with that Mine Lady, [think Ms emmwnee 
sro be that be te shah ses thred af Tans greterslamge tor 


Eee ites nee ieee ak you sony Soe Caney Des 
aheme bate 


bother ergwrents ine tleeus 
x “ 
YW SY 


ebm Wayne 


215. JOHN WayNE LETTER TO Hat WALLIS DISCUSSING IMPORTANT 
SCRIPT REVISIONS TO ROOSTER COGBURN. Vintage Typed Letter Signed, 
one page, Quarto, on Wayne’s personal letterhead stationery. Dated June 
1, 1975, from Beverly Hills, to producer Hal Wallis of Universal Studios. 
The letter reads (in full): 


“Dear Hal: 


I think ‘Someday’ [a working title for “Rooster Cogburn” is a 
good vehicle to move us around. I question certain methods. I have 
to go to Gallup, New Mexico Monday. Tuesday I am meeting with 
Peter McDonald, the head of the Navaho Nation at Window Rock, 
which is a few miles away. I will come back on Wednesday and call 
you Thursday. 


I have a proposed story to do later on that plays on the near-sighted 
blindness thing for humor; and it is too important to the other story 
for me to allow myself that predicament in this one. But I feel that 
an allergy like damned ragweed in the Spring starts him to sneeze, 
eyes water, etc. rather than the weakness of going blind. 


I think the attitude is wrong of him saying he wants to go back and 
settle down with that little Lady. I think his excuses would be that he 
is sick and tired of Texas grub -- longs for the coon grease and the corn 
dodgers. Maybe making cracks about ‘at home with his feet under his 
own table,’ but certainly not mentioning her. It is a bad scene to have 
them together at the beginning. He should still be the wary, uncertain 
male in order to carry on the humor of the rest of the play. 


I just throw these things at you now. I will certainly have better 
arguments for discussions later. 


Your everlovin’, 
[signed] Duke & or ‘Rooster’” 


The letter is accompanied with a two-page typewritten document dated 
June 10, 1975, listing these and a number of other changes to Rooster 
Cogburn, most certainly written out by Wallis after reviewing Wayne’s 
excellent suggestions in this letter. A great window into the Duke’s 
creative methodology and work ethic. $1,500 — $1,800 


216. JOHN WAYNE MILITARY JACKET FROM W1THOUT RESERVATIONS. 
(RKO, 1946) Olive green wool military uniform jacket with brass but- 
tons and internal Western Costume label handwritten “J. Wayne #1”. 
Made for Wayne in his role as “Rusty Thomas” opposite Claudette 
Colbert. $2,000 — $3,000 
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217. BRONZE BUST OF JOHN WayNE AS “ROOSTER COGBURN” IN 
True Grit. (Paramount, 1969) Life size John Wayne bust, in bronze, as 
“Rooster Cogburn” from Tive Grit and the later self-titled sequel, signed 


and dated 1978. Possibly a recast from proposed artwork for the John 
Wayne Airport in Costa Mesa, Calif. Measures 14 in. tall and mounted 
$1,000 — $1,500 


on a custom marble base. 


218. KaTHARINE HEPBURN SIGNED PHOTOGRAPH FROM ROOSTER 
Cocsurn. 8 in. x 10 in. color photograph of the actress in costume as 
“Eula” from “Rooster Cogburn”. Inscribed on the image in blue ink, 
“For Al, affectionately, Katharine”. The inscribee is horse trainer/wrangler 
Al Yank, who worked on many films with John Wayne (see credits and 


additional biographical information above). $800 — $1,200 


219. JOHN WayNE AND KATHARINE HEPBURN DUAL SIGNED PHOTO 
FROM ROOSTER COGBURN. 8 in. x 10 in., b/w, from the film Rooster 
Inscribed in black ink, “Al — Another pleasure, Duke, 1974” 


Cogburn. 
and “For Al, Good Friend, Katharine”. 
than celebrated horse trainer/wrangler Al Yank, whose career spanned 
several decades in Hollywood. Yank worked in over 30 films with 
John Wayne, as well as James Dean in Giant, Elvis Presley, Clark Gable 
and numerous other stars. Lee Marvin, when accepting his Academy 
Award for Cat Ballou, stated that half of his award belonged to a horse 
in the valley. The horse was trained to act drunk in the film by Al Yank. 
$2,000 — $3,000 


The inscribee is none other 


1-310-859-7701 
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JOHN WayNE CAST AND CREW PRESENTATION MUGS. At the end 
of each production, from Fort Apache to The Shootist, John Wayne 
would give these handmade mugs with gold plated handles to fel- 
low workers, each one inscribed to them “from Duke” and featur- 
ing paintings and images specific to the film. Each of the following 
original mugs were presented by John Wayne to Bert Minshell, the 
captain of John Wayne’s yacht The Wild Goose. Nearly all are in 
mint to near-mint condition, with only minor wear to the inside 
surfaces of the gold handles. Many mugs appear to be un-used. 
Truly a wonderful collection of these very desirable pieces of John 
Wayne memorabilia, each with a great personal association with 
the captain of Wayne’s famous Wild Goose. 


222. JOHN WayNE CAST AND CREW PRESENTATION MUG FROM 
THE Cowsoys. (Warner Bros., 1972) Near-mint, un-used. 
$800 — $1,000 


220. JOHN WayNE CAST AND CREW PRESENTATION MUG FROM RIO 223. JOHN WAYNE CAST AND CREW PRESENTATION MUG FROM IN 
Loso. (National General, 1970) Very minor abrasion to the outside Harm’s Way. (Paramount, 1965) Some wear to the gold handle, and a 
edge of one side of the gold-plated handle only; otherwise near-mint, minor chip at the top edge. $400 — $600 

un-used. $400 — $600 


221. JoHN WAYNE CAST AND CREW PRESENTATION MUG FROM C4HILL 224. JOHN WAYNE CAST AND CREW PRESENTATION MUG FROM 
— UniTeED StaTEs Marsa. (Warner Bros., 1973) Near-mint, un-used. BRANNIGAN. (MGM, 1975) Near-mint, un-used. $400 — $600 
$600 — $800 
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225. 
THE TRAIN ROBBERS. 
$800 — $1,000 


JoHN WayYNE CAST AND CREW PRESENTATION MUG FROM 
(Warner Bros., 1973) 


Near-mint, un-used. 


226. JOHN WAYNE CAST AND CREW PRESENTATION MUG FROM McQ. 
(Warner Bros., 1974) Near-mint, un-used. $400 — $600 


227. JOHN WAYNE CAST AND CREW PRESENTATION MUG FROM TRUE 
Grir. (Paramount, 1969) Very minor flake at the top of the gold 
handle; otherwise, near-mint un-used. $1,000 — $1,500 


PacesSe2 


228. SET DESIGN SKETCH FOR HowarD Hueues’ JET PILOT sTAR- 
RING JOHN Wayne. (RKO/Universal, 1957) Billionaire industrialist 
and Hollywood movie-maker, Howard Hughes, spent millions of dol- 
lars and several long years making a story about an American military 
man (John Wayne) and Soviet woman flyer (Janet Leigh) in a bit of cold 
war fluff titled Jet Pilot. This color pencil, ink and painted set design on 
heavy art board depicts one of the more pleasant scenes in this action 
movie. Scene notation “Int. Night club — Palm Springs” at the lower right. 
Measures 30 in. x 20 in. $200 — $300 


Sed! & Galapys Fre. 
Gevenety Lids 


229. JOHN WAYNE JACKET FROM LEGEND OF THE Lost. (UA, 1957) 
Beige single-breasted jacket with internal Schmidt and Galuppo 
label typed “6-10-57” “John Wayne” and production number “1158”. 
Made for Wayne in his role as “Joe January” opposite Sophia Loren. 
$1,200 — $1,500 


1-310-859-7701 
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231. Rock HUuDSON JACKET FROM BENGAL BRIGADE. (Universal, 
1954) Grey wool three-button single-breasted jacket with black piping, 
with internal Western Costume label typed “94-2701-1 Rock Hudson”. 
Made for Hudson in his role as “Capt. Jeffrey Claybourne” opposite 
Arlene Dahl. $500 — $700 


230. JOHN WayNE COAT FROM 
McLinrTocx! (UA, 1963) 
Gentleman’s wool smoking jacket 
with velour collar and cuffs, worn 
by John Wayne during evenings at 
home in McLintock! playing chess, 
arguing with Maureen O’Hara and 
shooting his daughter’s beau in this 
comedy classic. Internal Western 
Costume label is typed “2458- 
1 John Wayne”, with a Western 
Costume ink stamp in the inside sleeve lining. The coat has been 
trimmed a few inches at the hem and had the front lower panels 
rounded. Much of the material is folded under and could be restored. 


$3,000 — $5,000 


WARIG:R BROS. © 


A PROD a 


232. JOHN WAYNE BLACK 
NAVY UNIFORM PANTS FROM 
THe SEA CuHase. (Warner 
Bros., 1955) Black wool pants 
with internal Warner Bros. label 
handwritten “8/19/54 — Prod 
814 — John Wayne — Karl Erlich 
[sic]”. Made for Wayne in his 
role as “Capt. Karl Ehrlich” 
opposite Lana Turner. 


$600 — $800 
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233. Bos Hope AND JANE RUSSELL POSTER ARTWORK PAINTING FOR 
Tue Parerace. (Paramount, 1948) Original painting made for pro- 
motional purposes, measuring 24 in. x 30 in. on canvas. Whether this 
painting was used for print or theater display is unknown, although the 
image is close to some of the many used on the sheet music. This film 
won an Academy Award for the song “Buttons and Bows” and spawned 
an even more popular sequel. Presented in a custom-made wooden 


$400 — $600 


frame. 


234. 
LAURENCE OLIVIER. 
black and white stills from Olivier’s Shakespeare adaptation — the only 


COLLECTION OF VINTAGE STILLS FROM HAMLET STARRING 
(Universal, 1948) Set of eleven 8 in. x 10 in. 
Shakespeare film to ever win a Best Picture Academy Award. Olivier is 
featured in eight of the eleven photographs. $200 — $300 


235. ERROL FLYNN WESTERN VEST FROM SILVER River. (Warner Bros., 
1948) Western-style mauve vest with button front closure, and internal 
Warner Bros label handwritten “682 —Errol Flynn”. Made for Flynn in 
his role as “Mike” opposite the lovely Ann Sheridan. Accompanied with 
an insert poster and a framed magazine advertisement for the film. Also 
comes with a letter of provenance stating that the vest was originally 


acquired directly from Flynn’s daughter $600 — $800 


teers 


s 


236. ALAN HALE, Sr. “‘CHIEF 
OF POLICE”? UNIFORM FROM 
THE InspecTOR GENERAL. 
(Warner Bros., 1949) Grey 
wool uniform tunic adorned 
with silver buttons, and match- 
ing grey wool uniform pants. In 
the storyline Danny Kaye, who 
is mistaken for the real Inspector 
General, has no bags or ward- 
robe with him, so the Mayor 
orders the Chief to give him 
one of his uniforms, thus mak- 
ing the two costumes identical 
except for the extra decorations. 
The tunic for this costume is 
small, and might well have been 
made for Danny Kaye, but there 
is no doubt that the pants are 
Hale’s due to the large waistline. 
WB sewn-in labels with Hale’s 
name, the date and production 


$300 — $500 


number. 


1-310-859-7701 


237. JimMy STEWART HAT FROM BROKEN Arrow. (TCE 
1950) This hat was originally given away as First Prize 
in a Picture Show magazine contest in England. It is 
accompanied with all paperwork from the winner's estate, 
including both issues of the magazine announcing the 
contest and the winner, as well as a press photo with blurb 
on reverse showing him wearing the hat in 1950. The hat 
bears a 20th Century Fox inventory number, Stewart’s name and the 
maker’s stamp which is Brooks-California. With the exception of this 
film, Stewart wore the same hat in all his Westerns from Winchester 73 
(1950) to Tivo Rode Together (1961); that hat now resides in The Stewart 
Museum in Indiana, PA. $4,000 — $6,000 


238. Jock MAHONEY WESTERN SHIRT BY NUDIE’S FROM SLIM CARTER. 
(Universal, 1957) Jock Mahoney’s western shirt made by Nudie’s, the 
rodeo tailor for Slim Carter. A classic cowboy-style yoked, pearl snapped 
shirt for which Nudie’s became so famous. Jocko plays a country singer 
who becomes a cowboy singing star with an ego problem in this enjoy- 
able showcase of his talents as stuntman, star and singer. This shirt is 
worn in the scene where Jocko is in his hotel room and Julie Adams 
bursts in to make sure he is not “defacing his character’s reputation”. 
She then enters the bathroom and turns on the shower where, of course 
a beautiful blonde is hiding, as “innocent” Jocko pretends to be reading 
the newspaper! The shirt features Nudie’s famous cowgirl label, along 
with a second custom-tailored label with Mahoney’s name and date 
sewn in. $1,000 — $1,500 
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239. 
COSTUME FROM 
GUNFIGHTER. 
1950) 
the coat and pants, each 
with the 20th Century- 
Fox typed label showing the date, production number, name and size. 
Peck wears this costume after arriving in his hometown, and cleaning up 
behind the saloon and changing out of his trail clothes; he wears it for 
the rest of the film. Considered one of the first “adult” westerns, Peck 
plays “Johnny Ringo”, a weary gunfighter, who seeks rest and refuge by 
trying to pick up his life with his wife and son after many years of being 
the “fastest gun alive”. Most of the action takes place in the saloon while 
waiting to see if she will even speak to him, as the town folks react with 
awe and fear at his presence. $2,000 — $3,000 


GreGcory PECK 

THE 
(TCE, 
Consisting of 
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240. VINTAGE PORTRAIT OF BeTTE Davis FROM ALL ABouT EVE. 
Vintage original 11 in. x 14 in. double-weight matte portrait of Bette 
Davis as the stage character she plays in her show Aged in Wood from 
the classic film All About Eve (TCE 1950). In the play within the film, 
the “aging” (at 40!) Margo Channing is required to endlessly appear as 
a youthful southern belle in her play Aged in Wood. Here is Bette as 
Margo in a stunning portrait playing her stage character. There is no 
photographer’s stamp present, nor any information on the print. Minor 
bends and wear at the edges and on the blank white borders, with some 
bending affecting the background of the print. The lower left corner 
edge is missing. Even with these flaws, this is a very desirable, and rare, 
portrait. $200 — $300 


241. 
BURBANK DATING FROM THE 1950s. 
and white aerial photograph of the Warner Bros. Studios in Burbank, 


HUGE AERIAL PHOTOGRAPH OF THE WARNER Bros. LOT IN 
This exceptionally large black 


California dates from the early 1950s, and previously hung on the wall 
of one of the corridors of the administration building for many years. 
An historic and very desirable studio artifact. Measures 28 in. x 40 in., 
mounted to board. $500 — $700 


Pace,86 


242. COLLECTION OF FOUR VINTAGE AUTOGRAPH BOOKS WITH SCORES 
OF CELEBRITY SIGNATURES. These four autograph books collectively 
contain over 100 autographs dating from the 1940s and 1950s. Included 
are the signatures of Groucho Marx, Basil Rathbone, Red Skelton, Cary 
Grant, Edgar Bergen & Charlie, Arthur Lake, Harold Lloyd, Gene Kelly, 
Frank Sinatra, Rosalind Russell, Agnes Moorehead, Betty Grable, Harry 
James, Orson Welles, Mel Blanc, Ronald Reagan, Veronica Lake, Peter 
van Eyck, Erich von Stroheim, Alan Ladd, Bert Lahr, Jerry Colonna, 
Walter Pidgeon, Bob Hope, Danny Kaye, Fanny Brice, Eve Arden, Van 
Johnson, Paul Henreid, Dinah Shore Montgomery, and many, many oth- 


ers. $600 — $800 


243. 
WITH ORIGINAL BACKGROUND. 


CHESHIRE CAT ANIMATION CEL FROM ALICE IN WONDERLAND 
(Disney, 1951) Walt Disney’s Alice in 
Wonderland used thousands of hand painted cels in this classic telling of 


the Lewis Carroll fantasy favorite. No single image has become more 
iconic than this one of the ‘Cheshire Cat’ perched on a tree limb and 
smiling...just smiling. The cel comes complete with its original back- 
ground image. Measures 9 % in.x 12 in. $600 — $800 


1-310-859-7701 
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244. HERO DAGGER FROM IVANHOE CARRIED BY FRANCIS DE WOLFF 
AS “SFRONT DE BOEUF’’, TOGETHER WITH A JOUSTING HELMET FROM 
THE FILM. (MGM, 1952) Hero dagger with highly polished stainless 
steel blade (un-sharpened for safety on the set) and brass handgrip, with 
the original leather and brass scabbard. This dagger was carried by 
Francis De Wolff in his role as “Front De Boeuf”, and measures 19 in. 
long. Offered together with a silver painted fiberglass jousting helmet 
from the film, lined in foam for comfort. A nice pairing of costume 
pieces from this Academy Award-nominated Best Picture starring 
Elizabeth Taylor. $300 — $500 


245. 


WARDROBE PLOT BOOK PAGES FEATURING NaTALiE Woop, 
SHrrLEY MacLaine, JOAN FONTAINE, Mary ASTOR AND OTHER FILM 
This excellent collection features 26 pages of wardrobe tests 
with photos, many of which include notes and fabric swatches, from at 
least six films, featuring such stars as Natalie Wood, Shirley MacLaine, 
Anna Magnani, Joan Fontaine, Edie Adams and Mary Astor. These 


STARS. 


pages include extremely rare candid photos of the stars on the sets of 
their films, picturing them in their final costumes for specific scenes 
in order to ensure filming continuity. The photos have never been 
published, and are each one of a kind. Most are stamped with dates 
on the verso, including Shirley MacLaine from May, 1960 (including 
underwear shots) in All in a Night’s Work; Eleanor Parker from July, 1953 
for The Naked Jungle; Joan Fontaine from July, 1953 for Casanova’s Big 
Night; Anna Magnani from May, 1957 for Wild is the Wind; Mary Astor 
from March, 1957 for The Devil’s Hairpin; and Natalie Wood (ten shots) 
from April, 1963 for Love with the Proper Stranger. Also from this last film 
are Edie Adams, Penny Santon, Nina Varela, Virginia Vincent, Marilyn 
Chris, Anne Hegira, Elena Karam, Augusta Ciolli, Loraine Abate, Nobu 
McCarthy, Judy March and one of Steve McQueen. $200 — $300 


246. ORIGINAL PRODUCTION DRAWING (IN PENCIL) OF THE “LONG 
WALK”? SEQUENCE FROM HiGH NOON FEATURING GARY Cooper. (UA, 
1952) Stanley Kramer produced what has become one of the master- 
pieces of the western film—High Noon. The ‘man alone’ theme starred 
Gary Cooper and Grace Kelly in this tale of one man battling four 
deadly outlaws while the entire town cowered behind locked doors and 
damaged souls. This pencil and charcoal drawing on heavy art board 
depicts one of the most iconic film images in Hollywood history — the 
‘long walk’ — made by Cooper as Tex Ritter singing “Do not forsake 
me, oh my darling...” Measures approximately 16 in. x 20 in. Note: 
inset reference image shows this scene as filmed. $400 — $600 


247. SET OF FIVE VINTAGE STILLS FROM PETER PAN. Set of five original 
8 in. x 10 in. black and white stills, each with printed paper labels with 
info on the film and RKO stamps on verso. Includes images of Peter 
Pan, Tinker Bell, Captain Hook, etc. $250 — $350 
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248. ORIGINAL SET CONCEPT PAINTING FROM RHAPSODY STARRING 
ELIzaABETH TayLor. (MGM, 1954) Original set concept painting of a 
Zurich neighborhood by Dukelski, accomplished in gouache on an 11 
in. x 22 in. sheet of artist’s illustration board. $200 — $300 


249. ORIGINAL STERLING SILVER USS CAINE BOSUN’S WHISTLE 
PRESENTED BY HUMPHREY BOGART TO ACTRESS MARTHA SCOTT. 
(Warner Bros., 1954) Sterling silver bosun’s whistle by Tiffany & Co., 
engraved “USS Caine” on the side, originally given as a gift by Bogart 
to actress Martha Scott c. 1955. (The two worked together on The 
Desperate Hours in 1955, the year after the release of The Caine Mutiny). 
Comes in the original blue felt pouch with “Tiffany & Co.” printed 
prominently on the side, and a letter of provenance stating how this 
piece was acquired. A wonderful memento from one of Bogart’s most 


compelling performances, that of the troubled “Captain Queeg” in The 
Caine Mutiny, and a fantastic association between Bogart and Martha 251. Marton BRANDO JACKET FROM Guys AND Do iis. (MGM, 
Scott. $800 — $1,000 1955) Dark blue single-breasted wool suit jacket, with internal 
Macintosh label and Paramount Studios ink stamp. Breast pocket has an 
additional Macintosh label handwritten “Marlon Brando - Mar 1955”. 
Worn by Brando in one of his early film endeavors as “Sky Masterson”, 
COLMA PROD NO BOB? opposite Jean Simmons and Frank Sinatra. This film received four 
| celal iia hapracie we Academy Award nominations, including Best Costume Design, Color 

(Irene Sharaff). Original Brando screen-used wardrobe is quite rare and 


highly coveted by collectors. $2,000 — $3,000 


==: MARTY 252. ORIGINAL SCRIPT FOR Marry. 

ot (UA, 1955) Marty was voted a Best 

Picture Oscar, as was its star, Ernest 

7 Borgnine. This original mimeo- 

graphed script by famed writer Paddy 

250. ORIGINAL SCRIPT FOR THE CAINE Mutiny. (Columbia, 1954) Chayefsky was used in the production 

Humphrey Bogart as Captain Queeg is one of the most unforgettable by actress Jeannie Bates, who played 

screen performances in movie history. The 161 page script for The the role of “Millie” in the motion pic- 
Caine Mutiny was written by Stanley Roberts and Michael Blankfort ae ture. $200 — $300 


and represents the Final Draft as written on 5-6-53. $200 — $300 


1-310-859-7701 
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253. Jimmy STEWART CORDUROY COAT FROM THE MAN FROM 
Laramie. (Columbia 1955) Short tan corduroy coat made by Western 
Costume, with internal WCC label handwritten with Stewart’s name. 
The left breast pocket is stained, as burned to the liner from the fire 
dragging scene. Worn throughout the film, this jacket is featured on all 
the poster art. Stewart claimed this was his favorite of his Western films 
and second only to It’s a Wonderful Life as his best overall. The coat was 
later worn by Richard Boone in The Tall T, also shot at Columbia the 
following year. $4,000 — $6,000 


254. COLLECTION OF CELEBRITY SIGNATURES ON BUSINESS CARDS. A 
wonderful collection of signatures amassed over the years by a waitress 
at Linny’s deli in Beverly Hills. Included are Marlon Brando (2), Lew 
Ayres (2), Elizabeth Taylor (signs “Elizabeth Taylor (Fisher)”), Paul 
Winchell, Buddy Hackett, Paul Newman, Hugh O’Brien, Soupy Sales, 
Hedy Lamarr (2), Jorge Emir, Sandy Koufax, Dean Martin, Milton Berle 
(2), Iron Eyes Cody (on a SAG voting card), Roddy McDowall, Harriet 
Nelson (on a leaf of lined paper), Louie Prima, Rory Calhoun, Edward 
G. Robinson, John Forsythe, James Darrin, Marvin Kaplan. Max 
Baer Jr. and Al Lewis (on the verso and recto of a larger card), Debbie 
Reynolds, Rosemary Clooney and Gene Barry, Dennis Weaver, Ann B. 
Davis, Rodney Allen Rippy, Jackie Leonard, Ellen Corby, Fats Domino, 
and Bea Arthur (on a SAG card/flyer), among others. Signatures are in 
pencil or ink. Approximately 55 signatures total. $300 — $500 


255. ON-LOCATION PORTRAIT OF THE CAST OF OKLAHOMA! (RKO, 
1955) Original sepia-tone portrait of the cast of the film, on location in 
Arizona. Measures 14 in. x 11 in. Perfect for framing. $200 — $300 


LooK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


256. JAMES DEAN’S SWITCHBLADE FROM REBEL WITHOUT A Cause. (Warner Bros., 1955) Black-handed switchblade manufactured in Italy 
by Astor. Engraved with the studio production number “W/BM 28730” (Warner Bros. Movies). The spring mechanism is currently not 
working, but is easily repaired. 


This knife is used by Dean in the thrilling fight scene at Griffith Observatory, where “Jim” is confronted by Natalie Wood’s leather-clad boy- 
friend “Buzz” (played by Corey Allen), who is armed with a similar white-handled knife. Given this black-handled weapon by one of the 
other teenagers, “Jim” and “Buzz” exchange numerous slashes (with James Dean getting the worst of it!), until “Jim” disarms his assailant and 
presses this switchblade to his neck. Since the actors were using actual knives, they were both fitted with chain mail tunics, worn underneath 
their shirts to protect them during the filming of this dangerous scene. 


The knife is fully 13 in. long when opened, and exhibits some abrasions to one side of the handle, incurred when it was kicked on the ground 
towards James Dean in the scene. It is accompanied with a letter of provenance from a previous owner, stating that the knife was originally 


acquired from Red Turner, the property master on Rebel Without a Cause. 


It is hard to imagine a better James Dean piece from any of his films. Not only an important prop from a key scene, this switchblade virtually 
defines Dean’s character in the film, and indeed, is a symbol of the rebellious youth culture embodied by Dean himself. 


$30,000 — $50,000 


1-310-859-7701 
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257. JOHN STEINBECK’S NOVEL East OF EDEN (1952) SIGNED BY 
THE MAIN CAST MEMBERS OF THE 1955 FILM ADAPTATION, INCLUD- 
ING JAMES DEAN AND DIRECTOR ELIA Kazan. Signed Book, East of 
Eden, by John Steinbeck (New York: Viking Press, 1952), 602 pages. The 
book is signed on the first blank flyleaf by the main cast members of the 
1955 Warner Bros. film, including the film’s debuting star, James Dean 
(1931-1955). Best remembered for his roles as an anguished adolescent, 
handsome young actor Dean was idolized as a restless and discontented 
teenager of the 1950s. He died at the age of 24 (in a car crash) after 
making just three major Hollywood films, including his first, East of 
Eden (1955) - in which he appeared as Cal in a loose adaptation of the 
Cain and Abel story by John Steinbeck. [His other two films were Rebel 
Without a Cause (1955), a portrait of alienated youth, and Giant (1956) 
- an attempt to capture Edna Ferber’s sprawling novel about two genera- 
tions of Texans.] Those who have signed Steinbeck’s novel include: 


“Elia Kazan” - director 
“Dick Davalos” - Aron 
“James Dean” - Cal 

“Julie Harris” - Abra 

“Jo Van Fleet” - Kate 
“Raymond Massey” - Adam 
“Albert Dekker” - Will 
“Nick Dennis” - Rantini 
“Burl Ives” - Sam 


The signers have penned their signatures in ink. In pencil, at the top 
of the page, is written: “WARNER BROS. PRODUCTION EAST OF 
EDEN 1954”; as well, the names of the roles played by the various cast 
members are written next to their signatures. With dust jacket. Housed 
in a custom morocco slipcase with gilt lettering. $15,000 — $18,000 


258. VINTAGE COLOR STILL FEATURING JAMES DEAN FROM REBEL 
Wiruout A Cause. (Warner Bros., 1955) Vintage 8 in. x 10 in. color 
still (#1), from the dramatic conclusion of the film. This is a rare image 
and it does not appear in the film’s lobby card set. $200 — $300 


259. HEDDA HOPPER TYPED LETTER SIGNED DISCUSSING THE DEATH 
OF JAMES DEAN. One page typed letter signed dated October 13, 1955, 
written to Rhea Burakoff, secretary to Jack Warner. In part: “Jimmy 
Dean was no man’s servant and perhaps his sudden death has saved him many 
a heartache, even though our hearts go on aching for him.” Signed boldly in 
blue ink at the close, “Hedda Hopper”. $200 — $300 
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260. ORIGINAL CALL SHEET FROM REBEL WITHOUT 
A Cause. (Warner Bros., 1955) Two-page call sheet 
for the legendary teen film, giving current addresses 
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and phone numbers for James Dean, Natalie Wood, 


a i 
fj 


Sal Mineo, Dennis Hopper, and various other cast 


and crew members. Accompanied with three one- Bs = oe ae Te is 
page and one three-page press releases for the film. = ee ee w i 
$200 — $300 | — ea 


261. NATALIE WoopD’s ORIGINAL SIGNED STUDIO CONTRACT FOR REBEL 
Wiruovut A Cause. (Warner Bros., 1955) 29-page typed contract, on 
legal folio leaves, outlining the agreement between Warner Bros. and 
Wood for her role as “Judy” in the classic mid-1950s film co-starring 
James Dean. The contract stipulates that Wood is to be paid $400 per Wa 
week for six weeks of shooting, and further discusses her continuing 
employment and salary in later years with Warner Bros., should she remain 
with the studio. The contract is signed twice, on page three and on the 
final page, in bold blue ink “Natalie Wood”, and countersigned by her mother 
(as Natalie was still a minor at age 17), Maria S. Gurdin. A rider is stapled to 
the third page of the Exhibit A document, which is also initialed in blue ink 
by Wood. Housed in a custom, quarter-morocco slipcase with gilt lettering. A 
fantastic signed document from the young starlet, of great historical significance. 


$3,000 — $5,000 


262. REBEL WITHOUT A CAUSE BOUND SCRIPT, VINTAGE WARNER Bros. PASS, AND ARCHIVE OF STILLS. This script, Warner Bros. studio ID card, 
call sheets and multiple stills are all originally from the collection of Jack Grinnage, who played “Moose”, one of the three main hoods. Jack saved 
this archive from the landmark film and had the script hardbound, preserving the deletions, additions and changes that the film went through as it 
was upgraded from a black and white second feature to a Warner Bros. color widescreen release — and which has since become a classic. The rare 


photos, with Jack’s notes on the back, include two of a late night read-through showing Dean wearing his glasses, Backus barely awake and Jack 
intently studying this very same script. The studio pass, which names the film, was to be surrendered upon receiving his final check, but was kept 
anyway; it was good only for this picture. The call sheets show Jayne Mansfield auditioned for a role on more than one occasion, and also lists 
those who won the roles. Precious little survives from this film, much less a grouping from one of the participants. This script also contains the cut 
opening sequence of the film, when the hoods “roll” the old man for the Easter basket and get the wind-up monkey. As fans of the film know, the 
final cut beginning has Jim drunk on the sidewalk and playing with the wind-up monkey as he is arrested. He then takes it to the police station 
with no explanation of its origin. A fantastic collection of vintage production material from this critically-acclaimed film, which defined James 
Dean to an entire generation. $3,000 — $5,000 


1-310-859-7701 
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263. CHILL WILLS HAT FROM GrAnT. (Warner Bros., 1956) Original 
hat from the classic James Dean film Giant, as well as other productions. 
A “Beaver Supreme” made by Shuddle Bros. of Houston, Texas, the hat is 
custom stamped in gold letters on the inside hatband, “Stolen from Chill 
Wills”. This hat is worn later in the film at the hotel in the final scenes 
with Elizabeth Taylor and Rock Hudson. A fine piece from everyone’s 
favorite cousin. Includes a color signed record album of Wills wearing 
the hat. $800 — $1,200 


264. DaARRYL ZANUCK’S PERSONAL REFERENCE SCRIPT FOR GENTLEMEN 
PREFER BLONDES, WITH ZANUCK’S INITIALS ON COVER. (TCE 1953) 
Marilyn Monroe’s major breakout film was Gentlemen Prefer Blondes 
co-starring Jane Russell. This original mimeographed 20th Century- 
Fox screenplay, written by Charles Lederer is a “temporary draft”, dated 
9-25-52 and is copy #1. It bears the pencil initials of Darryl F Zanuck 
(DZ) and was his personal reference copy. $800 — $1,000 
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265. Witt ActinG Spor Marityn Monroe? BOOK BY PETE MARTIN. 
(Garden City, NY: Doubleday, 1956) 128pp, 8 % in. x 6 in., with dust 
jacket which exhibits some chips, but is otherwise fine. A very rare title. 


$200 — $300 
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266. MarityN MONROE VINTAGE SIGNED 
CHECK. Signed bank check, 6 in. x 2 % in., 
dated May 1, 1953 and drawn on her per- 
sonal account at the Laurel-Sunset Branch 
of Bank of America. Completed entirely 
in her hand in the amount $35.00, payable 
to “Mayme Flores” and signed at the lower 
right, “Marilyn Monroe”. This check is dated between the releases of the 
two films that made her a national star: Niagara (released on January 
21, 1953) and Gentlemen Prefer Blondes (released on July 15, 1953). 
Cancellation holes to the “M” in “Marilyn” 
tion. $2,000 — $3,000 


; otherwise, in fine condi- 
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267. ORIGINAL ENTRANCE GATES TO MarityN MONROE’s BRENTWOOD HOME. This beautiful display incorporates the actual gates that 
were at the front entrance to the only home Marilyn Monroe ever owned, at 12305 5th Helena Drive, Brentwood, California. Monroe passed 
through these gates each day (or night) when she came home from her activities as America’s most popular movie star (and “sex symbol”) 
of the 1950s and early 1960s, until her untimely death. These are the gates where she often greeted her friends and fans, and also the gates 
through which she passed for the last time, when they removed her body from her home after her apparent suicide on August 5, 1962. One 
can only imagine the people that passed through them, from Joe DiMaggio and Arthur Miller, to Elizabeth Taylor and Peter Lawford. 


Marilyn Monroe was a fan of Spanish and French furniture and architecture. She had the wooden gates custom designed and manufactured 
in Mexico to her specifications; they are extremely recognizable as adorning the entrance to Marilyn Monroe’s home. As such, the owners of 
her former home decided to have the gates removed prior to the 1984 Los Angeles Summer Olympics, since so many of Marilyn Monroe’s 
fans would recognize her (their) Brentwood home because of the gates. 


The gates have been totally disassembled and each wooden panel has been carefully restored. The hinges and street numbers were also removed, 
sand blasted and refinished to match their original appearance. Once restored, the gates have been painted to exactly match the light green 


color chosen by Marilyn Monroe when they were mounted on the walled entrance to her home. 


The current owner of the gates has created a monument to Marilyn Monroe using the gates as the centerpiece. The brick and mortar columns 
from Marilyn Monroe’s home on which the gates were hinged have been painstakingly duplicated for the display. Additionally, a cobblestone 


1-310-859-7701 
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base has been constructed to match the cobblestone driveway at the entrance of her home (complete with sand and grass in the cracks). The 
gate display is carefully assembled in four parts, plus the two gate sections, and can easily be dismantled to be shipped to a new location. The 
gates can be installed, as is, either as an interior display, or outside as a monument to Marilyn Monroe. The gates could also be used function- 
ally at the entry to a home, garden, or, possibly, the gated entry to a room housing a Marilyn Monroe collection. 


When considering how often she used these gates (and, once again, who might have passed through them), and how beautifully they are dis- 


played, this is one of the most impressive, and possibly one of the most important pieces of Marilyn Monroe memorabilia ever offered. [Note: 
due to the size and weight of this lot, shipping arrangements must be made with a third-party shipper] 


$30,000 — $50,000 
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268. BriL_ TRAVILLA ORIGINAL COSTUME DESIGN SKETCH OF MARILYN MONROE FOR THE “DIAMONDS ARE A GIRL’S BEST FRIEND”? NUMBER 
IN GENTLEMEN PREFER BLONDES. (TCE 1953) Sketch of Marilyn Monroe as “Lorelei” wearing a long strapless pink satin evening gown with 


black opera gloves and copious amounts of stunning diamond jewelry (!), worn during one of her most famous on-screen musical numbers, 
“Diamonds are a Girl’s Best Friend” — a phrase which has since become an American colloquialism! Accomplished in gouache and ink on a 
16 in. x 20 in. sheet of artist’s illustration board and signed by Travilla at the bottom center. It is also inscribed at the center right, “For my good 
friend Bill French, P'll always remember the wonderful times we had. Your friend, Bill Travilla”. A fantastic original costume sketch — one of Travilla’s 
most famous designs — suitable for framing and worthy of inclusion in the finest collections of film history. $8,000 — $10,000 
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269. MarityN MonrOeE’Ss HAIRSTYLE AND WARDROBE TEST FOOTAGE FOR THE Misrits. (UA, 1961) Marilyn Monroe’s last film appearance 
was in John Huston’s The Misfits by Arthur Miller. Her co-stars included the equally ill-fated Clark Gable and Montgomery Clift. Marilyn 
is almost always viewed by her millions of fans in the controlled environments of her films, which showcase her as the perfectly coiffed and 
beautifully composed blonde bombshell that we all know so well. Occasionally she is seen in newsreel footage, which is somewhat less flat- 
tering but still features the publicly-presented Marilyn. However, this important reel of 35mm film captures her in “pre-production”, so to 
speak — a Marilyn that few people have ever been privileged enough to have seen. This almost eight minute long series of wardrobe and 
hair-style tests was made under the personal direction of John Huston (not seen on the footage but giving directions off-camera), and shows 
Marilyn at her most beautiful and most relaxed. Though silent, the film presents Miss Monroe laughing and talking to the crew in total ease 
— no frown, no self conscious actions — just being herself. No other examples of this film are known to exist — and after more than forty 
years, if these tests were out there, we would surely have seen them. Certainly one of the most important pieces of Marilyn footage to emerge 
in the past four decades! Comes with both a VHS and a DVD transfer of the film. 

$10,000 — $12,000 
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270. VINTAGE LOBBY CARD FROM TICKET TO TOMAHAWK FEATURING 
Marityn Monroe. (TCE 1950) This is the #4 lobby card, the only 
one in the set which shows Marilyn Monroe, who did not even get 
screen credit for this very early film in her career. Condition: A-, with 
minor smudges. $250 — $350 
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271. Bus Stop 30 x 40 POSTER FEATURING Marityn Monroe. (TCE 
1956) Condition: A-, with general surface creasing and a small piece 
missing at the lower left margin. On heavy-stock paper. Rolled. A 
very rare poster. $2,500 — $3,500 
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272. Bus STOP WINDOW CARD. 


(TCE 1956) 
22 in. Condition: A, with minor creasing/chips at the margin only. 


$200 — $300 


Measures 14 in. x 
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273. VINTAGE AP WIRE PHOTOGRAPH OF MARILYN MONROE AND JOE 
DiMaGGio AT THE PREMIERE OF THE SEVEN YEAR ITcH. (TCE 1955) 
This 8 in. x 10 in. black and white photograph was evidently printed in 
two different formats for two different editions of The Tennessean news- 
paper, as it is stamped on the verso with the dates “June 4, 1955” and 
“June 9, 1955”. One version would have printed the entire photo, while 
the other version would have shown just Ms. Monroe, as illustrated by 
the light-red grease pencil outline around her figure to indicate how it 
was cropped for publication. Very light surface creasing at the edges; 
otherwise in very good condition. $300 — $500 
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274. Jack Lemmon / Tony CURTIS RHINESTONE EARRINGS AND 
NECKLACE FROM SOME Like 1T Hort. (UA, 1959) A flattering pair of 
rhinestone earrings, together with a silver and rhinestone necklace, as 
worn by either Jack Lemmon or Tony Curtis in the film in character as 
“Josephine” and “Daphne”. The jewelry is accompanied with a letter 
of provenance from the costumer, then under contract with the stu- 
dio, who supplied these pieces to the production and kept them after 
they were returned. This film won the 1960 Academy Award for Best 
Costume Design (presented to Orry-Kelly), and was nominated for 
another five, including Best Director (Billy Wilder) and Best Actor (Jack 
Lemmon). $1,200 — $1,500 
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275. How To Marry A MILLIONAIRE CAMPAIGN BOOK. (TCE 1953) 
Minor vertical crease (light, to the surface only), else fine. The colors are 
still quite vibrant. $200 — $300 
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276. ORIGINAL SCRIPT FOR STRICTLY FOR Kicks (1948), ONE OF 
Marityn MOnrOEe’S FIRST ACTING ROLES. Before she became a movie 
star, Marilyn Monroe was just another studio contract player waiting 
for her big break. While waiting for her chance at stardom, Marilyn 
appeared in a studio talent showcase in March, 1948 called Strictly For 
Kicks, along with other studio hopefuls, presented at the 20th Century- 
Fox Studio Club Little Theater. This original mimeographed script con- 
tains a couple of brief scenes which featured the future screen legend. 
Example: “Miss Monroe ‘butts’ onto the stage...” $300 — $500 


277. VINTAGE MarRILyN MONROE IN-PERSON SIGNATURE ON AN ALBUM 
LEAF. 5 in. x 3 in. album leaf, signed boldly by Marilyn directly in the 
center in black ink “Marilyn Monroe”. This autograph was originally 
acquired in-person by Countess Margareta von Fielitz (an opera 
singer) in 1958 at an event in Hollywood. A wonderful autograph with 
a fantastic celebrity association! $1,000 — $1,200 
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278. MarityN MONROE’S PERSONAL GOLD AND PEARL MONOGRAM 
BIRTHSTONE RING. This 14kt solid gold ring is adorned with a carved 
dove and a tiny pearl at the lower right — Marilyn’s birthstone (her 
birth date was June 1, 1926) — and features her raised initials “MM” 
directly in the center. Monroe gave this ring to Academy Award-win- 
ning actress and close friend Shelly Winters sometime in the 1950s. It 
was later presented by Ms. Winters as a gift to the consignor — a very 
brief cousin, by marriage — in 1975 during a visit to the NBC Studios 
in Burbank (where the consignor worked at the time) for a taping of the 


Johnny Carson Tonight Show. $1,500 — $2,000 


279. JACKIE ONASSIS VINTAGE PHOTOGRAPH BY RON GALELLA. This 
vintage 8 in. x 10 in. photograph is stamped on the verso with Galella’s 
credit, as well as a stamp of a media company and handwritten date “Aug 
24, 70”. 


became famous in the mid-1950s for the then-innovative technique of 


Galella is often considered the first American paparazzo; he 


photographing his subjects while surprising them, and capturing their 
reactions. He essentially stalked Jackie Onassis for a few years; by 1972, 
she sued him for photographs like this one in a very public trial, and 
won a restraining order against him. $200 — $300 


280. ORIGINAL SCENE PAINTING FOR HIGH SOCIETY STARRING GRACE 
Ketry. (MGM, 1956) Original scene concept painting of the church 
interior adorned in white wedding décor, accomplished in gouache on 
a 32 in. x 13 in. sheet of artist’s illustration board, by an unknown artist. 
Remnants from previous mounting/framing on verso. $300 — $500 


281. 


Burt LANCASTER WESTERN TUNIC FROM THE RAINMAKER. 
(Paramount, 1956) Nudie’s-made black pullover shirt with light white 
stars, worn as “Bill Starbuck” in the film co-starring Katharine Hepburn 


in one of her Academy Award nominated performances. The tunic bears 
the two Nudie’s sewn-in labels with his name as well as a Paramount 
Men’s Wardrobe stamp. Lancaster wears this tunic throughout the entire 
film, in one of his most memorable performances. $2,000 — $3,000 
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282. MINIATURE LONG BOAT WITH SAILORS FROM Mosy Dick. (Warner Bros., 1956) This expertly crafted 
miniature long boat was made for use in the visual effects scenes in which the crew chases the wily whale over 
the open ocean, and includes sails, oars, coiled rope, a rudder and other equipment made to scale. In addition, 
five lifelike figures, including Capt. Ahab & Queequeg, are included to man the boat. Constructed entirely of 
wood, the boat is painted and weathered to give it a seafaring appearance. Measures 5 % ft. long. The figures 


each measure approx. 13 in tall. A great piece from this epic adventure, as the long boats are seen throughout 
the film. The quality and craftsmanship of this fantastic miniature is truly amazing. $3,000 — $5,000 


283. LENSING TOOLS USED IN JOHN HustTon’s Mosy Dick AND 
OTHER HOLLYWOOD WHALING FILMS. (Warner Bros., 1956) Seven 
pieces total, constructed of large wooden dowels/handles (one of which 
has a leather-wrapped handgrip), with cast metal implements. These 
authentic whaling tools were used in John Huston’s Moby Dick to render 
down the great beasts harpooned by the whalers of the ship that Captain 
Ahab guided in his demonic search for the white whale. These actual 
whaling tools have been used in every motion picture that had whaling 
as its theme. Perfect for a seafood restaurant or the wandering Ishmael 
in all of us. The tools measure in length from 8 ft. to 11 ft. Bidders please 
note: these historic props will require special shipping arrangements due 


to their size. $400 -— $600 
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284. Kim Novak FAUX FUR PUMPS 
FROM BELL, BOOK AND CANDLE. 
(Columbia, 1958) Pair of four-inch 
pumps with safari-styled faux fur 
uppers, worn by Novak in her role 
as “Gil Holroyd” opposite Jimmy 
Stewart in this delightful film. The 
pumps come with aVHS featuring clips of Novak wearing the shoes in 
the film, as well as a letter of authenticity from the consignor discuss- 
ing the shoes’ provenance. The insoles are slightly detached from the 
shoe (due to age), but overall remain in excellent condition and present 
very well. This film received an Academy Award nomination for Best 
Costume Design, presented to Jean Louis. $600 — $800 
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285. YVETTE VICKERS PERSONAL HAND-ANNOTATED SCRIPT FOR 
ATTACK OF THE 50 Foot Woman. (Allied Artists, 1958) Alftack of the 
50 Foot Woman is one of the most enjoyable low-budget sci-fi films ever 
made. Starring the strikingly lovely Allison Hayes as the giantess of the 
title, Miss Hayes ended up five stories tall and shockingly dispatched by 
the film’s finish. This Mark Hanna-written screenplay was the property 
of Yvette Vickers, who played “Honey” in the film — the girlfriend of 
erring husband “Harry”, the guy that done Allison wrong. 102pp, with 
original title “The Astounding Giant Woman”. Numerous handwritten 
annotations (over 20) with Vickers’ ad-libs, etc. $600 — $800 
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286. 


DEAN MARTIN WESTERN-STYLE CORDUROY PANTS FROM RIO 
Bravo. (Warner Bros., 1959) Tan corduroy with zipper front closure 
and internal Western Costume label typed “2316-4 Dean Martin”. 
Made for Martin in his role as “Dude” in this John Wayne classic. 
$600 — $800 


287. 


CHARLTON Ben-Hur. 
(MGM, 1959) Blue/green cummerbund/sash with gold, orange and 
green embroidered design woven into the cloth, and hook & eye closure. 
Western Costume label handwritten “Charlton Heston” and produc- 
tion numbers on the back side. Seen in the chamber sequence when 
Heston takes the slave ring from “Esther” (played by Haya Harareet), 
then embraces her as the two share a tender goodbye kiss. The color of 
the cummerbund has faded somewhat, but the fabric remains in excel- 
lent condition overall. Previously sold at a Butterfield auction c. March, 
1996. $600 — $800 


HESTON CUMMERBUND/SASH FROM 
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288. HuGH GRIFFITH KAFTAN WORN AS “SHEIK ILDERIM” IN BEN- 
Hur. (MGM, 1959) Two-tone mauve striped kaftan with gold bouillon 


embroidery at the collar and cuffs, worn by Hugh Griffith in his role 
as “Sheik Ilderim”. The fabric is torn at the shoulders; otherwise, the 
garment is in good condition considering its age. Previously sold at a 
Butterfield auction c. March, 1996. $1,000 — $1,500 


289. CHARLTON HESTON KAFTAN FROM BEN-Hur. (MGM, 1959) 
Two-tone striped beige kaftan with gold bouillon embroidered designs 
at the collar and lower hem. Internal Western Costume label typed with 
his name and number “2354-1”. The left shoulder is studio-distressed, 
as worn during the scene in which Heston’s character, in bondage to 
Roman slave drivers, nearly succumbs to thirst before being given water 
by the Lord — an emotional and highly significant scene in the film. This 
kaftan was previously sold at a Camden House auction on November 8, 
1992. $6,000 — $8,000 
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290. ScENE PAINTING FOR THE LAST SCENE OF BEN- 
Hur. (MGM, 1959) Full color painting from William 
Wyler’s production of Ben Hur starring Charlton Heston. 
This scene depicts a lone shepherd driving his flock past 
the deserted hill that bears three empty crosses. A som- 
ber and beautiful image painted in gouache on heavy art 
board. Measures 27 in. x 11 in. $600 — $800 


291. Srx “Star OF BETHLEHEM” PAINTED STORYBOARDS/CONCEPT ARTWORK FROM Ben-Hur. (MGM, 1959) Six original painted set designs, 
accomplished in gouache on 4 in. x 12 in. sheets of artist’s illustration board, for the opening “Star of Bethlehem” sequence of William Wyler’s 
Academy Award winning motion picture Ben Hur. The paintings show the procession of the star over the desert dunes to the place where Jesus 
was born. From the estate of Oscar winning production designer Edward Carfagno. $800 — $1,000 


292. ParR OF ROMAN LEGIONNAIRE JAVELINS MADE FOR JULIUS CAESAR (1953) AND SUBSEQUENTLY USED IN SPARTACUS, BEN-HUR AND OTHER 
BIBLICAL EPICS. (MGM, 1953) The legions of Rome conquered the known world with ruthless efficiency, precision marching and mighty weapons 
like these two wood and metal javelins. Created for MGM’s version of William Shakespeare’s Julius Caesar starring Marlon Brando and “more stars 
than in the heavens” — these javelins have been used and seen in such films as Spartacus, Ben-Hur, and other biblical epics over the past 50 years. 
The javelins measure approximately 8 ft. long. $400 — $600 


293. Park OF ROMAN LEGIONNAIRE SPEARS MADE FOR JULIUS CAESAR (1953) AND SUBSEQUENTLY USED IN SPARTACUS, BEN-HuR AND OTHER 
BIBLICAL EPICS. (MGM, 1953) Roman legions marching in perfect unison, their uniforms clanking, their swords flashing and their spears and lances 
threatening. These two “Roman” throwing spears were originally used in the 1953 Shakespearean version of Julius Caesar starring Marlon Brando 
and an all-star MGM cast. They were later used in most of the other Hollywood Biblical epics of the 1950s and 60s. They are tall and sharp and, 
may we say, inspirational? The spears measure approximately 6 ft. 4 in. long. $400 — $600 
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294. 
STARTED IN Naptes. (Paramount, 1960) Crowned the “King” of 
Hollywood in 1938 by a national poll of newspaper writers, Clark 
Gable was indeed the biggest star of the 1930s and retained his “title” 
and incredible popularity until his death in 1960. The general feeling 
in those times was that every woman wanted Gable, and every man 
wanted to be Gable. Coming to prominence in the early 1930s at 
MGM he stayed under contract to the studio until the 1950s when he 
went out on his own, commanding hefty deals for the rest of his life. 
His last film for MGM was Betrayed (1954) with Lana Turner and Victor 
Mature; he then went on to make pictures for Twentieth Century-Fox, 


CLARK GABLE’S PERSONAL LEATHER-BOUND SCRIPT FOR IT 


UA, Warners and Paramount. His “reign” came to an end shortly after 
completing The Misfits (1960) with Marilyn Monroe when he suffered 
a fatal heart attack in November of that year before the film’s release in 
February 1961. 


Prior to shooting The Misfits for UA, Gable worked at Paramount mak- 
ing Teacher’s Pet (1958) with Doris Day and Gig Young, But Not For Me 
(1959) with Carroll Baker and Lee J. Cobb and It Started in Naples (1960) 
with Sophia Loren. He hadn’t made a film for the studio since No Man 
of Her Own with his future wife, Carole Lombard, in 1932. 


Hollywood’s icon star Clark Gable initially signed on with Paramount 
for two pictures in the later 1950s. He then signed a second two-picture 
deal. After the third film of the four (It Started in Naples), he took time to 
shoot The Misfits for United Artists before doing the fourth Paramount 
production. Unfortunately, he would pass away before the Paramount 
deal could be completed, making It Started in Naples his final Paramount 
film and the second-to-last film of his legendary career. 


This important working script was written by Melville Shavelson, Jack 
Rose and Suso Checchi d’Amico. The film was directed by Shavelson 
and produced by Rose and the two legendary stars, Gable and Sophia 
Loren, shot the picture on location in Italy with an Italian cast that 
included Vittorio de Sica. It was released in August 1960. Bound for 
Gable’s library, in caramel-colored leather, with decorative marbled end 
papers, the front cover carries the film’s title and Gable’s name in gold 
surrounded by a gilt border design. Laid in amongst the multi-colored 
page changes are 15 vintage studio stills, mostly of Gable and Loren. The 
title page carries the earlier title The Bay of Naples as well as the writing 
credits, the Paramount production number “10362” and “Final Script, 
August 3, 1959, Copied August 17, 1959”. A superb, one-of-a-kind script 
from Clark Gable’s personal library. [The Paramount contract to go 
with this script is offered in a separate lot]. $1,500 — $2,000 
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295. 


CiLarK GABLE SIGNED STUDIO CONTRACT AND RELAT- 
ED PARAMOUNT LEGAL DOCUMENTS FOR IT STARTED IN NAPLES. 
(Paramount, 1960) 
Gable dated November 1, 1958, stipulating terms for a two-picture deal 
for It Started in Naples and another film to be named later. Included is 
Gable’s compensation ($25,000 per week + 10% of gross receipts) as 
well as the usual details dealing with likeness, locations, insurance, trans- 


A 48pp contract between Paramount and Clark 


portation, etc. The contract is signed by Gable on the last page in bold 
blue ink, “Clark Gable”. The contract is offered together with a col- 
lection of related legal documents and studio correspondence regarding 
Mrs. Gable as executrix of Gable’s estate, overdue accounting statements, 
ledger sheets, etc., pertaining to the Gable deal and It Started in Naples. 


An exceptional archive of Clark Gable documents relating to his last film 
$600 — $800 


for Paramount. 


296. MEDIEVAL SPEAR MADE FOR AND 
USED IN SPARTACUS AND ALSO LAST USED 
IN Met Brooks’ Rosin Hoop: MEN IN 
Ticuts. (Universal, 1960) Hollywood 
movie props were created for one film but 
often used in others, too, as both a cost- 
cutting measure and to take advantage of 
preexisting tools of the trade. This eight 
foot tall wooden spear (or, more properly, 
lance or pike) with its pointed rubber 
tip was originally made for the Stanley 


Kubrick epic movie, Spartacus, starring 
Kirk Douglas, Laurence Olivier and Tony 
Curtis. 
making zany Mel Brooks used this and 


Twenty-five years later, movie 


other similar props in his send-up of the 
Robin Hood legend Robin Hood: Men in 
Tights. The additions of the leather hand 
wrappings and the small red cloth banner 
were Mel’s improvements to Spartacus. 


$200 — $300 
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297. “EDGAR” MysTERY WRITERS OF AMERICA AWARD. This ceramic 
9 in. bust of Edgar Allen Poe is the coveted statue awarded to the finest 
book, play or film of the year by the MWA. Since its first appearance 
in 1945 it has become nearly as important to the genre as the Academy 
Award is to film. None of the awards is inscribed, as to recipient, but 
names the year. The year 1961 is significant in that only eight of these 
were awarded in all categories. It is marked with the letter “B” on the 
inside, which may be indicative of the winner. A truly rare piece not 
often seen available. The film Sleuth actually uses one as a prop, and the 
film went on to win an “Edgar” that year as well! $2,000 — $3,000 


298. JACKIE GLEASON “SGT. SLAUGHTER” MILITARY JACKET FROM 
SOLDIER IN THE RAIN. (Allied Artists, 1963) Beige khaki military coat 
with brass buttons, and interior Western Costume label typed “2888-2 
Jackie Gleason”. Made for Gleason in his role as “Sgt. Slaughter” opposite 
Steve McQueen and Tuesday Weld. $800 — $1,000 
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299. Wits O’BRIEN ORIGINAL PANORAMIC MATTE PAINTING DESIGN 
SKETCH FOR It’s A Map, Map, Map, Map Wortp. (UA, 1963) An 
original black and white perspective photograph, hand-sketched with 
additional buildings, trees and streets by Willis O’Brien. Measures 7 in. 
x 22 in. Framed. $1,000 -— $1,200 


300. CONCEPT PAINTING FOR CLEOPATRA. (TCE 1963) This won- 
derful scene painting depicts Elizabeth Taylor and Richard Burton 
in character at the center of the image, most likely in the port of 


Alexandria with large cargo vessels in the background. Accomplished in 
gouache on board. Measures 40 in. x 28 % in. overall, the image being 
38 in. x 15 % in. This film received four Academy Awards (for Best 
Art Direction — Set Decoration, Color; Best Costume Design, Color; 
Best Cinematography, Color; and Best Effects, Visual Effects), and was 
nominated for another five including Best Picture. A fantastic piece of 
original production artwork, suitable for framing. $600 — $800 
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301. COLLECTION OF EGYPTIAN PROPS MADE FOR ELIZABETH TAYLOR 
IN CreopaTRA. (TCE 1963) Two small (approximately 6 in. long) 
solid brass daggers with leaf motif handles encased in brass scabbards, 
adorned with coiling snakes. Most attractive and utilitarian creations. 
Together with an “Ancient Egyptian” personal hygiene kit containing 
eight handmade solid brass pieces created for the Elizabeth Taylor as the 
Queen of the Nile. Elaborate and ornate props housed in a beautiful 
leather pouch. Finally, a solid copper musical instrument — an Egyptian 
tambourine? — created and seen in the film, most likely carried by one 
of Elizabeth Taylor’s handmaidens. Measures approximately 12 in. long. 
$1,200 — $1,500 


302. ROMAN DOCUMENT CASE WITH INTER- 


NAL LEATHER DOCUMENT TUBES FROM 
CreopaTra. (TCE 1963) Elizabeth Taylor 
was Cleopatra in this epic motion picture that 
created a love affair between its two flamboyant co-stars, Miss Taylor 
and Richard Burton, and nearly bankrupted its studio, 20th Century- 
Fox. All the props made for the film were of exacting detail and of 
exceptional design, and none more so than this Roman document case 
complete with four leather scroll holders inside this heavy case complete 
with straps and brass decoration. $300 — $500 
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303. RiIcHARD 
(Paramount, 1964) 
hell-raiser Peter O’Toole in this elaborate costume drama set in 13th 


BURTON ARCHBISHOP VESTMENTS FROM BECKET. 


Richard Burton joined fellow acting giant and 


Century England and France. O’Toole played King Henry II — the 
role he would reprise a decade later in The Lion in Winter — to Burton’s 
Thomas Becket. As the ill-fated Archbishop of Canterbury, Burton 
wore several colorful and ornate vestment costumes; this was designed 
It is 
made of heavy black fabric with elaborate designs sewn in. The robe 


for him but not seen in the final released version of the movie. 


is adorned in purple, gold and colored threads and designs — a sight 
worthy of heaven! $500 — $700 


304. 


PROP PAINTING FROM THE ArT OF Love. 
Original prop oil painting on canvas from the Ross Hunter film starring 
Dick Van Dyke, James Garner and Elke Sommer. It appears that the face 
used on this “Cubist” form painting is that of Mr. Hunter himself and 
is possibly an inside joke. As shown, in an original still, the painting is 
in the studio of Van Dyke’s character. From the estate of Mr. Hunter. 
Measures 28 in. x 30 in. $400 — $600 


(Universal, 1964) 
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307. ORIGINAL SHOOTING SCRIPT FOR THE SAND PepBLES. (TCE 
1966) Original mimeographed script of The Sand Pebbles starring Steve 
McQueen. 188 page shooting script dated 11-1-65. $300 — $500 


305. James STEwarT ““WyaTT EARP” SEERSUCKER JACKET FROM 
CHEYENNE AUTUMN. (Warner Bros., 1964) Beige and white seer- 
sucker single-breasted jacket with internal Western Costume label typed 
“2180-1 James Stewart”. Made for Stewart in his portrayal of frontier 
lawman “Wyatt Earp” in this star-studded Western directed by John 
Ford. $1,500 — $2,000 


é 


306. ANATOMICAL HEAD CARRIED BY REX HARRISON AS “‘PROFESSOR HENRY HIGGINS” DURING THE “LET A WOMAN IN YOUR LIFE” (“I’m 
AN ORDINARY MAN’’) NUMBER IN My Fair Lapy. (Warner Bros., 1964) Cut-away anatomical head mounted on a wooden base, as carried by 
Rex Harrison as “Professor Henry Higgins” during his famous rendition of “Let a Woman in Your Life” in My Fair Lady. The bottom of the 
wooden base is etched with the Warner Bros. production/inventory number, “WB. M. 37174”. Also included is a letter of provenance from the 
consignor, who originally acquired this piece at a 1972 charity auction to benefit the Los Angeles PBS station (KCET). Measures 10 % in. tall. 
An exceptional and highly visible prop from this delightful film, which won a total of eight Academy Awards including Best Actor (Rex Harrison), 
Best Picture, Best Director (George Cukor) and Best Art Direction-Set Decoration, Color. $2,000 — $3,000 
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308. Steve McQUEEN SAILOR 
COSTUME FROM THE SAND PEBBLES. 
(TCE 1966) 


uniform with ranking insignia on 


Navy blue sailor’s 
the sleeves, and Western Costume 
labels in each piece (tunic and pants) 
typed “2405-1 Steve McQueen”. 
This film received eight Academy 
Award nominations including Best 
Actor (McQueen) and Best Picture. 
$3,000 — $5,000 
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309. Fess PARKER SHIRT FROM SMOKEY. 
(TCE 1966) 


plaid shirt from Smokey, with an internal 


Fess Parker long sleeve red 


Western Costume label and Fox clean- 
ing tag. Stitched repair at the right breast 
pocket, as this shirt was used in the scene 
where the injured Fess is saved by his horse, 


ASmokey@. $200 — $300 


310. James CAGNEY HANDWRITTEN LETTER AND A SIGNED POSTCARD 
TO JOAN BLONDELL. Handwritten letter signed “Jim” with original 
transmittal envelope, dated April 29, 1969. “It takes a while to 
acquire some detachment toward that ‘racket’ known as the moving picture busi- 


In part: 
ness and wild-horses couldn’t get me off the farm to join up again. I got good 
reports from friends on your professional and physical well-being which it, of 
course, pleases me to hear. Keep a’doin’ and by all means have all the fun there is 
to be had. You could always laugh, bless you, and I can’t think of anything better. 
Keep Well. ” The postcard reads “Dear Joanie, Get 
away day came and went too fast. Maddie ... 


Love from this end... 
tells me you are doing well keep 


$200 — $300 


a‘doin! Best from me with some more ‘posies’ as ever Jim”. 
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311. KATHARINE HEPBURN SIGNED 
_ PROGRAM COVER FOR Coco. 
| the Broadway production of 1969-70 
starring Katharine Hepburn as Coco 


From 


Chanel, this original program cover 
features a stylized version of the actress 
_ with the title of the play, a design origi- 
nally created by Cecil Beaton. Inscribed 
in black ink on the image, “For Tami & 
Gina, Katharine Hepburn”. 
9 in. x 12 in. Suitable for framing and 


| display. $300 — $500 


Measures 


312. ORSON WELLES MILITARY COAT AND SHIRT FROM CATCH-22. 
(Paramount, 1970) Tan military uniform dress coat with internal mak- 
er’s label is typed “Orson Welles — Dec. 1968”, together with a matching 
Made for Orson Welles in his role as “General Dreedle” in 
this star-studded film adaptation of Joseph Heller’s classic novel. Some 
the tie and the 
military insignia are not original, but have been included to complete 


the display. $1,500 — $2,000 


dress shirt. 


stains to the fabric; otherwise in fine condition. Note: 
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313. DESTINATION MOON ONE-SHEET POSTER. (George Pal, 1950) 
George Pal’s early depiction of a flight to our nearest outer space 
neighbor is well imagined in this one-sheet poster for Destination Moon. 
Expertly mounted on linen. Originally acquired from the estate of 


George Pal. Condition: A. $300 — $500 


1-310-859-7701 


MOLLYWOOD, AUETION.2S Paceul11 


THe Court THEATER COLLECTION OF VINTAGE FILM POSTERS 


The following posters are from the archives of the old Court 
Theater of Livingston, California, in the heart of the Golden 
State’s Central Valley. These posters were originally sent to the 
Court Theater directly from the National Screen Service, displayed 
once during the respective film’s release, and were then folded and 
placed in storage in a protected and secluded area of the theater’s 
back offices. Nearly all of them have been opened only once since 
that time — for the photography of this auction catalog. As such, 
the condition of these posters is astonishing, and collectors will 
most likely never find better examples of each individual poster. 


These posters are fresh to the market, and have never been offered 
for sale anywhere before. Extensive collections like this rarely 
remain intact, and this is one of the few of its kind left. Every 
poster from this collection is in its original un-restored state. 


phase rom & 
315. Dark CITY ONE-SHEET POSTER. (Paramount, 1950) Condition: 
A, with pin holes at the corners, small hole at the upper right on 


the image, and some separation at the center vertical folds. This was 
Charlton Heston’s first film. $200 — $300 


316. © Unknown WorLD ONE-SHEET POSTER. (Lippert, 1951) 


Condition: A, with usual pin holes at the corners, and some separation 
to folds. $200 — $300 
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314. CuLrT OF THE COBRA ONE-SHEET POSTER. (Universal, 1955). 317. Quo Vapis ONE-SHEET POSTER. (MGM, 1951) Condition: A, 
Condition: A, with minor pin holes at the corners and some separation with usual pin holes at the corners, and some additional small holes at 
at the center vertical folds. $200 — $300 the upper right. $200 — $300 
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318. | Dousite CRossBONES THREE-SHEET POSTER. (UI, 1951) 321. SprINGFIELD RIFLE ONE-SHEET POSTER. (Warner Bros., 1952) 
Condition: A, near mint with minor fold separations. Measures approx- Condition: A-, with small and large pin holes at the corners. 
imately 41 in. x 79 in. $200 — $300 $200 — $300 
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TERROR FROM MARS 
THROWS WORLD INTO PANIC! 


319. Harp, Fast AND BEAUTIFUL ONE-SHEET POSTER. (RKO, 1951) 322. RED PLANET MARS ONE-SHEET POSTER. (UA, 1952) Condition: 
Condition: A, with minor pin holes at the top center. $200 — $300 A, with usual pin holes at the corners, separation at the center fold inter- 
sections and paper loss at the corners. $200 — $300 


320. STRANGE WORLD ONE-SHEET POSTER. (UA, 1952) Condition: A, 323. Pat AND MIKE ONE-SHEET POSTER. (MGM, 1952) Condition: 
with usual pin holes at the corners. $200 — $300 A, with usual pin holes at the corners. $200 — $300 
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324. MONKEY BUSINESS ONE-SHEET POSTER. (TCE 1952) Condition: 
A-, with usual pin holes at the corners and light surface wrinkling. 
$200 — $300 


a 
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ARTHUR KENNEDY: ARTHUR HUNNICUTT 


325. THE Lusty MEN ONE-SHEET POSTER. (RKO, 1952) Condition: 
B, with usual pin holes and some paper loss at the corners, and verso 
tape repair to the upper horizontal fold. $200 — $300 
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326. JUMPING JACKS ONE-SHEET POSTER. (Paramount, 1952) Condition: 
A, with usual pin holes at the corners, and minor tears at the center fold 


$200 — $300 


intersections and at the lower left corner. 


Pacewli3 


327. JET JOB ONE-SHEET POSTER. (Monogram, 1952) Condition: A, 
with usual pin holes at the corners, and minor tears at the center folds. 


$200 — $300 


328. THE BAD AND THE BEAUTIFUL ONE-SHEET POSTER. (MGM, 1952) 
Condition: A, with small hole at the center fold intersection, and one- 
inch tear at the margin. $200 — $300 


329. BaBES IN BAGDAD ONE-SHEET POSTER. (UA, 1952) Condition: 
A, with corner pin holes and small holes at the center fold intersections, 
and one just off-center. $200 — $300 
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330. Captive WOMEN ONE-SHEET POSTER. (RKO, 1952) Condition: 
A, with two holes at the center fold intersections, and a minor paper loss 
at the lower right margin. $200 — $300 


Theire the great adventure 


HOWARD HAWKS 


T nll 


331. THe Bic Sky ONE-SHEET POSTER. (RKO, 1952) Condition: A, 
with pin holes at the corners and a four inch tear at the right upper 
horizontal fold. $200 — $300 
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332. THE BLACK CASTLE ONE-SHEET POSTER. (UIP, 1952) Condition: 
A, with paper loss at the lower right and upper left margins. 
$200 — $300 
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333. Bic Jim McLAIN ONE-SHEET POSTER. (Warner Bros., 1952) 
Condition: A, with minor pin holes at corners, some small holes in the 
center, and small tears at the edges. $200 — $300 
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334. O HeEnry’s Futt House ONE-SHEET POSTER. (TCE 1952) 
Condition: A-, with paper loss at the lower right and top right corners, 
some moisture stains along the left and right edges, and usual pin holes. 


$200 — $300 


335. Waite GODDESS ONE-SHEET POSTER. (Lippert, 1953) Condition: 
A, with usual pin holes at the corners, and some wear along the top 


edge. $200 — $300 
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336. VALLEY OF THE HEADHUNTERS ONE-SHEET POSTER. (Columbia, 339. SALOME ONE-SHEET POSTER. (Columbia, 1953) Condition: A-, 
1953) Condition: A, with usual pin holes at the corners, and approxi- _ with usual pin holes at the corners and some paper loss at the margins. 
mately 2 in. tear at the upper left corner. $200 -— $300 $200 — $300 


337. Tropic ZONE ONE-SHEET POSTER. (Paramount, 1953) Condition: 340. PHANTOM FROM SPACE ONE-SHEET POSTER. (UA, 1953) 
B, with usual pin holes at the corners, some stains at the right and piece Condition: A, with usual pin holes at the corners. $200 — $300 
missing at the lower left corner. $200 — $300 


338. SraLtac 17 ONE-SHEET POSTER. (Paramount, 1953) Condition: 341. THe MasTer OF BALLANTRAE ONE-SHEET POSTER. (Warner Bros., 
A-, with usual pin holes at the corners, and some paper loss at the lower 1953) Condition: A-, with numerous pin holes at the corners and 
right corner. $200 — $300 margins. $200 — $300 
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342. THe MacneTic MONSTER ONE-SHEET POSTER. (UA, 1953) 345. Catt Me MapéM ONE-SHEET POSTER. (TCE 1953) Condition: 
Condition: A, with usual pin holes at the corners resulting in some A, with pin holes at the corners. $200 — $300 
paper loss at the margins only. $200 — $300 


GET ABOARD, 


343. THE BAND WAGON ONE-SHEET POSTER. (MGM, 1953) 346. THE ALL AMERICAN ONE-SHEET POSTER. (Universal, 1953) 
Condition: A-, with numerous pin holes at the corners, some of which Condition: A, with minor tears at the center fold intersections and pin 
have become tears. $200 — $300 holes at the corners and top center. $200 — $300 


344. CRAZYLEGS ONE-SHEET POSTER. (Republic, 1953) Condition: A, 347. Devit’s CANYON ONE-SHEET POSTER. (RKO, 1953) Condition: 
with minor pin holes at the corners and small separation at the center A, with some separation at the center folds and a tear at the upper left 
vertical fold. $200 — $300 corner (no paper loss). $200 — $300 
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348. THE GLENN MILLER STORY ONE-SHEET POSTER. (UIP, 1953) 351. Quest For THE Lost CiTy ONE-SHEET POSTER. (RKO, 1954) 
Condition: A, with usual pin holes at the corners, and small hole at the | Condition: A, with usual pin holes at the corners and some surface 
lower fold intersection. $200 — $300 wrinkling. $200 — $300 
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349. GiRLs IN THE NIGHT ONE-SHEET POSTER. (UIP, 1953) Condition: 352. PRINCE VALIANT ONE-SHEET POSTER. (TCE 1954) Condition: 
B, with tape repair to tear at the upper right corner, and minor holes at A, with large pin holes at the corners and a 1 in. tear at the top center 
the center fold intersections. $200 — $300 fold. $200 — $300 
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353. THERE’s No Business LikE SHOw BUSINESS ONE-SHEET POSTER. 
(TCE 1954) Condition: A-, with usual pin holes at the corners result- 
350. TarceT EARTH ONE-SHEET POSTER. (Allied Artists, 1954) ing in some paper loss, and separation to the folds. Slight tear at the 
Condition: A, with usual pin holes at the corners. $200 — $300 upper center margin. $200 — $300 
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354. Bap Day AT BLACK ROCK ONE-SHEET POSTER. (MGM, 1954) 357. UNDERWATER! ONE-SHEET POSTER. (RKO, 1955) Condition: A, 
Condition: A, minor pin holes at the corners. Near mint. with usual pin holes at the corners. $200 — $300 
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355. THE Bripces AT TOKO-RI ONE-SHEET POSTER. (Paramount, 358. TENNESSEE’S PARTNER ONE-SHEET POSTER. (RKO, 1955) 
1954) Condition: A, with tears at the corners from pin holes. Condition: A, with usual pin holes at the corners. $200 — $300 
$200 — $300 
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356. DESTRY ONE-SHEET POSTER. (Universal, 1954) Condition: A, 359. COoNQuEsT OF SPACE ONE-SHEET POSTER. (Paramount, 1955) 
with minor separation at the center vertical folds, and usual pin holes. Condition: A, with pin holes at the corners and slight paper loss at the 
$200 — $300 center vertical folds $200 -— $300 


1-310-859-7701 


—] 


FOLLY woop, AUcTION,2S Pacestl9 


CinemaScopt 


ROCK HUDSON 
LAUREN BACALL 
ROBERT STACK 
DOROTHY MALONE 


I 


/APTAIN 
[LIGHTFOOT 


ees a ta a an = 7 
oe oy OE RO me Oy AS EAE mt 


360. CapT4IN LIGHTFOOT ONE-SHEET POSTER. (UIP, 1955) Condition: 363. WRrirTEN ON THE WIND ONE-SHEET POSTER. (Universal, 1956) 

A, with three minor holes (2mm) on the image and some fraying to the Condition: A, with usual pin holes at the corners, paper loss at the 

top left edge. $200 — $300 lower left corner, and slight stains at the top and bottom center margins. 
$200 — $300 
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361. DovusreE JEOPARDY ONE-SHEET POSTER. (Republic, 1955) 364. ON THE THRESHOLD OF SPACE ONE-SHEET POSTER. (TCE 1956) 
Condition: A, with minor pin holes $200 — $300 Condition: A, with usual pin holes at the corners. $200 — $300 


362. Doctor AT SEA ONE-SHEET POSTER. (Republic, 1955) 365. SHa4xkE, RATTLE AND ROCK! ONE-SHEET POSTER. (AIP, 1956) 
Condition: A, with minor pin holes at the corners and minor separation Condition: A, with usual pin holes at the corners. $200 — $300 
at the center fold intersections and at the margins. $200 — $300 
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366. Davy CROCKETT AND THE RIVER PIRATES ONE-SHEET. (Disney, 369. 4 GirLs IN TOWN ONE-SHEET POSTER. (Universal, 1956) 


1956) Condition: A, with minor pin holes at the corners, and small tear Condition: A, with usual pin holes. $200 — $300 
at the top right. $200 — $300 
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367. BHOWANI JUNCTION ONE-SHEET POSTER. (MGM, 1956) Minor 370. FLESH AND THE SPUR ONE-SHEET POSTER. (AIP, 1956) Condition: 
holes at the corners, with some small additional holes on the image near A, with usual pin holes at the corners. $200 — $300 
the upper left and right corners. $200 — $300 
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371. HELEN OF TROY ONE-SHEET POSTER. (Warner Bros., 1956) 
368. THE Girt Can’T HEtp IT ONE-SHEET POSTER. (TCE 1956) Condition: A, with usual pin holes at the corners, and small hole at the 
Condition: A, with usual pin holes at the corners. $200 — $300 lower center fold intersection. $200 — $300 
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372. MAN OF A THOUSAND FACES ONE-SHEET POSTER. (UIP, 1957) 375. GUNFIGHT AT THE O.K. CORRAL ONE-SHEET POSTER. (Paramount, 
Condition: A, with usual pin holes at the corners. $200 — $300 1957) Condition: A, with ususal pin holes at the corners. 
$200 — $300 
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373. DESIGNING WOMAN ONE-SHEET POSTER. (MGM, 1957) 376. THE VIKINGS ONE-SHEET POSTER. (UA, 1958) Condition: A, 
Condition: A, with minor pin holes at the corners. This is the Style-B, | with usual pin holes at the corners, and a small hole at the top center 
with rare alternate artwork by Kapulick. $200 — $300 fold intersection. $200 — $300 


AT 40,000 


374. DESTINATION 60,000 ONE-SHEET POSTER. (Allied Artists, 1957) 377. TERROR FROM THE YEAR 5,000 ONE-SHEET POSTER. (AIP, 1958) 
Condition: A, with numerous pin holes and some separation at the Condition: A, with usual pin holes at the corners. Light surface wrin- 
center vertical folds. $200 — $300 kling at the lower left corner. $200 — $300 
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378. ‘TEENAGE CAVEMAN ONE-SHEET POSTER. (AIP, 1958) Condition: 
A, with usual pin holes at the corners, four inch vertical tear at the upper 
left corner and a small hole at the upper vertical fold. $200 — $300 


379. SHE Gops OF SHARK REEF ONE-SHEET POSTER. (AIP, 1958) 
Condition: A, with usual pin holes at the corners. $200 — $300 
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380. THE SCREAMING SKULL ONE-SHEET POSTER. (AIP, 1958) 
Condition: A, with usual pin holes at the corners. $200 — $300 
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381. MAN OF THE WEST ONE-SHEET POSTER. (UA, 1958) Condition: 
A, with usual pin holes at the corners, and minor tears at the top center 
margin and at the top center fold intersection.. $200 — $300 
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382. Porcy AND BESS ONE-SHEET POSTER. (Columbia, 1959) 
Condition: A, with usual pin holes at the corners. $200 — $300 


FROM BEHIND THE 
MOON THEY COME 


383. THE MyYsTERIANS ONE-SHEET POSTER. (MGM, 1959) Condition: 
A, with usual pin holes at the corners and a split at the center left fold. 


$200 — $300 
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384. BATTLE IN OUTER SPACE ONE-SHEET POSTER. (Columbia, 1959) 387. Horrors OF THE BLACK MUSEUM ONE-SHEET POSTER. (AIP, 1959) 
Condition: A, mint. $200 — $300 Condition: A, with usual pin holes at the corners. $200 — $300 
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385. BEYOND THE TIME BARRIER ONE-SHEET POSTER. (AIP, 1959) 388. Have ROCKET, Witt TRAVEL ONE-SHEET POSTER. (Columbia, 
Condition A, near mint. $200 — $300 1959) Condition: A, with usual pin holes at the corners. 
$200 — $300 


389. THE HEADLESS GHOST ONE-SHEET POSTER. (AIP, 1959) 
386. GuHosTt OF DraAcsTRip HOLLOW ONE-SHEET POSTER. (AIP, 1959) Condition: A, with usual pin holes at the corners, and slight separation 
Condition: A, with usual pin holes at the corners. $200 — $300 at center fold intersection. $200 — $300 
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390. BaTTLE BEYOND THE SUN ONE-SHEET POSTER. (Film Group- 
Soviet Union, 1960) Condition: A, mint. Note: the Soviet title of this 


film was Nebo Zovyot. $200 — $300 


4 one Seon ee coat 
OE ORE 08 FOR et TO | | Me 


391. BUTTERFIELD 8 ONE-SHEET POSTER. (MGM, 1960) Condition: 


$200 — $300 


A, with pin holes at the corners. 


SPECTACULAR TOWERING TERROR! 


392. Circus OF HORRORS ONE-SHEET POSTER. 


A, with small tears from pin holes along the top edge. $200 — $300 


1-310 


(AIP, 1960) Condition: 


393. CINDERFELLA ONE-SHEET POSTER. (Paramount, 1960) Condition: 
A, with pin holes at the corners. This attractive poster features artwork 
designed by Norman Rockwell. $200 — $300 
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394. Dinosaurus! ONE-SHEET POSTER. (Universal, 1960) Condition: 


$200 — $300 


A, with usual pin holes at the corners. 
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395. 13 GHOSTS ONE-SHEET POSTER. (Columbia, 1960) Condition: 
A, with usual pin holes at the corners, and a small hole at the top center. 


$200 — $300 
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396. 12 TO THE MOON ONE-SHEET POSTER. 
Condition: A, with usual pin holes at the corners. 


(Columbia, 1960) 
$200 — $300 


397. GORGO ONE-SHEET POSTER. (MGM, 1961) Condition: C, with 
pin holes at the corners and repair to tear and significant paper loss at the 


$200 — $300 


lower left, which has been filled in with matching color. 


398. Hatari! ONE-SHEET POSTER. 
with usual pin holes at the corners. 


$200 — $300 


(Paramount, 1961) Condition: A, 
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; 
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399. ATLANTIS, THE Lost CONTINENT ONE-SHEET POSTER. (MGM, 
1961) Condition: A, with minor pin holes and small holes at the center 


$200 — $300 


fold intersections. 
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400. CoLossus OF RHODES ONE-SHEET POSTER. (MGM, 1961) 
Condition: A, near mint with minor pin holes at the corners. This was 


the first film directed by Sergio Leone. $200 — $300 


PRET PUG AVINSodS 
Gast wh RNP TNG EPA! 
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401. JeKYLL’s INFERNO ONE-SHEET POSTER. (AIP, 1961) Condition: 
$200 — $300 


A, with usual pin holes at the corners. 
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402. JouRNEY TO THE SEVENTH PLANET ONE-SHEET POSTER. (AIP, 405. SparT4cUS ONE-SHEET POSTER. (Universal, 1961) Condition: A, 
1961) Condition: A, with usual pin holes at the corners, and minor — with usual pin holes at the corners. This is the Academy Awards ver- 
paper loss at the top left corner. $200 — $300 sion. $200 — $300 


403. JULES VERNE’s MASTER OF THE WORLD ONE-SHEET POSTER. (AIP, 406. Gurts! Girits! Girts! ONE-SHEET POSTER. (Paramount, 1962) 
1961) Condition: A, with usual pin holes at the top center margin. Condition: A, with usual pin holes at the corners. $200 — $300 
$200 — $300 
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404. SPLENDOR IN THE GRASS ONE-SHEET POSTER. (Warner Bros., 407. Gypsy ONE-SHEET POSTER. (Warner Bros., 1962) Condition: A, 
1961) Condition: B, with usual pin holes at the corners,and some verso with minor pin holes at the corners. $200 — $300 
tape repair to tears. $200 — $300 


1-310-859-7701 
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EDMOND OBIE: So Se 


408. BirRDMAN OF ALCATRAZ ONE-SHEET POSTER. (UA, 1962) 


Condition: A, small tear at the lower left on the image, with pin holes 


$200 — $300 


at the corners. 


LOUIS ARMSTRONG 
BOBBY RYDELL 
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pore purcEss 
MOMETTE MOORE 


409. DISNEYLAND AFTER DARK ONE-SHEET POSTER. 
Condition: A, with weakness at the folds. $200 — $300 


(Disney, 1962) 
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411. Hub ONE-SHEET POSTER. (Paramount, 1962) Condition: A, 


with usual pin holes at the corners, and a small stain at the upper center. 


$200 — $300 


412. REPTILICUS ONE-SHEET POSTER. (AIP, 1962) Condition: A, with 
usual pin holes at the corners. $200 — $300 


410. First SpacesHip ON VENUS ONE-SHEET POSTER. 
International, 1962) Condition: A, with usual pin holes at the corners. 


$200 — $300 


(Crown 


413. 
(Warner Bros., 1962) 
otherwise, near mint. 


$200 — $300 


WuaTEVER HAPPENED TO BABy JANE? ONE-SHEET POSTER. 
Condition: A, with minor stains at the center; 
Slight bleed-through of the verso ink stamp. 
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414. THe MirécteE WorkER THREE-SHEET POSTER. (UA, 1962) 417. CHARADE ONE-SHEET POSTER. (Universal, 1963) Condition: A, 
Condition: A. Measures approximately 41 in. x 79 in. $200 — $300 with some black smudges on the edges and pin holes at the corners. 


$200 — $300 


415. THe HAuNnTED PALACE ONE-SHEET POSTER. (AIP, 1963) 418. CHa4RADE SPECIAL-APPEARANCE ONE-SHEET POSTER. (Universal, 
Condition: A, with usual pin holes at the corners and some wrinkling/ 1963) Condition: A, mint un-used. $200 — $300 
light wear at the top margin. $200 — $300 


(aE YOO AFRAID OF OEATH FY DROWNING? HAVE YOu Eta 
RAY MILLAND ° THESE ARE SOME OF THE QUESTIONS YOU 
WIL BE ASKED In THE UNPRECEDENTED 


416. X& — THe Man witH THE X-Ray EYES ONE-SHEET POSTER. 419. DEMENTIA 13 ONE-SHEET POSTER. (AIP, 1963) Condition: A. 
(AIP, 1963) Original one-sheet from the Roger Corman 1963 classic. Minor tear at the upper right (on the forearm), with usual pin holes at 
Condition: A. Folded. $200 — $300 the corners. $200 — $300 


1-310-859-7701 
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420. THE Comepy OF TERRORS ONE-SHEET POSTER. (AIP, 1963) 423. McLintTock! ONE-SHEET POSTER. (UA, 1963) Condition: A, 
Condition: A, with minor pin holes at the corners. $200 — $300 with numerous small pin holes at the margins and also on the image. 


$200 — $300 


421. Donovan’s REEF ONE-SHEET POSTER. (Paramount, 1963) 424. First MEN IN THE MOON ONE-SHEET POSTER. (Columbia, 1964) 
Condition: A, with usual pin holes at the corners. $200 — $300 Condition: A, with minor pin holes at the corners, and some paper loss 
at the lower right corner. $200 — $300 


MeyvOOor ~S puters 
WALT DISNEY'S 


422. Ir HappENED AT THE WoRLD’s FAIR ONE-SHEET POSTER. 425. THE Moon-SPINNERS ONE-SHEET POSTER STYLE-B. 
(MGM, 1963) Condition: A, with usual pin holes at the corners. (Disney, 1964) Condition: A, with usual pin holes at the corners. 
$200 — $300 $200 — $300 
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426. 7 Faces oF Dr. LAO ONE-SHEET POSTER. (MGM, 1964) 
Condition: A, with usual pin holes at the corners. $200 — $300 


427. ROBINSON CRUSOE ON MaRS ONE-SHEET POSTER. (Paramount, 
1964) Condition: A, with usual pin holes at the corners. The colors 
are quite vivid. $200 — $300 


CRENELERS. 
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428. THe TIME TRAVELERS ONE-SHEET POSTER. (AIP, 1964) Condition: 


A, with very few pin holes at the top center. Near mint, with vivid col- 
ors. $200 — $300 


Pacel30. 
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429. VoyAGE TO THE END OF THE UNIVERSE ONE-SHEET POSTER. (AIP, 
1964) Condition: A. Near mint, with no discernable flaws and bright 
colors. $200 — $300 
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THE SPENCER 
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430. Go-Go MANIA ONE-SHEET POSTER. (AIP, 1965) Condition: A, 
with small pin holes at the top center and a minor stain at the lower left 


corner. $200 — $300 
1S 
ne 
UE EP J 
431. War Gops OF THE DEEP ONE-SHEET POSTER. (AIP, 1965) 


Artwork by Reynold Brown. Condition: A, with usual pin holes at the 
top center, and some small stains at the top center and bottom center 
only. $200 — $300 


1-310-859-7701 
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HIDEOUS BEYOND BELIEF... 
with an INHUMAN CRAVING! 


432. QUEEN OF BLOOD ONE-SHEET POSTER. (AIP, 1966) Condition: 434. Destroy ALL MONSTERS ONE-SHEET POSTER. (AIP, 1969) 

A, with usual pin holes at the corners and some separation at the center Condition: A, with tear at the upper center horizontal fold, and a 

fold intersections. $200 — $300 one-inch tear at the lower right horizontal fold. This is a Japanese film 
dubbed in English, which featured all of the major Japanese monsters 
including Godzilla. $200 — $300 


MG iSpy, 


inland 


433. Davip AND BATHSHEBA ONE-SHEET POSTER. (TCE 1951) 435. Gaza Day aT DISNEYLAND ONE-SHEET POSTER. (Disney, c. 1950s) 
Condition: A, with pin holes at the corners and some separation at | Condition: A, with some separation to the center fold intersections and 
the center vertical folds. Some minor tears at the upper right hori- usual pin holes. $300 — $500 

zontal fold. The colors of this poster remain rich and quite vibrant. 


$300 — $500 
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436. AN AMERICAN IN PARIS ONE-SHEET POSTER. (MGM, 1951) 438. THe Pripe oF St. Louis ONE-SHEET POSTER. (TCE 1952) 
Condition: A, with minor tears at the center fold intersections 
$300 — $500 


Condition: A, with usual pin holes at the corners, and a stain at the 


upper right next to the “of” in the title. Verso stamp has slight bleed- 
through to the recto. $300 — $500 
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437. DISNEYLAND, U.S.A. ONE-SHEET POSTER. (Disney, c. 1950s) 439. THE CRIMSON PIRATE ONE-SHEET POSTER. (Warner Bros., 1952) 
Condition: A, with some tears at the margins and fold separations 


Condition: A, with minor pin holes at the corners (some paper loss) 
This was a promotional film made to attract visitors to Disneyland. with separation at the center vertical folds. $300 — $500 
$300 — $500 


1-310-859-7701 
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440. THE ROBE ONE-SHEET POSTER. (TCE 1953) Condition: A-, 
with usual pin holes at the corners, and minor paper loss at the lower 
right corner. Weakness at center fold intersections. This is the very first 
Cinemascope film. $300 — $500 


442. Crry THat NEVER SLEEPS ONE-SHEET POSTER. (Republic, 1953) 
Condition: A, with minor holes at the center vertical folds, and small 
tear at the upper left corner from pin holes. $300 — $500 


MIGHTY | 
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441. MocGaAmsBo ONE-SHEET POSTER. (MGM, 1953) Condition: A, 


443. ABBOTT AND COSTELLO MEET THE KEYSTONE Kops ONE-SHEET 
with usual pin holes at the corners. $300 — $500 


POSTER. (Universal, 1954) Condition: A-, with usual pin holes at the 
corners, and some larger holes at the corners and at the upper right 
margin corner. $300 — $500 
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444.  JoHNNY GUITAR ONE-SHEET POSTER. (Republic, 1954) 446. THe Nat Kinc Core Musica Story. (Universal, 1955) 
Condition: A-, with usual pin holes at the corners and minor holes at | Condition: A, with usual pin holes at the corners. $300 — $500 

the center fold intersections. Lower left and right corners also exhibit 

minor tears. $300 — $500 
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445. MisTER ROBERTS ONE-SHEET POSTER. (Warner Bros., 1955) 447. Lapy AND THE TRAMP ONE-SHEET POSTER. (Disney, 1955) 
Condition: A, with pin holes at the top center margin. $300 — $500 = Condition A, with tears at the top and bottom center and at the fold 
intersections. $300 — $500 


1-310-859-7701 
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448. THE TEN COMMANDMENTS ONE-SHEET STYLE-B posTER. 450. GIANT ONE-SHEET POSTER. (Warner Bros., 1956) Condition: A, 
(Paramount, 1956) Condition: A, with two chips at the upper left and with some creasing at the lower left (easily repaired), and minor separa- 
lower right corners, minor fold separations and usual pin holes. The tion at the center folds. Usual pin holes at the corners. $300 — $500 


colors are quite vibrant, and the folds crisp. $300 — $500 


WELSOW - SWITH - CONNORS: § 


HUUAANE AOLLN «OAR MRL | [ 


1s WEISART GaarT WEBS Tash BUCKNER Sa Sin 


(TCE 1956) Condition: 451. Hor Rop Girt ONE-SHEET POSTER. (AIP, 1956) Condition: A, 


449. Love ME TENDER ONE-SHEET POSTER. 
with usual pin holes at the corners. $300 — $500 


A, with usual pin holes at the corners and some minor tears/paper loss 
at the margins. $300 — $500 
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452. Hot Cars ONE-SHEET POSTER. (UA, 1956) Condition: A, with 454. Rerorm SCHOOL GIRL ONE-SHEET POSTER. (AIP, 1957) 

usual pin holes at the corners. $300 — $500 Condition: A-, with usual pin holes at the corners, small holes at the 
center folds (one with tape repair on the verso), and minor paper loss at 
the lower left corner. $300 — $500 
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453. Giris IN PRISON ONE-SHEET POSTER. (AIP, 1956) Condition: A, 455. MorTorcycLE GANG ONE-SHEET POSTER. (AIP, 1957) Condition: 
with usual pin holes at the corners. $300 — $500 A, with usual pin holes at the corners. $300 — $500 


1-310-859-7701 
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456. Lovinc YOU ONE-SHEET POSTER. (Paramount, 1957) Condition: 


A, with usual pin holes at the corners. $300 — $500 


JAMES DEAN 
IN THE ROLE 
THAT ZOOMED HIM 
TO STARDOM! 


ELIA KAZAN'S PRODUCTION OF JOHN STEINBECK'S 


JULIE HARRIS-JAMES DEAN- RAYMOND MASSEY 


<1) Cee teat eee tee) Uo ae 


MOA EWA KAZAN ... @ 


457. East OF EDEN ONE-SHEET POSTER. 


section, and usual pin holes at the margin corners. $300 — $500 


(Warner Bros., 1957) 
Condition: A, near mint with minor tear at the lower center fold inter- 
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458. Hot Rop RUMBLE ONE-SHEET POSTER. (AIP, 1957) Condition: 
A, with usual pin holes at the corners, and small holes at the center fold 


$300 — $500 


intersections. 
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459. MONSTER ON THE CAMPUS ONE-SHEET POSTER. (Universal, 1958) 
Condition: A-, with general surface wrinkling and usual pin holes at the 
corners. The poster artwork is by Reynold Brown. $300 — $500 
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460. GIGI ONE-SHEET POSTER. (MGM, 1958) Condition: A, with pin 462. Hor Rop GANG ONE-SHEET POSTER. (AIP, 1958) Condition: A, 
holes at the top center margin, and some light smudging to the upper with usual pin holes at the corners. $300 — $500 
third of the poster. $300 — $500 
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461. Dracstrip RIOT ONE-SHEET POSTER. (AIP, 1958) Condition: 463. HicH ScHoot HELLCATS ONE-SHEET POSTER. (AI, 1958) 
A, with some weakness at the folds, and usual pin holes at the corners. | Condition: A, with usual pin holes at the corners. $300 — $500 
$300 — $500 
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464. CuRSE OF THE UNDEAD ONE-SHEET POSTER. (Universal, 1959) 466. House or USHER ONE-SHEET POSTER. (AIP, 1960) Condition: 


Condition: A, with some pin holes at the corners. $300 — $500 A-, with usual pin holes and tape residue at the corners and edge mar- 
gins. $300 — $500 
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465. Go, Jounny, Go! ONE-SHEET POSTER. (Hal Roach, 1959) 467. THE HounpD OF THE BASKERVILLES ONE-SHEET POSTER. (UA, 
Condition: A, with minor pin holes at the corners. $300 — $500 1960) Condition: A-, with usual pin holes at the corners, and a tear at 
the upper center fold intersection. $300 — $500 
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468. THE ALAMO ONE-SHEET POSTER. (UA, 1960) Condition: A, 470. THE Guns or NAVARONE ONE-SHEET POSTER. (Columbia, 1961) 


with minor pin holes at the corners and a tear at the center vertical Condition: A, with minor pin holes at the corners, and four in. (approx- 
fold. $300 — $500 imately) tear at the lower left corner (no paper loss). $300 — $500 


THE GREATEST TERROR TALE EVER TOLD! 


Ecstatic ROMANCE...ExorTic DANCES... Excrtinc MUSIC 
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469. BLUE Hawall ONE-SHEET POSTER. (Paramount, 1961) Condition: 471. THe Pir AND THE PENDULUM ONE-SHEET POSTER. (AIP, 1961) 
A, with pin holes at the corners and top center, and a small tear at the © Condition: A, with usual pin holes at the corners. $300 — $500 
lower right margin. $300 — $500 
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472. Kip GALAHAD ONE-SHEET POSTER. (UA, 1962) Condition: A, 474. SAFE aT Home! ONE-SHEET POSTER. (Columbia, 1962) 
with usual pin holes at the corners. $300 — $500 Condition: A, with usual pin holes at the corners, with minor separation 
at the lower fold intersection. $300 — $500 
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473. THe Man Wuo Snot Liserty VALANCE ONE-SHEET POSTER. 475. BEACH PARTY ONE-SHEET POSTER. (AIP, 1963) Condition: A, 
(Paramount, 1962) Condition: A, with usual pin holes at the corners, near mint with minor pin holes at the corners. $300 — $500 
and some very light stains at the top center. $300 — $500 
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476. Mary Poppins ONE-SHEET POSTER STYLE-B. (Disney, 1964) 
Condition: A, with usual pin holes at the corners. $300 — $500 
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477. Mary Poppins ONE-SHEET POSTER. (Disney, 1964) Condition: 


A, with usual pin holes at the top center. $300 — $500 


IT’S THAT“GO-GO” GUY AND 
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FUN OF THE WORLD! 
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478. Viva LAs VEGAS ONE-SHEET POSTER. (MGM, 1964) Condition: 


A, with pin holes at the top center. Near mint. 
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479. MuNSTER GO HOME ONE-SHEET POSTER. 


$300 — $500 


(Universal, 1966) 


Condition: A, with pin holes at the corners and margins, and some 


separation to the folds. 
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480. One Mitzion Years B.C. ONE-SHEET POSTER. (TCE 1966) 


Condition: A, with usual pin holes at the corners, and a large (5 in.) tear 
at the upper center, but no paper loss. $300 — $500 


if youve ever beep to a wilder party 


YOURE UNDER ARREST! 


481. THE Party ONE-SHEET POSTER STYLE-B. (UA, 1968) Condition: 


A, with usual pin holes at the corners. This poster features artwork by 
Jack Davis. $300 — $500 


loss at the corners. 
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482. THE THOMAS CROWN AFFAIR ONE-SHEET POSTER. 


(UA, 1968) 
Condition: A, with usual pin holes at the corners, and a small hole at 


the top fold intersection. $300 — $500 
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483. HicH NooN ONE-SHEET POSTER. (UA, 1952) Condition: A, with 
usual pin holes at the corners and light surface wrinkling. Minor paper 


$600 — $800 
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484. Law AND ORDER ONE-SHEET POSTER. (Universal, 1953) 486. Re4R WinDOw ONE-SHEET POSTER. (Paramount, 1954) 
Condition: A, with usual pin holes at the corners, and some tears at | Condition: A, with usual pin holes at the corners. $600 — $800 

the folds. Note: this poster has a notation “R1953”, but the film was 

originally released in 1953, and we do not believe that this is a re-issue. 


$600 — $800 
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ma PRUAMDINT PASTURE : . . 487. WuitE CHRISTMAS ONE-SHEET POSTER. (Paramount, 1954) 
Condition: A-, with usual pin holes at the corners, with some stains 
485. SHANE ONE-SHEET POSTER. (Paramount, 1953) Condition: A, at the center folds and small hole at the lower fold intersection. 
with usual pin holes at the corners. $600 — $800 $600 — $800 


1-310-859-7701 
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488. ABBOTT AND COSTELLO MEET THE MUMMY ONE-SHEET POSTER. 
(UI, 1955) 
to the center fold intersections, and usual pin holes at the corners. 


$600 — $800 


Condition: A, with minor weakness/some paper loss 


MARLON 
BRANDO 


489. ON THE WATERFRONT ONE-SHEET POSTER. (Columbia, 1954) 
Condition: A-, with usual pin holes at the corners, some holes at 
the upper left horizontal fold and additional wrinkling to the folds. 
$600 — $800 
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490. To CatcH A THIEF ONE-SHEET POSTER. (Paramount, 1955) 
Condition: A-, with usual pin holes at the corners, resulting in some 
larger holes with paper loss. $600 — $800 


491. HicH SocrETY ONE-SHEET POSTER. (Allied Artists, 1955) 
Condition: B, with usual pin holes at the corners and two large paral- 
lel tears at the upper and lower section. Paper loss at the bottom right 


$600 — $800 


corner. 
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492. THE INCREDIBLE SHRINKING MAN ONE-SHEET POSTER. (Universal, 
1957) Condition: A, with usual pin holes at the corners, and small hole 
at the upper left corner. $600 — $800 
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494. THE CREATURE WaALKs AMONG Us ITALIAN POSTER. (Universal, 
1956) Original Italian poster, 55 in. x 78 in.. Dramatic artwork, much 
more exciting than the U.S. poster designs. On linen, minor touch ups 
to fold lines, Condition A-. $800 — $1,200 
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493. AN AFFAIR TO REMEMBER ONE-SHEET POSTER. (TCE 1957) 
Condition: A, with small tear at the upper left corner and at the center 
vertical fold. $600 — $800 


1-310-859-7701 
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MGM 


FORBIDDEN PNW 


495. FORBIDDEN PLANET ONE-SHEET POSTER. (MGM, 1956) Condition: A. In fantastic un-restored condition 
with vivid, un-faded colors! $8,000 — $10,000 
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496. CREATURE FROM THE BLACK LAGOON STYLE-B HALF-SHEET POSTER. (Universal, 1954) Condition: A. Folded. Near mint, with only 
one minor stain and a small piece of cellophane tape at the lower center margin. “3D” snipe tipped just above the title. Theater stamp on verso. 


The colors are quite vibrant. $7,000 — $9,000 
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= 11 in. x 14 in. title card, with vivid colors and only one 
nUYRIL HUME: jen CASTMAN COLE very minor chip at the upper left corner. Condition: 
FRED MoLEOO WILCOX A. $1,000 - $1,500 
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498. CREATURE OF THE BLACK LAGOON SIX-SHEET POSTER. (Universal, 1954) On linen with minor color re-touch. Condition: 
A. This rare poster has outstanding original colors. $12,000 — $15,000 
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499. BREAKFAST OF TIFFANY’S WINDOW CARD. (Paramount, 1961) 
Condition: A, with folded vertical edges, $600 — $800 
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IN ENTERTAINMENT DELIGHT! 


500. BREAKFAST AT TIFFANY’S ONE-SHEET POSTER. 
(Paramount, 1961) Condition: A. Near mint. This is 
the finest example of this rare and desirable one-sheet 
we've ever encountered. $3,000 — $5,000 


1-310-859-7701 
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501. COLLECTION OF MEXICAN LOBBY CARDS FROM KING Kona, 
CASABLANCA, GONE WITH THE WIND AND REBEL WITHOUT A CAUSE. 
Four lobby cards from the films King Kong, Casablanca, Gone With the 
Wind and Rebel Without a Cause. Each Condition: A-, with light soil- 
ing/wear. $300 — $500 
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502. My Fair Lapy AUSTRALIAN THREE-SHEET POSTER. (Warner 
Bros., 1964) Australian three sheet, 40 in. x 78 in., on linen. This is one 
of the rare cases where the Australian poster is a dramatic improvement 
on the USS. version — the famous Bob Peak design is transformed with 
strong splashes of color and additional design elements, not seen on any 
other posters for this Academy Award-winning musical. Also, this poster 
is a stone litho. Condition: A. Linen-backed. Mint. $500 — $750 
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503. THE LONE RANGER ONE-SHEET POSTER. (UA, 1958) Condition: 
A, with usual pin holes at the corners. $600 — $800 
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504. CHARADE WINDOW CARD. (Universal, 1963) Condition: A, with 507. THe Great EscAapE WINDOW CARD. (UA, 1963) Condition: A, 
minor stains. $200 — $300 with folded vertical edges and minor stains. $200 — $300 
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505. G.I. BLUES WINDOW CARD. (Paramount, 1960). Condition: A, 508. THe HusTLer wiInDow caRD. (TCE 1961) Condition: A, with 
with folded vertical edges and pin holes at the corners. $200 — $300 very minor stains at the corners/edges. $200 — $300 
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506. Gurts! Girts! Girts! wINDOW caARD. (Paramount, 1960) 509. Kip GALAHAD WINDOW CARD. (UA, 1961) Condition: A, with 
Condition: A. $200 — $300 a horizontal fold at the lower center. $200 — $300 


1-310-859-7701 
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510. Lorrra wINDow caRD. (MGM, 1962) Condition: A, with folded 513. OcEAN’s 11 wINDOW caRD. (Warner Bros., 1960) Condition: 
vertical edges and minor stains. $200 — $300 A, with folded vertical edges, minor stains, and handwritten screening 
notations at the top. $200 — $300 
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511. THe Misrirs winpow carp. (UA, 1961) Condition: A, with 514. One HuNDRED AND ONE DALMATIANS WINDOW CARD. (Disney, 
minor pin holes and very minor stains at the upper edge. 1961) Condition: A, with minor stains and handwritten screening nota- 
$200 — $300 tions at the top. $200 — $300 


nem GARY GRANT 


512. NortH By NorTHWEST WINDOW CARD. (MGM, 1959) 515. One, Two, THREE WINDOW CARD. (UA, 1961) Condition: A, 
Condition: A, trimmed, with minor surface wrinkling and some stains. _ with folded vertical edges and minor stains. $200 — $300 


$200 — $300 
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519. THUNDERBALL WINDOW CARD. (UA, 1965) Condition: A, with 
folded vertical edges and minor stain at the lower right corner. 


$200 — $300 


516. SLEEPING BEAUTY WINDOW CARD. (Disney, 1959) Condition: A, 
with minor chip at the lower right corner; o/w near mint. 


$200 — $300 


517. Snow WuiTE WINDOW CARD. (Disney, 1937 — re-release 1958) 520. West Sipe Story WINDOW caRD. (UA, 1961) Condition: A, 
Condition: A, trimmed with minor stains. $200 — $300 with folded vertical edges and minor stains at the lower edge. Small 
vertical tear (1/2 in.) at the top center in the margin. $200 — $300 


THEATRE 
SAT SN or TUE 


518. THE TEN COMMANDMENTS WINDOW CARD. (Paramount, 1959) - a 
Condition: A-, with folded vertical edges, minor stains/soiling, and 521. VeERTIGO WINDOW CARD. (Paramount, 1958) Condition: A, 


handwritten screening notations at the top. Cellophane tape on the trimmed, with minor stains at the lower edge. $600 — $800 


verso. $200 — $300 


1-310-859-7701 
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522. Viva Las VecaAs WINDOW CARD. (MGM, 1964) Condition: A, 525. BamsBi WINDOW CARD. (Disney, 1942 — re-release 1957) 
with folded vertical edges. $200 — $300 Condition: A, with minor stains. The colors are quite vibrant. 
$200 — $300 


523. BLUE Hawall WINDOW CARD. (Paramount, 1961) Condition: A, 526. ANnaTomMy OF A MurDER WINDOW CARD. (Columbia, 1958) 
with folded vertical edges and minor stains. $200 — $300 Condition: A-, with folded vertical edges, minor stains, and handwritten 
screening notations at the top. $200 — $300 


524. BeN-Hur WINDOW CARD. (MGM, 1959) Condition: A, with 527. THE ALAMO wINDOw caRD. (UA, 1960) Condition: A-, with 
folded vertical edges and minor stains, $200 — $300 folded vertical edges, minor stains, and handwritten screening notations 
at the top. $200 — $300 
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528. THE MAN WITH THE GOLDEN ARM SUBWAY INSERT POSTER. (UA, 
1955) Measures 21 in. x 10 % in. This uncommon advertising insert 
was made especially for the NYC subway system; the design lends itself 


particularly well to the small format of this type of insert. Condition: A, 
with only minor surface creasing at the corner margins. $200 — $300 531. DonaLp in MaruMmacic LAND HALF-SHEET POSTER. (Disney, c. 
1960s). Condition: A. $200 — $300 


529. JAILHOUSE ROCK TITLE CARD FEATURING ELvis PRESLEY. (MGM, 
1957) Title lobby card for Elvis’ most collectible film. Except for minor 
dings in the blank margins, this card is in an exceptional state of preser- 
vation, near mint and Condition: A. $400 — $600 


532. DELUXE LOBBY CARD SET FROM P&ATTON. 
(TCE 1970) Special “deluxe” set of 14 lobby 
cards, each 11 in. x 14 in., color, and in near mint 
condition with original sleeve envelope. George 
C. Scott won the Academy Award for “Best Actor” 
and famously refused to accept it, stating that com- 
petition between actors was unfair and calling it a 
“meat parade.” $200 — $300 


530. DELUXE LOBBY CARD SET FROM Doctor DotiTTLe. (TCE 1967) 
Special “deluxe” set of 12 over-sized 16 x 20 lobby cards, near mint 
condition, with original sleeve envelope. The film’s release was accom- 


panied by one of the most massive merchandising tie-in campaigns in 


Hollywood history. $200 — $300 


1-310-859-7701 
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533. LoBBy CARD SET FROM JUDGMENT AT NuREMBERG. (UA, 1961) 
Set of eight lobby cards, very fine condition. Directed by Stanley Kramer, 
the set includes images of all of the lead actors including Spencer Tracy, 
Burt Lancaster, Richard Widmark, Marlene Dietrich, Maximilian Schell, 
Montgomery Clift and Judy Garland. $200 — $300 


534. LOBBY CARD SET FROM JET Pitot. (Universal, 1957) Set of eight 
lobby cards including title card, fine condition, light Australian censor 
stamp on each. Produced by Howard Hughes with a cast headed by 


John Wayne and Janet Leigh. $200 — $300 
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537. ENGLISH LONGBOW USED BY ONE OF 
THE Merry MEN IN THE ADVENTURES OF 
Rosin Hoop. (Warner Bros., 1938) Robin 
Hood starring Errol Flynn — considered by 
many to be the greatest example of the cos- 
tume adventure film and the finest example 
of “color by Technicolor!” Robin’s ‘Merry 
Men’ followed their leader bravely and 
fought many a fight with the evil Prince 
John and the Sheriff of Nottingham. Many 
carried an English long-bow just like this 
example...but very few of the film’s stunt- 
men could actually hit the bullseye like 
Robin. This wooden bow features a suede- 
wrapped handgrip and measures approxi- 
mately 6 ft. long. $1,500 — $2,000 


EXHIBITION 


Mraczeapw'bss 


535. THe ADVENTURES OF ROBIN Hoop AUSTRALIAN THREE-SHEET 
POSTER. (Warner Bros., 1938) Condition: A. Linen-backed. 
$4,000 — $6,000 


536. MEDIEVAL STOOL FROM THE ADVENTURES OF RoBIN Hoop. 
(Warner Bros., 1938) In the very first scene of Warner Bros. 1938 classic 
retelling of the Robin Hood legend, this wooden stool is seen — cov- 
ered by a cowhide pad. At the end of the movie, the stool becomes a 
weapon in the final battle between the evil henchmen of Prince John 
and those ever loyal to King Richard the Lionheart. This heavy wooden 
stool has the proper Warner Bros. inventory number underneath, and 
measures 24 in. x 24 in. x 18 in. tall. A great set piece from a wonderful 


film! $2,500 — $3,500 


1-310-859-7701 
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538. RARE COLLECTION OF VINTAGE STANDEES FROM THE 
ADVENTURES OF Rosin Hoop. (Warner Bros., 1938) This collec- 
tion consists of six vintage standees, each measuring approximately 
20 in. tall, featuring the film’s main characters with the actors who 
portrayed them: Errol Flynn as Robin Hood; Basil Rathbone as 
Sir Guy; Alan Hale as Little John; Eugene Pallette as Friar Tuck; 
Ian Hunter as King Richard; and Olivia De Havilland as Maid 
Marian. Each exhibit minor surface abrasions, but overall in very 
good condition especially considering their age. Exceedingly rare 


and desirable. $10,000 — $12,000 
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539. THRONE CHAIR FROM THE LION IN WINTER. (AVCO Embassy, 1968) 
The main throne chair from the 1968 Academy Award-winning drama star- 
ring Katharine Hepburn (her third Academy Award as Best Actress) and Peter 
O'Toole. Most of the great scenes and banter take place near, around, on, below 
and behind this chair with the best and longest discourse involving the two 
dynamic stars. The chair features a beautifully turned and engraved wooden 
frame, with padded leather seat and stretched leather back. Measures 50 in. tall 
x 33 in. wide x 21 in. deep. $4,000 — $6,000 
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acknowledges is the finest film ever created. 


540. PROP HARP FROM CITIZEN KANE AND OTHER FILMS OF THE 1930s 


AND 40s. (RKO, 1941) From Xanadu’s Great Hall in Citizen Kane, 
this impressive set piece can be seen as the reporters gather to discuss 
the “Rosebud” mystery at the end of the film. As William Alland and 
Paul Stewart descend the staircase, a workman picks up this harp and 
carries it across the screen from right to left on his shoulder. A bit later 
it is seen standing near the most valuable grouping of art and furniture, 
where a then-unknown Alan Ladd is standing. The harp stands 63 in. 
tall and is 28 in. wide at the base. It is not tightly strung and, being a 
set piece, may not be playable as a musical instrument. It has inventory 
markings from RKO, and is dated 1935. This wonderful piece was also 
used in a number of other memorable films including I Walked With a 
Zombie in the bedroom scenes next to the possessed woman’s bed; Toast 
of New York (in Frances Farmer’s parlor with Cary Grant); Bedlam (in 
“Lord Mortimer’s” salon); A Woman Rebels starring Katharine Hepburn 
(in the ballroom during the dance); Step by Step (in the murdered man’s 
office); and, we expect, in many other productions. $4,000 — $6,000 


COLLECTION OF SET PIECES FROM CITIZEN Kane. One of the highlights of this auction is the following group of antique pieces from RKO, 
used in dozens of films (and also in Star Tiek!), but most notably seen in Citizen Kane. Most of the pieces are in multiple scenes in the film, 
and all are seen in the finale at “Xanadu”. Two of the pedestals flank the fireplace in the Kane music room where Susan is taking her lessons. 
The four-posted stand is also in this room by the door where Kane walks in. Later, the two are seen in the important art grouping, next to 
the giant statue of Hercules, while the third is next to the trophy from the Employees of the Inquirer. The pierced column (then painted 
white) is in the front of the Hercules statue with a mate. The harp is behind that and is picked up by a workman and carried from screen 
right to left and is later seen in the final scene behind the reporters as they discuss the Rosebud mystery. The large Rams stand (which was 
also then-painted white), is on stage during Susan’s opera debut in “Salaambo”. At the end, they can be seen as the camera flies over the 
huge collection enroute to the climax. These wonderful pieces are each museum quality relics from the film that the American Film Institute 
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541. Gotp RKO PEDESTAL FROM THE STAR TREK EPISODE “‘REQUIEM 
FOR METHUSELAH”. (NBC-TV, 1966-69) This third RKO pedestal 
still retains its gold gilt finish as seen in the Star Trek episode “Requiem 
for Methuselah” where it stands just behind Spock while he is playing 
the unknown Brahms concerto on “Flint’s” piano. Measures 47 in. tall. 


$3,000 — $5,000 


1-310-859-7701 
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542. RKO THRONE CHAIR USED IN THE ORIGINAL STAR TREK SERIES 
AND CITIZEN Kane. A large, mid-19th century, Italian carved chair from 
the RKO Property Department used in the Star Trek episode “Errand 
of Mercy” by John Abbott in his role as the head of the Council. It can 
also be seen in the final scenes of Citizen Kane. Measures 28 in. wide x 
24 in. deep x 58 in. tall. $3,000 — $5,000 


544. PIERCED WOOD PEDESTAL COLUMN FROM CITIZEN KANE AND 
Top Har. A five foot tall pierced Italian 19th Century column that 
is in the bridal suite in the hotel in the Astaire and Rogers classic 
1935 film, Top Hat. It can also be seen in Citizen Kane, with a mate, 
in front of the giant Hercules statue at “Xanadu”, and also in Irene, in 
the mansion outside the double doors to the terrace, during the color 
sequence of the Charity Ball. From the RKO Property Department. 
$3,000 — $5,000 


543. RKO THRONE CHAIR USED IN BOTH THE ADVENTURES OF SUPERMAN STARRING GEORGE 
REEVES AND CITIZEN Kane. A large, mid-19th century wood carved, Italian throne chair, from the 
RKO Property Department, used in the first season episode of The Adventures of Superman entitled 
“Mystery in Wax” (#16), which was shot at RKO’s Forty Acres lot in 1951, although not broadcast 
until 1953. It was used by “Madam Selena” (played by Myra McKinney) while being interviewed 
by Clark and Lois at her strange museum. The chair can also be seen in the final scenes of Citizen 
Kane at “Xanadu”. Measures 28 in. wide x 24 in. deep x 58 in. tall, and exhibits some minor tears 
to the fabric. $3,000 — $5,000 
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545. MOLDED FOUR COLUMN STAND FROM CITIZEN KANE AND OTHER 
FILMS. (RKO, 1941) This piece is seen in the Kane Music Room where 
Susan’s music lesson is interrupted by Kane. Placed by the doorway, it 
is what Kane stands besides when he hears the Opera Coach exclaim 
“IMPOSSIBLE... IMPOSSIBLE!” Kane, always in focus, then advances 
to the camera to convince him to go on. It measures 45 in. tall by 15 
in. square. The stand has RKO inventory numbers and is dated 1935. It 
is also seen in The Farmer’s Daughter in the foyer in numerous scenes, 
including the one where Loretta Young’s character faints in front of it 
when co-stars Joseph Cotten, Charles Bickford and Ethel Barrymore are 
there to revive her. It is also in the library shown in the opening and 
closing scenes of The Locket. Later, during the Desilu ownership, it was 
used in episodes of Mission: Impossible. $3,000 — $5,000 


546. RKO LARGE RAM’S HEAD STAND 
FROM CITIZEN KANE, STAR TREK AND 
OTHER PRODUCTIONS. This large 
bronze and ebonized wood antique 
stand was in numerous productions 
over the years and can be seen in many 
classics of both the large and small 
screen. Its earliest use is in the Paris 
nightclub at the beginning of The Gay 
Divorcee, where Astaire dances for his 
supper. It was then modified by removing the upper and lower ebon- 
ized portions for The Last Days of Pompeii the following year. Astaire 
and Rogers dance between the pair in a similar cafe, in the same city, 
in The Story of Vernon and Irene Castle in 1939. It also appears on the 
stage, painted white, in Citizen Kane during Susan’s opera debut. A 
pair of them flank Kay Kyser’s stage in the musical mystery romp You’ll 
Find Out!, the only teaming of Karloff, Lorre and Lugosi. It is in the 
hotel lobby with Ava Gardner in My Forbidden Past, where she goes 
to see the lawyer. That same year it appears in the Season 1 episode of 
The Adventures of Superman entitled “Mystery in Wax” in the Museum 
display. It is in the Star Trek episodes “Bread and Circuses”, “‘Plato’s 
Stepchildren” and “Requiem for Methuselah”. An important film arti- 
fact. Measures 48 in. tall. $4,000 — $6,000 


1-310-859-7701 


547. CARVED GILT WOOD PIANO BENCH FROM PARAMOUNT. 19th century gilt wood and painted 
carved piano bench, used in early Pathé and RKO films with their fantastic Baroque-style grand piano 
[Paramount Sale Christie’s Dec. 1989 Lot #179] in many films, including Sin Takes a Holiday (1931), The 
Magnificent Fraud (1939) and Sunset Blvd. (1950). It was later used in The Beverly Hillbillies in Granny’s 
bedroom, as a window bench, in the episode “Doctor, CURE my frog!” (season 9, episode 6 10/70). 
Measures 42 in. wide x 24 in. tall. $1,800 — $2,000 


548. CARVED WOOD GRAPE VINE COLUMN FROM RKO. Ornately carved Solomonic column with raised 
carved grape vines and full grape clusters. This piece, which is also marked as having spent time at 20th 
Century Fox, appears in Tiventieth Century (with Barrymore in his office), Damsel in Distress (just behind 
George and Gracie in the ball room), To Catch a Thief (at the Frenchman’s Cafe) Gambit (at the artists stu- 
dio), and The Night of the Generals (at the end in the retired General’s home). Like most RKO pieces, it 
was well used and loaned to both Columbia and Paramount, which later bought the Studio when it was 
Desilu. Measures 54 in. tall. $1,800 — $2,000 
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549. CABINET USED IN SPOCK’S QUARTERS IN STAR TREK, AS WELL AS 
THE CLASSIC FILMS IT’s 4 WONDERFUL LIFE AND CITIZEN KANE. An 
antique Napoleon III ebonized cabinet pedestal seen in Spock’s quarters 
in the Star Trek episodes “Amok Time”, “The Tholian Web” and “The 
Way to Eden”. 
Dept. It now has a silver foil Paramount inventory label. In addition 


This piece was originally part of the RKO Property 


to its important usage aboard the Enterprise, it was also used in “Mr. 
Potter’s” office in It’s a Wonderful Life with Jimmy Stewart, and can also 
be seen in the final scenes of Citizen Kane. Measures 28 in. wide x 18 


in. deep x 40 in. tall. $6,000 — $8,000 


550. Pair oF RKO PEDESTALS FROM STAR TREK, CITIZEN KANE AND 
OTHER PRODUCTIONS. These may well be the most photographed set 
pieces in film history. Inventoried into the RKO Property Department 
by Tom Little on April 25, 1935, one of them had already appeared in the 
hotel lobby in Flying Down to Rio. As a pair they are in the bridal suite 
in Top Hat on either side of the bedroom door. One, painted white is 
in Ginger Rogers’ apartment in Shall We Dance. The pair can be seen 
in the mansion in Fifth Avenue Girl, also with Ginger. They flank the 
fireplace in the Music room and are in various scenes at “Xanadu” in 
Citizen Kane. They also appear in The Saint in New York, The Falcon 
in San Francisco, The Ex-Mrs. Bradford, Bedlam, Born to Kill, Fallen 
Sparrow, and for the first time in color, in The French Line and Slightly 
Scarlett. Desilu used them in Mission: Impossible and again, one in 
each room, in the Star Trek episode “Requiem for Methuselah”. After 
the sale to Paramount, they are seen in multiple episodes of Bonanza 
during Season 11 in the Palace Hotel suite. Each piece has many RKO 
warehouse markings as well as a modern Paramount sticker bar code 
inventory label. Each exhibit minor cracks and/or chipping, as is com- 
mon with extensive production use and age. $4,000 — $6,000 


1-310-859-7701 
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551. RKO sMALL RAM’S HEAD STAND. A small stand, decorated with ram’s heads on three tapering 
sloping legs from the RKO Property Department, later sold by Paramount. It can be seen in Olivia De 
Havilland’s mansion in To Each His Own, when she brings her young son home for the first time. It can 
also be glimpsed in Alfred Hitchcock’s To Catch a Thief in Cary Grant’s villa and in The Perils of Pauline 
with Betty Hutton. Measures 44 in. tall. $1,800 — $2,000 


552. ITALIANATE GRAND PIANO FROM Laur4 AND CALL ME Mapam. This full size hand painted prop piano from Twentieth Century-Fox appears 
in the film noir classic Laura, in Judith Anderson’s apartment near the beginning, when Dana Andrew’s character meets the three main suspects in 


999 


“Laura’s” murder. Once a real piano, the Fox prop department has removed the frame and steel strings and replaced it with a much lighter assembly, 
and also removed the pedal lyre. The case is decorated with villas and sailing scenes. It measures eight feet long and nearly six feet high, with the 
cover open, and is actually made in two pieces, the top part resting on a “table” with the legs. It is marked “20th Cent. FOX” as well as with the 
inventory numbers, in succession, for the two pieces. It was also used in Call Me Madam when Ethel Merman sings to George Sanders, who “plays” 
the piano in the Embassy ballroom. $1,500 — $2,000 
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553. ORRY-KELLY ORIGINAL PAINTING — NEW ORLEANS STREET SCENE. 
8 % in. x 6 in., oil on vellum. This original Orry-Kelly painting was 
acquired from the personal collection of one of his close friends, a 
couple who lived near him in the Hollywood hills. A beautiful work 
of art in and of itself, the painting is a lasting testament to the skill and 


creativity of one of Hollywood’s most gifted artists and designers. 
$200 — $300 
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554. Orry-KELLY ORIGINAL PAINTING — RURAL SCENE WITH CABIN 
AMIDST CYPRESS TREES. 
Orry-Kelly painting was acquired from the personal collection of one 
of his close friends, a couple who lived near him in the Hollywood hills. 
$300 — $500 


15 in. x 12 in., oil on board. This original 


555. Marjorie BEST COSTUME SKETCH OF BETTE DAVIS FOR 
THE PrivaTE Lives OF ELIZABETH AND Essex. (Warner Bros., 1939) 
Original costume design sketch of Bette Davis as “Queen Elizabeth”, 
wearing a regal maroon and gold gown heavily adorned with pearls. 
Accomplished in gouache on a 15 in. x 20 in. sheet of artist’s illustra- 
tion board. Signed “Marjorie Best” at the lower right. Best’s contact 
information (home address and phone number) handwritten on the 
verso. $600 — $800 


Pace 66 


556. GiLe STEELE COSTUME SKETCH OF JOHN BARRYMORE FOR MARIE 
ANTOINETTE. (MGM, 1938) Original costume design sketch featuring 
Barrymore as “King Louis XV” accomplished in gouache on a 15 in. 
x 20 in. sheet of artist’s illustration board. Signed “Gile Steele” at the 
lower right and handwritten “#4 — Du Barry’s Apt” at the upper right. 
Production stamp and additional costume notations on the verso. 


$400 — $600 


1-310-859-7701 
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557. COLLECTION OF ORIGINAL COSTUME DESIGN SKETCHES OF FEMALE 
stars. A collection of six original costume design sketches dating from 
the late 1930s featuring many of Hollywood's most well known actress- 
es, including Bette Davis, Joan Crawford, Jane Greer, Joan Fontaine and 
Lupe Velez. Most are signed, some by Renie. The Crawford may be 
from Possessed, the Greer from The Big Steal and the Velez, as The Mexican 
Spitfire. Each accomplished in gouache on 15 in. x 20 in. sheets of artist’s 
illustration board. Some foxing/moisture stains to the upper right mar- 
gins of each. $1,000 — $1,500 


Pacenl67 
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558. COSTUME SKETCH OF A TROUBADOUR FOR THE ADVENTURES OF 
Rosin Hoop, SKETCHED BY LON ANTHONY. (Warner Bros., 1938) 
Original costume design sketch of a troubadour wearing blue and green 
medieval clothing and playing a lute, accomplished in gouache on a 15 
in. x 20 in. sheet of artist’s illustration board, with extensive costume 
notations throughout. Signed by Anthony at the lower right, with fabric 
swatch and bell attached to the upper corners. $600 — $800 


559. IRENIE COSTUME SKETCH OF A PERIOD WOMAN FOR THE IRON 
Masx. (British Lion, 1929) Original costume design sketch featuring a 
woman in a period dress with bonnet, accomplished in gouache on a 11 
% in. x 13 in. leaf of artist’s vellum. Signed “Renie” at the lower right, 
with fabric swatches attached to the left edge. The artwork is stapled at 
the corners to a larger piece of matting. $200 — $300 
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560. WALTER PLUNKETT COSTUME DESIGN OF THE FAMOUS “DRAPERY DRESS”? WORN BY VIVIEN LEIGH IN GONE WITH 
THE Winp. (MGM, 1939) Original costume design sketch, accomplished in gouache on a 15 in. x 20 in. sheet of artist’s 
illustration board, boldly signed at the lower right, “Plunkett”. The design features Vivien Leigh wearing one of the most 
important and memorable dresses in film history — the green “Drapery Dress” that Scarlett fashioned out of fabric taken from 
Tara’s stately window dressings, made for her dramatic showdown with Rhett during his stint in prison. This is easily the 
most desirable of all of the costume designs for this Academy Award-winning film. $4,000 — $6,000 


1-310-859-7701 
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561. Gite STEELE COSTUME SKETCH OF LAURENCE OLIVIER FOR PRIDE 
AND PreyupicE. (MGM, 1940) Original costume design sketch featur- 
ing Olivier in period costume as “Mr. Darcy”, accomplished in gouache 
ona 15 in. x 20 in. sheet of artist’s illustration board, with fabric swatches 
attached at the upper left corner. Signed “Gile Steele” at the lower right 
and handwritten “#2 — Assembly Ball” at the upper left. $400 — $600 


Pacel69. 


563. IRENE COSTUME SKETCH OF JUDY GARLAND FOR ZIEGFELD GIRL. 
(MGM, 1941) Original costume design sketch featuring Judy Garland 
as “Sue” wearing a black skirt and earth-tone red blouse, accomplished 
in gouache on a 12 % in. x 19 in. leaf of artist’s illustration paper. Signed 
boldly in pencil at the foot, “Irene”, with costume notations at the upper 
left written “Practice Clothes”. $600 — $800 


562. 


Eppy FOR 
BITTERSWEET. (MGM, 1940) Original costume design sketch featur- 
ing Eddy in character as “Carl” wearing a handsome white-tie tuxedo, 


Git—E STEELE COSTUME SKETCH OF NELSON 


accomplished in gouache on a 15 in. x 20 in. sheet of artist’s illustration 
board. Signed “Gile Steele” at the lower right, and marked “#2 Ballroom 
— Elopes with Sarah (Jeanette MacDonald)” at the upper left corner of the 
sketch. $300 — $500 


564. HerscHeL McCoy COSTUME SKETCH OF LYNN BARI FOR 
Tue Perrect SNos. (TCE 1941) Original costume design sketch of 
Lynn Bari as “Chris” wearing a white evening gown with floral motif, 
accomplished in gouache on a 14 % in. x 23 in. leaf of artist’s illustration 
paper. Additional notations at the lower left corner read “Change #8 
— Ext. Hotel Cottage and Grounds... Night. Love Scene with Mike [Cornel 
Wilde]”. Light surface creasing; else fine. $400 — $600 
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565. HerscHEL McCoy COSTUME SKETCH OF SHEILA RYAN FOR 
Lone Star Rancer. (TCE 1942) Original costume design sketch of 
Sheila Ryan as “Barbara Longstreth” wearing an elegant pink evening 
gown, accomplished in gouache on a 14 % in. x 23 in. leaf of artist’s 
illustration paper. Additional notations at the lower left corner read 
“Change #5 — Night of Party — Int. & Ext. Longstreth Ranch, Int. Barbara’s 
Bedroom”. Minor moisture stains at the lower and left edges, not effect- 
ing the artwork. $300 — $500 


566. Gite STEELE COSTUME SKETCH OF CHARLES LAUGHTON FOR THE 
Man FrRoM Down Unpver. (MGM, 1943) Original costume design 
sketch featuring Laughton in character as “Jocko” wearing a period 
four-button suit with vest and bow-tie, accomplished in gouache on a 
14 % in. x 23 in. leaf of heavy-stock artist’s illustration paper. Signed 
by Gile Steele at the lower right, and initialed by director Robert Z. 
Leonard and one other at the lower left. “#2 Ballroom — Elopes with 
Sarah (Jeanette MacDonald)” at the upper left. $300 — $500 


lISTORY; 
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567. Gime STEELE COSTUME SKETCH OF WALTER PIDGEON FOR 
Mapame Curie. (MGM, 1943) Original costume design sketch fea- 
turing Pidgeon in character as “Pierre Curie” wearing a long double- 
breasted coat and hat, accomplished in gouache on a 14% in. x 23 in. 
leaf of heavy-stock of artist’s illustration board, with fabric swatches 
attached at the upper left corner. Signed “Gile Steele” at the lower 
right and handwritten “#21 - #25 — Ext. Street — (Killed) 1906”. This 
film received seven Academy Award nominations, including Best Actor 
(Pidgeon), Best Actress (Greer Garson) and Best Picture. $300 — $500 


568. IRENE SHARAFF COSTUME SKETCH OF LEON AMES FOR MEET ME 
IN St. Louis. (MGM, 1944) Original costume design sketch featur- 
ing Leon Ames as “Alonzo” wearing a period three-piece brown suit, 
accomplished in gouache on a 14 in. x 20 in. sheet of artist’s illustration 


board. $200 — $300 


1-310-859-7701 
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569. BONNIE CASHIN COSTUME SKETCH OF REX HARRISON FOR ANNA 
AND THE KING OF S1AM. (TCE 1946) Original costume design sketch of 
Rex Harrison in the title role as “King Monghut” wearing royal Siamese 
vestments, accomplished in gouache on a 15 in. x 20 in. sheet of artist’s 
illustration board. Black taped border with a horizontal surface abrasion 
at the center right. $500 — $700 
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570. IRENE STAHL COSTUME SKETCH OF REX HARRISON FOR THE 
Foxes or Harrow. (TCE 1947) Original costume design sketch 
of Harrison as “Stephen” wearing a period riding suit with top hat, 
accomplished in gouache on a 12 in. x 15 in. sheet of artist’s illustration 
board. Accompanied with photocopies of two wardrobe stills showing 
Harrison wearing the finished suit. $200 — $300 


Pacewl71 


571. EpirH HEAD COSTUME SKETCH OF LIZABETH SCOTT FOR DESERT 
Fury. (Paramount, 1947) Original costume sketch of Lizabeth Scott 
in her role as “Paula” wearing a white jumper with gold trim, accom- 
plished in gouache on a 14 % in. x 23 in. sheet of artist’s illustration 
board. Signed boldly at the lower right, “Edith Head”, with additional 
notations in her hand at the left, “For Lizabeth Scott — Jumper’ dinner slacks 
— gold ric-rac undershirt”. $500 — $700 


572. ADELE PALMER COSTUME SKETCH OF JOHN WAYNE FOR WAKE 
OF THE Rep Wircu. (Republic, 1948) Original costume sketch of 
Wayne in navy blues for his role as “Capt. Ralls” in this classic film, 
accomplished in gouache on a 10 in. x 15 in. sheet of artist’s illustration 
paper. Matted and ready for framing. $600 — $800 
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573. IRENE COSTUME SKETCH OF KATHARINE HEPBURN FOR STATE OF 
THE Union. (MGM, 1948) Original costume design sketch featuring 
Katharine Hepburn in her role as “Mary Matthews” (opposite Spencer 
Tracy) wearing a smart grey suit and skirt with houndstooth vest, 
accomplished in gouache on a 12 % in. x 19 in. leaf of artist’s illustration 
paper. Signed boldly at the foot “Irene” in pencil. $600 — $800 


574. ADELE PALMER COSTUME SKETCH OF ADELE MARA FOR WAKE 
OF THE ReD Wircu. (Republic, 1948) Original costume design sketch 
featuring Adele Mara in character as “Teleia Van Schreeven” wearing 
a black gown, accomplished in gouache on a 13 in. x 18 in. sheet of 
heavy-stock artist’s illustration paper. Additional handwritten costume 
notations along the left edge. $300 — $500 


IN IISTORY, 


575. MicHAaEL WHITTAKER COSTUME SKETCH OF TYRONE POWER 
FOR THE Biack Rose. (TCE 1950) Original costume design sketch 
of Tyrone Power as “Walter of Gurnie” wearing a period “traveling” 
costume, accomplished in gouache on a 15 in. x 19 in. sheet of artist’s 
illustration board. Whittaker received an Academy Award nomination 
for his work on this film. $800 — $1,000 


576. EDWARD STEVENSON COSTUME SKETCH OF GREGORY PECK 
FOR Davip AND BATHSHEBA. (TCE 1951) Original costume sketch of 
Gregory Peck in the title role, accomplished in gouache on a 15 in. x 
21 in. sheet of artist’s illustration board. Wardrobe still attached at the 
upper left corner. The sketch is handsomely double-matted and ready 
for framing. Stevenson and co-designer Charles LeMaire received an 
Academy Award nomination for Best Costume Design, Color for their 
$500 — $700 


work on this film. 


1-310-859-7701 
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577. COLLECTION OF FEMALE COSTUME SKETCHES FROM Quo VaDIs. 
(MGM, 1951) Eight sketches total, including Roman ladies, Senator’s 
wives, Patrician’s wives and flower girls, among others, each accom- 
plished in gouache on 14 in. x 21 in. leaves of artist’s illustration paper. 
Herschel McCoy received an Academy Award nomination for Best 
Costume Design, Color, for his work on this film. $600 — $800 


Pace 73. 


579. EpirH HEAD COSTUME SKETCH OF RUTH WARRICK FOR CARRIE. 
(Paramount, 1952) Original costume design sketch of Ruth Warrick 
wearing a period dress, accomplished in aquatint on a 14 % in. x 22 
in. leaf of artist’s illustration paper. Signed by director William Wyler 
at the lower right. Miss Head received an Academy Award nomination 
for Best Costume Design, Black-and-White for her work on this film. 
Note: Warrick was ultimately not cast in this film. $400 — $600 


578. EpirH HEAD COSTUME SKETCH OF JENNIFER JONES (WITH JACK- 
ET) FOR Carrie. (Paramount, 1952) Original costume design sketch 
of Jennifer Jones wearing a period dress with jacket, accomplished in 
aquatint on a 14 % in. x 21 in. sheet of artist’s illustration board. Signed 
by Edith Head at the lower left, and countersigned at the lower right by 
director William Wyler. Miss Head received an Academy Award nomi- 
nation for Best Costume Design, Black-and-White for her work on this 
film. $500 — $700 


580. Eprra HEAD COSTUME SKETCH OF JENNIFER JONES (WITHOUT 
JACKET) FOR CarrigE. (Paramount, 1952) Original costume design 
sketch of Jennifer Jones wearing a period dress (without the jacket), 
accomplished in aquatint on a 14 % in. x 21 in. sheet of artist’s illustra- 
tion board. Signed by Edith Head at the lower left. Miss Head received 
an Academy Award nomination for Best Costume Design, Black-and- 
White for her work on this film. $500 — $700 
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581. Emme SANTIAGO COSTUME SKETCH OF RICHARD BURTON FOR 
Tue Rose. (TCE 1953) Original costume design sketch of Richard 
Burton as “Marcellus” wearing the uniform of a Roman charioteer, 
accomplished in gouache on a 15 in. x 20 in. sheet of artist’s illustra- 
tion board. Santiago won the 1954 Academy Award for Best Costume 
Design (shared with Charles Le Maire) for his work on this wonderful 
period film. $400 — $600 


582. HELEN ROSE COSTUME SKETCH OF ELIZABETH TAYLOR FOR 
Tue Girt Wuo Hap EveryTHinc. (MGM, 1953) Original costume 
design sketch of Elizabeth Taylor as “Jean” wearing a lavender cocktail 
dress with a sweater, accomplished in gouache on a 15 in. x 22 in. sheet 
of artist’s illustration board. Lavender fabric swatch — believed to be 
the color of Taylor’s eyes, as guidance for the wardrobe department — is 
attached at the upper right corner. Initials at the foot are most likely 
those of director Richard Thorpe. Minor water staining along the lower 
edge. $1,000 — $1,500 


583. HELEN ROSE COSTUME SKETCH OF ANN MILLER FOR DEEP IN My 
Heart. (MGM, 1954) Original costume design sketch featuring Ann 
Miller in a flapper-style dress, accomplished in gouache on a 15 in. x 22 
in. leaf of heavy-stock artist’s illustration paper, with extensive costume 
notations in pencil and fabric swatch attached at the upper right corner. 
Initialed by producer Roger Edens and director Stanley Donen at the 
$800 — $1,000 


lower left. 


584. Jack MUHS COSTUME SKETCH OF CLARK GABLE FOR SOLDIER 
oF Fortune. (TCE 1955) Original costume design sketch featuring 
Clark Gable as “Hank” wearing a light beige suit with white dress shirt, 
red tie and matching hat, accomplished in gouache on a 15 in. x 20 in. 
sheet of artist’s illustration board. Signed by Muhs at the lower right. 
$500 — $700 


1-310-859-7701 
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585. Jack MuHs COSTUME SKETCH OF HUMPHREY BoGarT FOR THE 
Lert Hanp oF Gop. (TCE 1955) Original costume design sketch of 
Humphrey Bogart wearing the vestments of a Catholic priest, accom- 
plished in gouache on a 15 in. x 20 in. sheet of artist’s illustration board. 
Signed by Muhs at the lower right. $500 — $700 


Pacenl75 


587. JOHN JENSEN COSTUME DESIGN OF ANNE BAXTER FOR THE TEN 
COMMANDMENTS. (Paramount, 1956) Original costume design sketch 


featuring Anne Baxter as “Nefretiri” wearing a silver tiara with a sur- 
mounted cobra, of the style worn by Egyptian royalty. Accomplished 
in gouache on a 20 in. x 15 in. sheet of artist’s illustration board. 
Handwritten notation at the upper right corner reads “Nefretiri #12 — 
Int. Palace Hall of Aud. Sc. E-39 thru 46”. This film received an Academy 
Award nomination for Best Costume Design, Color. $600 — $800 


586. TRAVILLA COSTUME SKETCH OF RUTH ROMAN FOR BOTTOM OF 
THE Bottte. (TCE 1956) Original costume design sketch featuring 
Ruth Roman as “Nora” wearing a smart white dress with alligator bag 
and matching pumps, accomplished in gouache on a 15 in. x 19 % in. 
sheet of artist’s illustration board, and signed boldly in green gouache at 
the lower right, “Tiavilla”. Mounting remnants on verso and along the 
right edge of the recto. $600 — $800 


588. HELEN ROSE COSTUME SKETCH OF GRACE KELLY FOR THE SWAN. 
(MGM, 1956) Original costume design sketch featuring Grace Kelly as 
“Princess Alexandra” wearing a long flowing white nightgown, accom- 
plished in gouache on a 15 in. x 22 in. sheet of artist’s illustration board. 
Fabric swatch attached to the top center, and initialed by director at the 
lower right. A nice sketch from Kelly’s second-to-last feature film before 
she left Hollywood to become a real-life princess upon her marriage to 
Prince Rainier of Monaco. A great association! $1,000 — $1,500 
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589. YVONNE WOOD COSTUME SKETCH OF JOHN WAYNE FOR THE 
Conqueror. (RKO, 1956) Original costume design sketch of John 
Wayne as “Gengis Khan” wearing a Mongolian warrior’s costume with 


bow and quiver, accomplished in gouache on a 13 in. x 18 in. sheet of 
artist’s illustration board. $800 — $1,000 


590. WaLreR PLUNKETT COSTUME SKETCH FOR RAINTREE COUNTY. 
(MGM, 1957) Original costume sketch featuring a woman wearing a 


period dress with red rose motif, accomplished in gouache on a 15 in. 
x 20 in. sheet of artist’s illustration board. This costume can be seen 
in the opening scenes of the film, as worn by one of the ladies sitting 
for the photographer; it is also featured on some of the film’s poster 
or advertising artwork. The sketch is signed boldly at the lower right, 
“Plunkett”, with fabric swatch attached to the upper left. Production 
stamp on verso is handwritten with the production number “1692”. 
Double-matted and ready for framing. Plunkett received an Academy 
Award nomination for Best Costume Design for his work on this film. 


$800 — $1,000 
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591. Eprra HeaD COSTUME SKETCH OF DEBORAH KERR FOR RAGE 
OF THE VULTURE. Original costume sketch of Deborah Kerr wearing an 
earth-tone beige cocktail dress with white collar and cuffs, accomplished 
in gouache on a 14 in. x 21 in. leaf of artist’s illustration paper. Signed 
at the lower right “Edith Head” with caption at the lower left, “Deborah 
Kerr — ‘Rage of the Vulture’”. Although Edith Head is not credited for a 
film with this title, this sketch may possibly have been executed for The 
Proud and the Profane (1956) or Separate Tables (1958), both of which films 
starred Deborah Kerr and were dressed by Edith Head. $600 — $800 


592. HELEN ROSE COSTUME SKETCH OF LILIANE MONTEVECCHI FOR 
Meet ME In Las Vecas. (MGM, 1956) 
sketch of Montevecchi in her role as “Lilli” wearing an elaborate green 


Original costume design 


showgirl gown with large feather-plumed picture hat, accomplished in 
gouache on a 15 in. x 20 in. sheet of artist’s illustration board. Signed 
“Helen Rose” at the lower right. Fabric swatch remnant tipped to the 
upper left corner. $600 — $800 


1-310-859-7701 


593. Jack MuHS COSTUME SKETCH OF ERROL FLYNN FOR THE SUN 
Axso Rises. (TCE 1957) Original costume design sketch of Flynn as 
“Mike Campbell” wearing a two-piece suit with scarf and beret, accom- 
plished in ink and aquatint on a 15 in. x 20 in. sheet of artist’s illustra- 
tion board. Signed by Muhs at the lower right, with fabric swatches 
attached at the upper right corner. Original script page with dialog for 
the scene in which this costume was made is attached on the verso with 
cellophane tape. $400 — $600 
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595. Don FOOTE COSTUME SKETCH OF GREGORY PECK FOR THE 
Bic Country. (UA, 1958) Original costume design sketch featuring 
Gregory Peck wearing a rust-colored Western shirt, dark brown pants 
and boots, accomplished in gouache on a 10 in. x 14 in. leaf of artist’s 
illustration paper. Signed at the lower right “Don Foote” with additional 
costume and scene notations on the background border. $400 — $600 


594. Don FOOTE COSTUME SKETCH OF JEAN SIMMONS FOR THE BiG 
Country. (UA, 1958) Original costume design sketch featuring Jean 
Simmons wearing a long Western skirt and blouse with a shotgun in 
her right hand and her hair pinned back in prairie curls, accomplished 
in gouache on a 10 in. x 14 in. leaf of artist’s illustration paper. Signed 
at the lower right “Don Foote” with additional costume and scene nota- 
tions on the background border leaf. $500 — $700 


596. 
SOLOMON AND SHEBA. (UA, 1959) Original costume design sketch of 
Power as “Solomon” wearing a Hebrew warrior’ battle dress, accom- 
plished in gouache on a 15 in. x 22 in. sheet of artist’s illustration board. 
Note: Power died before production of this film began; he was replaced 
by Yul Brynner in the title role. $500 — $700 


RapH JESTER COSTUME SKETCH OF TYRONE POWER FOR 
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597. Britt THOMAS COSTUME SKETCH OF MAUREEN O’HARA FOR 
PareENT Trap. (Disney, 1961) Original costume design sketch featur- 
ing Maureen O’Hara in her role as “Maggie McKendrick” wearing a 
charming cocktail dress with daisy-motif bodice and sleeves, accom- 
plished in gouache on a 12 % in. x 15 % in. sheet of artist’s illustration 
board. Signed by Thomas at the lower right, with fabric and construc- 
tion notations on the verso. Comes with a publicity photograph of 
O’Hara wearing the finished dress in the film. $800 — $1,000 


598. Mary WILLS ORIGINAL COSTUME DESIGN FOR LAURENCE HARVEY 
AS ““THE COBBLER” IN THE WONDERFUL WORLD OF THE BROTHERS 
Grimm. (MGM, 1962) Original costume design sketch accomplished 
in gouache on a 14 in. x 20 in. (approximately) leaf of artist’s illustra- 
tion paper, featuring Laurence Harvey in character as “The Cobbler”. 
Numerous handwritten costume notations at the corners, and signed by 
Wills at the lower right. Handsomely double-matted and framed. For 
her work on this film, Mary Will won the 1963 Academy Award for Best 
Costume Design, Color. $200 — $300 
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599. Morton Haack COSTUME SKETCH OF Doris Day FoR BILLY 
Rose’s Jumso. (MGM, 1962) Original costume design sketch featur- 
ing Doris Day as “Kitty” wearing a red-plumed performance costume, 
accomplished in gouache on a 15 in. x 20 in. sheet of heavy-stock artist’s 
illustration paper. Initialed by director Charles Walters. $500 — $700 


600. EpirH HEAD COSTUME SKETCH OF LUCILLE BALL FOR CRITIC’s 
Cuorce. (Warner Bros., 1963) From the film co-starring Bob Hope, 
this original costume sketch shows Lucille Ball in her role as “Angela” 
wearing a short coat, accomplished in gouache on a 14 in. x 17 in. leaf 
of artist’s illustration paper. Light handwritten notations at the upper 


$600 — $800 


and lower left corners. 


1-310-859-7701 


601. HELEN ROSE COSTUME SKETCH OF DEBBIE REYNOLDS FOR 
GoopsyeE Cuarugé. (TCE 1964) Original costume sketch of Debbie 
Reynolds in the title role, wearing a sheer green dress with match- 
ing pumps, accomplished in gouache on a 15 in. x 22 in. sheet of 
artist’s illustration board. Signed “Helen Rose” at the lower right, with 
additional notation at the lower left “Debbie Reynolds, HO5-16-125-13 
Dresses 2 Gretchen”. $600 — $800 


602. JEAN LouIs COSTUME SKETCH OF GINA LOLLOBRIGIDA FOR 
STRANGE BEDFELLOWS. (Universal, 1965) Original costume sketch of 
Gina Lollobrigida in her role as “Toni” opposite Rock Hudson, wearing 
a leopard-print vest with black leather skirt and coat, accomplished in 
gouache on a 15 in. x 20 in. sheet of artist’s illustration board. Signed 
“Jean Louis” at the lower right. Accompanied with a publicity still from 
the film showing Lollobrigida wearing the costume. $800 — $1,000 
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603. JEAN Louis COSTUME SKETCH OF CONSTANCE BENNETT FOR 
MapaMe X. (Universal, 1966) Original costume design sketch of 
Bennett as “Estelle” wearing a floor-length coat with fur-trimmed cuffs, 
accomplished in gouache on a 15 in. x 22 in. sheet of artist’s illustra- 
tion board. Signed “Jean Louis” at the lower right, with fabric swatch 
attached to the lower left corner. $500 — $700 


604. JEAN Louis COSTUME SKETCH OF Mary TYLER MOoorE FOR 


THorouGHLY Mopern Miuie. (Universal, 1967) Original costume 
design sketch of Mary Tyler Moore wearing a period green dress with 
matching coat, hat and bow-tie, accomplished in gouache on a 10 % in. 
x 18 % in. leaf of artist’s illustration paper, and signed at the lower right 
in black ink, “Jean Louis” with additional costume indications in blue 
ink at the upper left. Jean Louis received an Academy Award nomina- 


tion for Best Costume Design for his work on this film. $600 — $800 
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605. JEAN LOUIS COSTUME SKETCH OF JULIE ANDREWS FOR 
THOROUGHLY MODERN MILLIE (BLUE PANTS suIT). (Universal, 1967) 
Original costume design sketch of Julie Andrews wearing a light blue 
pants suit in the title role, accomplished in gouache on a 13 in. x 19 in. 
leaf of artist’s illustration paper, and signed at the lower right in black 
ink, “Jean Louis”. Matted and ready for framing. Jean Louis received an 
Academy Award nomination for Best Costume Design for his work on 
this film. $600 — $800 


Ail 


606. TRAVILLA COSTUME SKETCH OF PaTTy DUKE FOR VALLEY OF 
THE Dots. (TCE 1967) Original costume design sketch featuring 
Patty Duke as “Neely O’Hara” wearing a purple and black striped 
sweater/skirt with black tights, accomplished in gouache on a 15 in. x 
20 in. sheet of artist’s illustration board. Signed by Travilla at the lower 
right. $500 — $700 


607. ‘THEADORA VAN RUNKLE COSTUME SKETCH OF REX HARRISON 
FOR Doctor DouiTTLe. (TCE 1967) Original costume design sketch 
of Rex Harrison in the title role, wearing a long green coat with match- 
ing trousers and riding boots, accomplished in gouache on a 14 in. x 20 
in. sheet of heavy-stock artist’s illustration paper. $1,000 — $1,500 


608. JEAN Louis COSTUME SKETCH OF ROSALIND RUSSELL FOR 
RosrE!. (Universal, 1967) Original costume design sketch featuring 
Rosalind Russell in the title role wearing a pink gown with white 
sleeves, accomplished in gouache on a 9 in. x 14 in. sheet of artist’s vel- 
lum, tipped to a 13 % in. x 19 % in. sheet of board. Signed by Jean Louis 
on the board in black ink. $400 — $600 


1-310-859-7701 


609. DONFELD COSTUME SKETCH OF SHARON TATE FOR VALLEY OF 
THE Dotts. (TCE 1967) Original costume sketch featuring Sharon 
Tate as “Jennifer” wearing a black minidress, accomplished in gouache 
on a 15 in. x 20 in. sheet of artist’s illustration board. Signed “Donfeld” 
at the lower right, with handwritten notation at the upper right corner 
“Tate Chg. #1, Int. Apt., Party etc.” This piece is believed to be a design 
study, as Travilla was the credited designer on this film. $500 — $700 


610. THEADORA VAN RUNKLE COSTUME SKETCH OF A NATIVE DANCER 
FOR Doctor DouitTLe. (TCE 1967) Original costume sketch featur- 
ing a native princess/dancer wearing a flower-trimmed bikini and long 
flowing yellow headdress, accomplished in gouache on a 14 in. x 21 in. 
leaf of artist’s illustration paper. Signed “Theadora Van Runkle” at the 
lower right, with handwritten notation “Dr. Dolittle” at the upper left 
corner. Matted. $800 — $1,000 
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611. Nort TayLOR COSTUME SKETCH OF CHARLTON HESTON AND 
JupirH ANDERSON FOR ELIZABETH THE QUEEN. (NBC-TV, 1968) A 
beautiful rendition of the two main characters as portrayed by Heston 
and Judith Anderson wearing period costumes, accomplished in 
gouache on a 14 in. x 20 in. sheet of artist’s illustration paper. Signed 
“Noel Taylor” at the lower right corner. Comes with a still from the 
film showing Heston and Anderson in costume. Taylor received a spe- 
cial commendation from the Academy of Television Arts and Sciences 
(Emmys) for his work on this production. $400 — $600 


612. EprrH HEAD COSTUME SKETCH OF SHIRLEY MAcLAINE FOR 
SweeT CuariTy. (Universal, 1969) Original costume design sketch 
of Shirley MacLaine in her role as “Charity” wearing a black minidress 
with red leather kneeboots, accomplished in gouache on a 12 in. x 19 
in. leaf of artist’s illustration paper. Character and scene notations at the 
lower right, with “Charity” handwritten at the upper right in grease 
pencil by Edith Head. Ms. Head received an Academy Award nomina- 
tion for Best Costume Design for her work on this film. $600 — $800 


LooK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


613. Eprra HraD COSTUME SKETCH OF Paula KELLY FOR THE 
““HeyY, Bic SPENDER”’ NUMBER IN SWEET CuHariTy. (Universal, 1969) 
Original costume sketch of Paula Kelly in her role as “Helene” wearing 
a skimpy minidress adorned with sequins, as designed for the famous 
musical number “Hey, Big Spender” performed by Kelly and Chita 
Rivera in the film. Handwritten at the upper right corner in Head’s 
hand, “Helene — Big Spender” with additional costume indications at the 
center left and right. Edith Head received an Academy Award nomina- 
tion for Best Costume Design for her work on this film. A great cos- 
tume sketch, associated with one of the most popular musical numbers 
in film and stage history! $500 — $700 


614. EpiraH Heap COSTUME SKETCH OF Mar West FOR Myra 
BRECKINRIDGE. (TCE 1970) 
in her role as “Leticia” wearing a red, white and blue gown and sun- 
burst tiara, in the style of a “sexy Statue of Liberty” — a reprisal of her 
sensational role in the 1934 Adolph Zukor film Belle of the Nineties. 
Accomplished in gouache on a 15 in. x 20 in. sheet of artist’s illustration 


board. $1,000 — $1,500 


Original costume sketch of Mae West 
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615. ANTHEA SYLBERT COSTUME SKETCH OF CANDICE BERGEN FOR 
CaRNAL Know LeDGE. (AVCO Embassy, 1971) 
design sketch featuring Candice Bergen as “Susan” wearing a hounds 


Original costume 


tooth jacket and matching skirt, accomplished in gouache on a 15 in. 
x 20 in. sheet of artist’s illustration board. Signed “Anthea Sylbert” at 
the lower right in black ink. Bergen starred in this film opposite Jack 


Nicholson and Ann-Margret (who received an Academy Award nomi- 
nation for her performance). $300 — $500 


616. EpirH HEAD COSTUME SKETCH OF CAROL BURNETT FROM PETE 
‘nN’ Tizuigz. (Universal, 1972) Original costume design sketch featuring 
Carol Burnett as “Tillie” wearing a yellow plaid skirt and light yellow 
blouse, accomplished in gouache on a 9 in. x 12 in. sheet of artist’s illus- 
tration paper. Signed at the lower right “Edith Head” in black grease 
pencil. $200 — $300 


1-310-859-7701 


617. THEADORA VON RUNKLE COSTUME SKETCH OF MorGANA KING 
AS ““MaMA CORLEONE” FOR THE GODFATHER: Parr II. (Paramount, 
1974) Original costume design sketch of Morgana King as “Mama 
Carmela Corleone” wearing a lavender gown with matching brooch, 
accomplished in gouache on a 15 in. x 20 in. sheet of artist’s illustra- 
tion board. Initialed “TR” at the lower left. For her work on this film, 
Theadora Van Runkle received an Academy Award nomination for Best 
Costume Design. The film was nominated for another ten and won six, 
including Best Director and Best Picture. $600 — $800 


618. ANTHEA SYLBERT COSTUME SKETCH OF GOLDIE HAWN FOR 
SHampoo. (Columbia, 1975) Original costume design sketch of Goldie 
Hawn as “Jill” wearing a silver minidress with black floor-length cape, 
accomplished in gouache on a 15 in. x 20 in. sheet of artist’s illustration 
board. Signed “Anthea Sylbert” in black ink at the lower right corner. 
$600 — $800 


Tottywoob, AucTion,2S 
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619. ANTHEA SYLBERT COSTUME SKETCH OF JULIE CHRISTIE FOR 
SHampoo. (Columbia, 1975) Original costume design sketch of Julie 
Christie as “Jackie” wearing a white minidress with matching knee- 
boots, accomplished in gouache on a 15 in. x 20 in. sheet of artist’s 
illustration board. Signed “Anthea Sylbert” in black ink at the lower 
right corner, with fabric swatch attached to the center right margin. 


$600 — $800 


620. ANTHEA SYLBERT COSTUME SKETCH OF JANE FONDA FOR 
Juuia. (TCE 1977) Original costume design sketch featuring Fonda as 
“Lillian” wearing a green dress with a black sable coat, accomplished in 
gouache on a 15 in. x 20 in. sheet of artist’s illustration board. Signed 
“Anthea Sylbert” in black ink at the lower right. Comes with a letter of 
authenticity signed by Sylbert. This film received three Academy Awards 
and was nominated for another eight, including Best Actress (Fonda), 
Best Costume Design, and Best Picture. $300 — $500 
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621. Nort TayLoR COSTUME SKETCH OF KATHARINE HEPBURN FOR 
Laura Lansinc SLEPT Here. (Made-for-TV movie, 1988) Original 
costume design sketch accomplished in gouache on a 12 % in. x 20 in. 
sheet of artist’s illustration board, initialed by Taylor at the lower right. 
This costume was designed for the market scene in which Hepburn 
must always be visible. $400 — $600 


622. MariLENE STEWART COSTUME SKETCH OF MADONNA FOR 
THE PERFORMANCE OF THE VOGUE NUMBER IN HER 1990 “BLOND 
AMBITION” TOUR. Original costume design sketch featuring a stylized 
image of Madonna and two back-up dancers, accomplished in pencil 
on a 14 in. x 17 in. leaf of artist’s vellum. Signed “Marlene Stewart” at 
the lower right with Costume Designer’s Guild Stamp just to the left, 
and handwritten “Vogue” at the upper right corner. A fantastic piece of 
artwork, suitable for framing and display. $200 — $300 
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Noe TayLOR COSTUME SKETCH OF KATHARINE HEPBURN FOR 
Tuts CAn’T BE Love. (CBS-TV, 1994) Original costume design sketch 
of Hepburn as “Marion” accomplished in gouache on an 11 in. x 19 
in. leaf of artist’s illustration paper, signed by Taylor at the lower right. 
$400 — $600 


623. 


624. PARENT’s MAGAZINE AWARD FOR THE ADVENTURES OF ROBIN 
Hoop. (Warner Bros., 1938) This award is for the Picture of the 
Month of June. Still in the original green felt easel-backed display case. 
This was an important award in the Golden Age, as films that had won 
this honor often included it in their ads and pressbooks. This early 
Technicolor classic stars Errol Flynn and Olivia De Havilland. 2 % in. 
diameter, on a 4 % in. square felt easel-style encasement. $200 — $300 


1-310-859-7701 
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625. ARCHIVE OF ACADEMY AWARD PRESENTATION PROGRAMS AND 
RELATED MEMBER MATERIAL FOR VARIOUS YEARS FROM 1944 THROUGH 
THE 1980s. The lot includes a large archive of programs for the 
Academy Award presentations, from 1944 through the 1980s, along 
with a number of invitations, schedules of membership screenings of the 
nominated films, and other related material. The programs are collected 
together in four spiral bound albums. Also included is a three-ring note- 
book with a collection of sample ballots, rules booklets, member letters, 
RSVP cards, and some additional ephemera from the 49 Academy 
Awards in 1977, including a reminder list, parking permits for the event, 
guest passes and Governor’s Ball tickets. Too much to list. Interested 
bidders are encouraged to view this lot in person. $300 — $500 
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626. AcaDEMy AWARD 1950 waTCH AND Display. A 21-jewel watch 
by Bulova, the Academy’s first sponsor, in its original Academy Award 


presentation snap case styled as a “stage”, marketed for a very short time 
in 1950, complete with an original color postcard of its introduction. 
The watch was unique to the Bulova line and was made in various mod- 
els, both male and female, with the distinctive feature being they all had 
ribbed faces. Included here is a very rare surviving store display placard 
showing all the models. $300 — $400 


2° 


627. PHOTOPLAY MAGAZINE “BEST SCREENPLAY 
AWARD FOR THE BELLs oF St. Mary’s. (RKO, 1945) 
This small Tiffany & Co. 14k gold medal measures % 
in. diameter, and was designed to be worn as a neck- 
lace or charm by recipients. This handsome piece 
was awarded to Academy Award-winning screen- 
writer Dudley Nichols in 1946 for The Bells of St. 
Mary’s (starring Bing Crosby and Ingrid Bergman, 
which also won Best Picture, Actor and Actress) and 
is so inscribed with Nichols’ name and the date. The 
charm is housed in the original Tiffany’s box, and 
comes with a copy of the February, 1947 Awards issue 
announcing the winners and featuring a wonderful 
image of the beautiful Bergman on the cover. The 
Photoplay magazine Awards predate the Academy 
Awards by almost a decade, and were considered the 
most prestigious award a film could receive. Although 
the advent of the Academy Award diminished the 
importance of the Gold Medal, the two managed to 
co-exist for many years until the magazine ceased 


publication in 1980. $1,000 — $1,500 


LooK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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GLoBE AWARD FOR SISTER 
Golden Globe award statuette, featuring a 


628. 
Kenny. (RKO, 1946) 
gold-plated globe perched atop a black base, around which is engraved 


ROSALIND RUSSELL’s GOLDEN 


the block letters announcing “Rosalind Russell — In recognition of her 


Outstanding Performance in ‘Sister Kenny’— 1946 — The Hollywood Foreign 
Correspondents Association”. In this film, Russell portrays “Sister Elizabeth 
Kenny”, a nurse in the Australian outback who discovers a new treat- 
ment for polio. Russell also received an Academy Award nomination for 
her performance in this film, but ultimately lost to Olivia De Havilland 
in To Each His Own. The statuette measures 6 % in. tall, and has an 
engraved cylindrical replacement plaque loosely covering the original 
engraving, as the gold plating of the original has rubbed off. 


$7,500 — $8,500 
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629. Brrre Davis WALK OF FAME STAR. 
Actual size star identical to the terrazzo stars 
embedded in the Hollywood Walk of Fame, 
but made of linoleum. Based on the backing 
remnants, it is evident it was inlaid at one time 
and by the scuffing on the surface, definitely 
walked on. This one and a Bob Hope star were 
discovered in New York and may have been used 
There is 
light staining to areas on the surface not detracting from the spectacular 


appearance. Measures 35 % in. wide. $400 — $600 


in a Hollywood-themed restaurant. 


630. PHOTOPLAY MAGAZINE “Best MOTION PICTURE”? AWARD FOR 
THE GopFATHER. (Paramount, 1972) This large medal was awarded to 
The Godfather as the “Best Motion Picture of the Year 1972-1973”. It 
is 14k gold, weighs over 5 ounces and measures 2 % in. diameter. The 
medal is housed in its original velvet-lined snap case. The Photoplay 
magazine Awards predate the Academy Awards by almost a decade, 
and were considered the most prestigious award a film could receive. 
Although the advent of the Academy Award diminished the importance 
of the Gold Medal, the two managed to co-exist for many years until the 
$2,000 — $3,000 


magazine ceased publication in 1980. 


1-310-859-7701 
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632. DrirREcTOR’s GUILD 
OF AMERICA LIFETIME 
ACHIEVEMENT AWARD PRE- 
SENTED TO SHELDON LEONARD. 
A rare Lifetime Achievement 
Award, missing the case, pre- 
sented to Sheldon Leonard in 
1995 for his decades of work 
with this body as its Secretary. 
A talented writer, actor and 
director, Leonard either direct- 
ed or served as executive pro- 
ducer on The Danny Thomas 
Show, The Dick Van Dyke Show, 
The Real McCoys, Lassie, Gomer Pyle, USMC, The Andy Griffith Show, I 
Spy, My Favorite Martian, My World and Welcome To It and others. He also 
helped to break the color barrier in television when he introduced Bill 


631. Drrectror’s Guitp oF AMERICA 50TH ANNIVERSARY POSTER 
SIGNED BY Woopy ALLEN, ELIA KAZAN, Bos FOossE, AND MANY 
oTHERS. The Director’s Guild of America (DGA) celebrated its 50th 
Anniversary in 1986 by having many of its most famous and important 
directors sign a limited number of posters for sale to its membership. 


Each poster was signed by twenty-five directors so no two were exactly 
alike. Among the DGA names penned on this poster are: Woody Allen, 
Bob Fosse, Robert Wise, Martin Scorsese, Elia Kazan and twenty others! 
Measures 21 in. x 30 in. Framed. $400 — $600 


Cosby as a lead actor in I Spy. Leonard was nominated for eighteen 
Emmy Awards, and won five; he was inducted in to the Television Hall 
of Fame in 1992. Other Honorary DGA Life Members include such 
luminaries as Charles Chaplin, Robert Wise, Sidney Lumet, Gil Cates, 
Lew Wasserman, George Sidney and Arthur Hiller. Measures 4 % in. 
diameter, and comes with an 8 in. x 10 in. vintage black and white photo 
of Leonard. $200 — $300 


633. Sammy Davis, JR. BUST AWARD FROM THE RoyaL ACADEMY OF 
Dance. Sammy Davis Jr. bust dance award from the Royal Academy 
of Dance 1968 with a second plaque acknowledging George Weil as the 
artist and dated London 1968. Inquiry to the Royal Academy of Dance 
archives was answered, with the opinion that Dame Margot Fonteyn 
herself may have given this to Sammy. It was during the filming of 
Salt and Pepper in London in 1968 that Davis spent time at the Royal 
Academy of Dance to share his talents with their students. Measures 6 


in. tall. $600 — $800 
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634. CHARLES SCHULZ ORIGINAL PEANUTS DAILY COMIC STRIP ARTWORK. No 
newspaper comic strip is more world-renowned and treasured than Peanuts. You 
can’t help but smile when you think of the classic strip with good ol’ Charlie Brown 
and his dog Snoopy. This is an original strip, hand-drawn by the artist who many 
consider the greatest cartoonist of the 20th century, Charles Schulz. Peanuts strips are 
rarely sold, as owners keep them as treasured heirlooms to pass down to successive 
generations. The strips are timeless, and Peanuts has spawned merchandise from bed 
sheets to a Snoopy balloon in the Macy’s Thanksgiving Day Parade to many books, 
movies, and TV specials. Here is a chance to own a piece of pop-culture history, fea- 
turing the two most popular characters of the strip (those with Snoopy are particu- 
larly scarce). In this particular strip, we find the loveable-loser Charlie Brown once 
again pining over his secret crush, “the little red-haired girl’, as he waxes poetic to 
his best friend Snoopy — a classic long-running theme for which Schulz was famous. 
The strip is in excellent condition, with tape marks on the reverse, and a small fold 
crease in the middle which does not effect the art. (Strips were commonly folded by 
the newspaper syndicate when mail-returned to the artists). The art is hand-signed 
by Schulz, and dated 8/22/67. Measures 7 % in. x 28 % in. A wonderful centerpiece 
to any collection. $8,000 — $10,000 
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635. Ser oF 1970 MGM/Davip Weisz AUCTION caTALoGs. The 
legendary 1970 MGM/David Weisz auction of props and costumes from 
the studio was a multi-day event, and is generally acknowledged as the 


birthplace, as it were, of Hollywood memorabilia as a collectible. The 


props and costumes that can trace their provenance to this auction are 


This lot features 


quite valuable, and the auction catalogs have become an important refer- 636. BuRGEss MEREDITH AWARD COLLECTION. 


ence tool for collectors. This set is nearly complete with five volumes, 
and is missing only the Stage 24 “Designers Parade & Wedding Gowns” 
listing of Tuesday, June 23rd, 1970 (a stapled listing which was not 
bound). It does, however, include the addendum of Roman costumes 
from Ben-Hur and Quo Vadis. These catalogs are becoming increasingly 


harder to find. $300 — $500 


Burgess Meredith’s Academy Award Plaque for Day of the Locust, 
together with two Emmy nomination certificates for The Last Hurrah 
and Johnny, We Hardly Knew Ye. Handsomely matted and presented in 
a custom frame with original portraits and an engraved plaque reading 
“Burgess Meredith 1908-1997 American Actor”. Measures 34 in. x 28 in. 
overall. Originally acquired from his estate. $400 — $800 


1-310-859-7701 
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637. RARE HANDWRITTEN SIGNED LETTER FROM WoopDy GUTHRIE, IN WHICH HE GIVES AN EXTENSIVE CRITIQUE OF THE “OLD TIMEY”’ MUSIC 
RECORDED BY JAZZ LEGEND STELLA Brooks! One page handwritten letter, dated August 4, 1946, written to “Dear Moe and all”, regarding 
a recent recording by Stella Brooks, the mercurial jazz and blues singer of the 1940s. In full: “Setting here listening to your Stella Brooks album. 
It sounds tough and good. I like that old timey sound of the Jazz that backs her up. ‘Little Piece of Leather’ is onery, devilish, and rough. ‘Gin’s Gonna 
Kill Me But They Don’t Say When,’ I’m not specially crazy about T'll Never Be the Same’, it never gets out of the parlor class. ‘West End Blues’ brings on 
the sound of evil meaness. It’s low and lonesome. It’s on the ground and in the groove. ‘She’s Goin’ Down to the West End to Lose her West End Blues’, it 
makes me want to jump up and go with her. Not so wild about ‘As Long as I Live’. Too Broadwayey. A couple of good lines in it. But not for me, somehow. 
The band and Stella do a knockdown on ‘St. Louis Blues’. She talks it, she weeps it, she hollers it. She preaches it, she feels it. She knows it. Jazz Me 
Blues’ is Stella’s best piece in this album. It comes closest to hitting me in my middle. Band is fine. Good old timey jazz. ‘If I don’t Get my Jazzin’ I don’t 
Feel Just Right’. Real riverboat stuff on this record.” Signed at the close with sentiment, “Yours truly, Woody Guthrie, Aug. 4, 1946”. Absolutely 
fantastic content from Guthrie, who is rare in any form. Stella Brooks (1910-2002), known in her day as the “white Billie Holiday”, was a 
smoky-voiced singer who recorded and headlined at New York’s jazz clubs during the 1930s and 1940s. Her most famous song was “A Little 
Piece of Leather”, which Guthrie appropriately describes here as “onery, devilish, and rough”. $6,000 — $8,000 
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638. AN INCOMPARABLE 
TREASURE: J.R.R.TOLKIEN’S 
MANUSCRIPT OF BiLBo’s LAST 
SONG, ACCOMPANIED WITH 
TWO AUTOGRAPH LETTERS & 
THE PAULINE BAYNES ORIGI- 
NAL PAINTING FOR BILBO’S 
Last Sonc!. FANTASTIC 
TYPED MANUSCRIPT SIGNED, 
“Bilbo’s Last Song”, with 
long Autograph addendum, 
One page, Quarto, no place, no date. With four autograph cor- 
rections to the text. Accompanied by two Autograph Letters 
Signed and the original Pauline Baynes painting of the signature 
illustration of Bilbo’s Last Song: all of the utmost rarity. 


Collectors of Tolkien know better than most that the impossible 
always comes with a loophole. If the 9,250 pages of The Lord of 
the Rings are locked away at Marquette University, and the rest 
of Tolkien’s papers safely stowed in Oxford, surely one, just one 
page of Middle Earth manuscript, must have miraculously made 
its way among men. And it has. This is it. 


Bilbo’s Last Song 
(at the Grey Havens) 


Day is ended, dim my eyes, 

but journey long before me lies. 
Farewell, friends! I hear the call. 
The ship’s beside the stony wall. 
Foam is white and waves are grey; 
beyond the sunset leads my way. 
Foam is salt, the wind is free; 

I hear the rising of the Sea. 


Farewell, friends! The sails are set, 
the wind is east, the moorings fret. 
Shadows long before me lie, 

beneath the ever-bending sky, 

but islands lie behind the Sun 

that I shall raise ere all is done; 
Lands there are to west of West, 
where night is quiet and sleep is rest. 


Guided by the Lonely Star, 
beyond the utmost harbour-bar 
ll find the havens fair and free. 
and beaches of the Starlit Sea. 
Ship, My ship! I seek the West, 
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and fields and mountains ever blest. 


Farewell to middle earth at last. 
I see the Star above your mast! 


The Addendum, in red ink, at the bottom of the page reads as 
follows: 


“Note. A copy of this poem was presented to Miss M. Joy Hill 
on September 3, 1970, and also the ownership of the copyright 
of this poem, with the intention that she should have the right to 
publish it, or to dispose of the copyright, as she might wish to do 
so, at any time after my death. This was a free gift as a token of 
gratitude for her work on my behalf.” 


In very fine condition and, as stated, of superlative rarity. 


The greatest work of imaginative fiction of the twentieth cen- 
tury began with Bilbo Baggins smoking a pipe on the front step 
of his home and ended with him setting out for a place where 
immortal souls find peace. But even after five books, Tolkien 
could still not let go of his heroic Hobbit. This elegiac poem, 
Bilbo’s Last Song, recounts Bilbo’s farewell as he leaves Middle 
Earth to journey across the sea to the Undying Lands. Tolkien 
never published it — he gave it, instead, to Joy Hill, his faith- 
ful secretary, sometime around 1970. He gifted her both the 
manuscript and its precious copyright, that she might publish 
the poem, or dispose of the copyright at, he specified, “any time 
after my death.” 


Miss Hill did publish the poem, in 1974, shortly after Tolkien’s 
death. It was brought out by Allen & Unwin, Tolkien’s British 
publisher, and illustrated by his chosen illustrator, Pauline Baynes. 
To celebrate and promote its two 1974 editions, Allen & Unwin 
also published a poster, by Baynes, featuring the poem. 


Bilbo’s Last Song has also been set to music twice — by Donald 
Swann (The Road Goes Ever On, 1978) and by Steven Oliver 
in 1981,in the BBC Radio 4 adaptation of The Lord of the Rings. 
More recently, director Peter Jackson is reputed to have wanted 
it for Annie Lennox to sing at the conclusion of The Lord of 
the Rings: The Return of the King (2003), but was thwarted by 
copyright issues. 


Incredibly, not only the poem, but the letters of gift and the 
original artwork of the poster accompany the manuscript: 


1) Autograph Letter Signed, with initials (“JRRT”), One 
page, oblong Octavo, no place, October 28, 1971. Marked 
“Private and Confidential.” To his secretary and friend, Joy Hill. 


J. Hill”, “Private 
& Confidential.” Very rare. Top margin slightly uneven, other- 
be d p o oO 'Y 


With autograph envelope, addressed to 


wise very fine. 
“Private and Confidential 


Dear Joy. 


I have appended the following note to the copy of Bilbo’s 
Last Song (at the Grey Havens) which I retain. 


A copy of this poem was presented to Miss M. Joy Hill 
on September 3, 1970, and also the ownership of the copyright 
of this poem, with the intention that she should have the right to 
publish it, or dispose of the copyright, as she might wish to do, at 
any time after my death. This is a free gift as a token of gratitude 
for her work on my behalf.” 

J-R.R. Tolkien” 


[In red ink, in the upper left corner of the page, there appears 
the following marginalia: “There is an error in... over for ever | .22. 
Correct this please.” This refers to line 22 of Bilbo’s Last Song.] 
2) Autograph Letter Signed, One page, Octavo, no place, 
October 28, 1971. Marked “Private and Confidential.” To his sec- 
retary and friend, Joy Hill. Very rare. In very fine condition. 


“Private and Confidential 


Dear Joy 


Herewith a note on Bilbo’s Last Song. I have included 
in the note of gift, the words “at any time after my death”, since, 
though it may not be legally effective if the “copyright” is actually 
transferred, I think it would be better if you retained this little gift 
as a private matter. Also, it if wish to dispose of the copyright, it 
might then be more valuable. 


As far as I am informed a gift of not more than L 500 to any 
one person is free from death duty. I do not suppose that this little 
poem could be accessed at so high a figure. 


JRRT” 
Sep., 3 1970 is only an approx. date of course.” 
3) PauLine Baynes. 20 IN. x 30 IN. ORIGINAL PAINTING, 


SIGNED. Accomplished in watercolor and ink, being the famous 
illustration for Bilbo’s Last Song (1974 and 1990 editions), 


depicting Sam, Merry and Pippin as they watch the last ship 
sail away from Middle Earth at the end of The Lord of the Rings. 
Signed with Baynes’ Spread Eagle design in the bottom left 


corner. Printed as poster, with text of Bilbo’s Last Song inserted, 
by Allen and Unwin, 1974. Exceptionally scarce. In excellent 
condition; framed. 


This is a treasure trove equal to any found in Middle Earth! 


$20,000 — $30,000 
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Bilbo’s jest song 
(at the Grey Beavers) 


p sherds NY pon jeune ad tap he Bh lies. 
Deer fo? Shan app’ Tn OM) we Parewve 1 LE bear the eat. 
atoos bent S0°9 : po dun M2T 
Coa i heer the rising of the Gea. 


Parewell, friends! The esils are set, 
the wind is east, the soorings ftet- 
Shadows long before me lie, 

deneath the ever-benting . 

Dut islands lie behing tae 

that I shall raise ere #1] is done; 
lands there are to west of Sest, 

where night ts quiet and sleep is rest. 


Guided by the Lonely star. 


tS fee the rbour-bar 

T°ll find the havens fair andfree, 

and beaches of the Starlit Sea. 

ahip, =f Ship! I seek the Feet, 

and fields ané sounteine gver blest. ¢/ 
1) to Siééle-earth at leat. 

I see the Star abeve your east! 
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640. ORIGINAL CONCEPT ARTWORK USED TO CREATE THE 
STYLE-B MOVIE POSTER FOR THE 1978 ANIMATED FILM THE 
Lorp OF THE RINGS, SIGNED BY ARTIST Tom JUNG. (Ralph 
Bakshi/Saul Zaentz/Fantasy Films, 1978) Original drawing 
by Tom Jung depicting the famous castle battle scene, as the 
Hobbits look on, accomplished in pencil on a 23 in. x 29 in. leaf 
of artist’s illustration paper. Signed by Jung at the lower right. 
Although the film was animated, the studio felt that the adver- 
tising should be realistically depicted, and this wonderful draw- 
ing remains true to that theme. In order to accurately draw 
this incredible battle scene, Jung actually painstakingly created 
a mock-up of this battle scene using hundreds of miniatures in 
his own living room in order to properly capture the realistic 
feel of the battlefield. The results yielded an amazingly-detailed 
depiction of the key scene of the film. Also included in this 
lot is an original production Lord of the Rings Style-B one-sheet 
poster. $4,000 — $6,000 


639. ORIGINAL CONCEPT ARTWORK FEATURING “GANDALF” AND THE 
Hossits “FRODO”’ AND “SAM”? USED TO CREATE THE MOVIE POSTER 
FOR THE 1978 ANIMATED FILM THE LORD OF THE RINGS, SIGNED BY 
ARTIST Tom JunG. (Ralph Bakshi/Saul Zaentz/Fantasy Films, 1978) 
Original drawing by Tom Jung featuring a towering image of Gandalf, 
and the Hobbits, accomplished in pencil on a 23 in. x 29 in. leaf of 
artist’s illustration paper. Signed by Jung at the lower right. Of par- 
ticular note, this finished poster was awarded First Prize in 1978 by the 
International Society of Science Fiction, Horror and Fantasy (a copy of 
which will be included). Truly the most well-remembered image from 
this classic film. Also included in this lot is an original production Lord 
of the Rings one-sheet poster. $14,000 — $16,000 


1-310-859-7701 
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641. ORIGINAL ANIMATION CEL FROM LorD OF THE RINGS (THE 
ANIMATED FILM) SIGNED BY ANIMATOR/DIRECTOR RapH BAKSHI. 
(Ralph Bakshi/Saul Zaentz/Fantasy Films, 1978) 
still featuring a group of cloaked archers, inscribed in black ink on the 
cel at the upper left, “To Sean, Ralph Bakshi”. Measures 13 in. x 11 in. 
Background is believed to be original. $300 — $500 


Original animation 


642. Two ORIGINAL PHOTOGRAPHS AND A POSTER RELATING TO THE 
HISTORIC WOODSTOCK MUSICAL GATHERING. Woodstock — a name 


that conjures up memories of immortal musical performances, endless 
rain and mud and the stuff of legend. This lot contains three pieces from 
this important musical moment from the late 1960s — a photo showing 
the vast multitude of young people who came for three days of music; a 
photograph of music legend Jerry Garcia walking to the stage with his 
band while passing a naked music lover; and a rare poster created just 
after the concert and made up of dozens of photographs on orange stock 
with printing “Woodstock”. Photographs each measure 8 in. x 10 in.; 
the poster measures 22 % in. x 24 in., with usual surface creases common 


with artifacts of this age. $200 — $300 
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643. JOHN LENNON HANDWRITTEN LET- 
TER TO THE QUEEN REGARDING “THE 
TROUBLES” IN NORTHERN IRELAND. This 
handwritten letter is signed “John & Yoko 
Lennon”, and is penned in red ink on a 
single leaf measuring approximately 8 % in. 
x 13 in. The letter is the original draft of 
his message to Queen Elizabeth, c. August, 
1971 [before John & Yoko’s departure for 
the United States on September 3, 1971], 
probably referring to the invocation of emergency powers of preventive 


detention in Northern Ireland and the arrest of suspected leaders of the 
Irish Republican Army. Lennon pens (in full): 


“Your majesty, On behalf of ourselves and our friends, we humbly ask 
you to show clemency to the new world famous 37 political prisoners, 
especially the 22 yr old student Mussoud Radijari. Peace & Love. 
John & Yoko Lennon” 


In November of 1969, John indignantly returned his M.B.E. [Member 
of the British Empire] medal (awarded in 1965) to Buckingham Palace 


“ 


with a note protesting Britain’s “...involvement in the Nigeria-Biafra thing, 
against our support of America in Vietnam, and against ‘Cold Turkey’ slipping 
down the charts. With love, John Lennon of Bag.” Lennon’s letters alienated 
him from the British Establishment - which prompted him to emigrate 


to America. In fine condition. $4,000 — $6,000 
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644. JOHN LENNON AND YOKO ONO SIGNED BOOK, GRAPEFRUIT. 
Signed book, entitled Grapefruit (London: Sphere Books, 1971), 5 in. 
x 5 in., paperback. One of Yoko’s most famous works, Grapefruit is 
a book of instruction pieces, originally published in Japan. Since the 
original Japanese printing, it has been released in several countries and 
languages — this one being the British edition. Signed on the front 
endleaf, “Yoko Ono” and “John Lennon”. Pages are slightly toned due 
to age and some wear/abrasions to the cover; otherwise, in good condi- 


tion. Rare and highly desirable as being signed by both John and Yoko. 
$1,000 — $1,500 
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645. MADONNA SIGNED PROMOTIONAL HAT FOR 
se | Music. Black beaver western hat by A. Adams 
—yl & Spire, with engraved ID tag attached to a ball 
“sg chain around the crown, which is engraved with 
the “Madonna — Music” logo. This promotional 


hat was made for and presented to music industry executives at the time 
of the album’s release. Signed in gold ink on the underside of the front 
brim, “Love, Madonna 2001”. Size M. $400 — $600 
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646. SET MODEL FOR BARBRA STREISAND’S 1994 

“THE CONCERT” TouR. In 1994, after nearly 20 

years off the live concert stage, Barbra Streisand 

mounted a spectacular multi-city international 

tour. Traveling with her was an elaborate set, 

erected on the stages of each concert venue. This 

model of the entire set includes pieces of furniture 

and even a miniature model Barbra (!), standing on 
the stair landing. The set comes in its custom foam core box, and also 

includes the blueprints for the full-size set. There are also a few extra 
set pieces tucked away in an extra box. The set comes directly from Ms. 
Streisand’s personal collection and is being sold for her foundation. A 
certificate from Ms. Streisand’s foundation is provided with the item. A 
spectacular career retrospective was recently mounted in Hollywood, 
California at the Max Factor Building Hollywood museum, and includ- 
ed this set model as a featured piece. The set has been meticulously 
maintained and is ready for display. The model measures approximately 
15 in. across at the front, 12 in. deep, and 20 in. across the back, stand- 
ing fully 11 in. at the highest point. As Ms. Streisand now embarks on 
a new series of concerts, this is an opportune time for the Streisand fan 
to add this extremely rare, one-of-a-kind art and conversation piece to 
their collection. Rarely do set models of this type come up for sale. 
$1,200 — $1,500 
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647. PAIR OF ORIGINAL SCRIPTS FOR THE LAWMAN EPISODES “THE 
Ganc”’ aND “RED Ransom”. (ABC-TV, 1958-62) From the series 
starring John Russell as “Marshal Dan Troop”, two original television 
scripts from the 1958-59 season of the show. Direct from the collec- 
tion of stuntman/stand-in John Kelley, who worked on the production. 


$200 — $300 


1-310-859-7701 
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648. VINTAGE SCRIPT FROM THE PERRY MASON EPISODE “THE CASE 
OF THE JILTED JOCKEY”. (CBS-TV, 1957-66) Original television script 
dated September 3, 1958. This script belonged to veteran actor Nolan 
Leary, who played the role of “Bob Allen”, and who appeared in at least 
two other episodes of this famous TV series. The script is accompanied 
with a typed letter to Leary from Gail Patrick Jackson, executive pro- 
ducer for the show, on the stationery of Pisano Productions (Erle Stanley 
Gardiner’s production company), thanking him for his appearance on 
the show; several pages of call sheets; and a few pages of revisions to 
the script. Original scripts from this popular series are uncommon, and 
scripts from the first two seasons are especially scarce. $250 — $350 
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649. ORIGINAL SCRIPT FOR THE Last Picture SHow. (Columbia, 
1971) Larry McMurtry’s first major screenwriting success was direc- 
tor Peter Bogdanovitch’s The Last Picture Show. The multi-Academy 
Award winning film is represented, here, by this original mimeographed 
118 page Final Draft dated 9-11-70. Some 35 years later, McMurtry 
would win the Best Screenplay Academy Award for Brokeback Mountain. 
$200 — $300 
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650. WHEN THE West Was Fun! CAST SIGNED SCRIPT. (ABC-TV, 
1979) This primetime variety special was a salute to the golden age of 
TV westerns, hosted by Glenn Ford, and featuring some of the most 
popular actors and actresses of the genre who had appeared in TV 
westerns over the years. This original script with shooting schedule is 
signed on the cover (both inside and outside) by a host of stars includ- 
ing Michael Ansara, Iron Eyes Cody, Clayton Moore, Will Hutchins, 
Slim Pickens, Peter Brown, Dan Haggerty, John McIntire and others. 
$300 — $500 


651. COLLECTION OF SCRIPTS: 


GuostT Story, PATRIOT GAMES, CAT 
People, EARTHQUAKE, SLAPSHOT AND CARWASH. Six original Universal 
film scripts from the above-named films. $200 — $300 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


652. COLLECTION OF SCRIPTS: CoAL MINER’s DAUGHTER, THE 
Istanp, Mipway, MacArTrHur AND ANNIE. Five original scripts from 
these Universal/Rastar films. The Annie script is a shooting script for 
the 1980 film, with some revision inserts though missing the interior 
title page. $200 — $300 
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654. BaAywATCH SCRIPT FROM THE EPISODE ““THE CRETIN OF THE 
SHALLOWS”? SIGNED BY GUEST STAR ROBERT TREBOR. (NBC-TV, 
1989-90) Second Revised Final Draft dated October 2, 1989, signed on 
the cover by Robert Trebor who adds “The Cretin”. This early script is 
from the show’s primetime run, before syndication. $200 — $300 


653. SERIES FINALE SCRIPT FROM THE CosBy SHOW SIGNED BY THE 
CAST AND CREW. (NBC-TV, 1984-92) Final Draft script for the series 
finale episode “And So, We Commence”, dated March 4, 1992. Signed 
on the cover by a host of cast and crew members including Bill Cosby, 
Raven Symone, Keisha Knight Pulliam, Phylicia Rashad, Tempest 
Bledsoe and a host of others. $300 — $500 


655. Younc INDIANA JONES CHRONICLES SCRIPT. (ABC-TV, 1992-93) 
This Second Draft Revised script is for the two-hour special movie-of- 
the-week, entitled “The Scandal of New York, 1920”, and is dated June 
24, 1992. Signed by Robert Trebor, guest star, on the cover. This show 
featured an early guest appearance by Anne Heche. Includes a rare VHS 
of the original showing. $200 — $300 
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656. Witt & GRACE CAST SIGNED scripT. (NBC-TV, 1998-2006) 
Table Draft for the episode “New Will City”, dated August 2, 2000. 
Signed on the cover by Eric McCormack, Debra Messing, Megan 
Mullally and Sean Hayes. $200 — $300 
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657. Pair OF CLINT EASTWOOD SCRIPTS, ONE FOR RAWHIDE AND 
ONE FOR HEARTBREAK RipGeE. Clint Eastwood became well known as 
trail hand Rowdy Yates on TV’s Rawhide. This lot contains an original 
script for the episode titled Incident at Paradise (7-29-65). 
Clint played a weathered Marine in Heartbreak Ridge thirty years later. 
This 133 page script, with notes in an unidentified hand, is dated April 
14, 1986. $200 — $300 
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658. ORIGINAL SHOOTING SCRIPT FOR THE BLUES BROTHERS. 
(Universal, 1980) 125pp shooting script with revision inserts. This was 
the personal copy of production supervisor Fran Roy, and the script has 
red lines through each page which notes the completion of photography 
for each scene. The cover states: “Warning: This script is being distributed 
on an EYES ONLY basis. Readers of this script are to be limited to those 
directly connected with the production. All scripts are numbered and individually 
assigned. You will be personally responsible for the confidentiality of this screen- 
play. Violators will be killed.” $200 — $300 


Prod @ 07310 


Meet the Pockere 


Od 
fim bersteld 


fered om the 2000 Ceieereed Tile Weet the ferent” 


Deviniows by 


Gute Seite + Peek Beles } 


—- P tewid oO. Lam & ett Rennes A 4 
») Te = , 


tey Reoe® © Lorry Prether a} 
. abs hae 
4 


TUn faemuenes & Vines Di Megiin 


Leteet revision by. tA 


a 


659. CAST SIGNED SCRIPT FROM MEET THE Focxers. (Universal, 
2004) Original 134pp rainbow script signed on the cover by Ben Stiller, 
Barbra Streisand, Robert DeNiro and Dustin Hoffman. $400 — $600 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


660. ‘TWO ORIGINAL SILVER BULLETS CAR- 
RIED BY CLAYTON Moore as THE LONE RANGER IN HIS HOLSTER, 
TOGETHER WITH ONE EXPENDED BRASS SHELL FROM THE SERIES. 
(ABC-TV, 1949-57) These two prop silver .45 caliber bullets — one 
of which is engraved on the bottom of the shell “The Lone Ranger” 
— were carried by Clayton Moore as The Lone Ranger in his holster. The 
brass shell was shot during the filming of the television show, sometime 
between 1949-56. The bullets are all framed together with a Clayton 
Moore handwritten note authenticating all three of the bullets, along 
with a nice black and white image of Moore in character with his pistols 
drawn. $600 — $800 


661. Lor oF 17 POLICE BADGES USED IN VARIOUS FILM AND TV PRO- 
pucTIONS. Whenever a policeman or special agent for the FBI appears 
on screen, he or she must flash a badge. In this collection of seventeen 
metal prop badges, nearly the entire law enforcement industry is rep- 
resented — the total number of TV shows and movies in which these 
badges were used must number in the hundreds! $500 — $700 


Pacexe GO 


uv 
ee 
FANPARE (EcorS & SmOTS) 
AWOUNCER: (COR FRO JEXELL) A firey horse, with « 


speed of light <= a clout of Gast, © hearty leugh. 


‘SANDER (LAUGHS ) . 
OICO ER The Lene Rangers 

musi 

ADKOTNCT The Lome Ranger is perhaps the est 


ettractive figure aver to come out of the Meat. Through his dering, 
his riding and his atootirg, this mystery rider won the respest of 
the entire Golden Coast -- the Feat of the old days, Were every 
an corried his heart on hie sleere ext only the Attest remained 
to make history. Many are the stories thet are tel4 by the lights 
of the Western cenpfire concerning this romantic figure. Some thought 
be wus on the side of the cetlew, but sany imew that he was « lone 
Tider, dealing out justice te the law sbiding citiannry, Though the 
Lone Banger wes known in seven stater, be earned bis greatest 
reputation tn Texas, Sone knew where he eone from and sone knew where 


be went? Linn. TL) ER- 
(st0Em BACKORUMD POR SPECH) 
Cid Jeb Langforé lived alone in his 


mall shack fast outside the wide bpen community of Red Kock. One 
evening as be wes wetching the coffes bell end tte bacon sizele in the 
pam, and thinking of how snug his cabin was, with the store raging 
outetde, there come = knock om the coor, 

i) So eee 


is Now whe in tunket cfs be out of « might 
BBE an unas too.. (RAIBE VOICE) HULOO....7 COME ON IW STRABOER. 


{4) Deor opens, storm increases and door 
chose swith stom goftened spain 


BANOER Rather wet out doors tomight. (APPROACH) 
t enw the light of your cabin. 
dat right welcome be too, Stranger, 
— to the fire here ent’ take the éhill outes 


heal over 
yore hide 


662. THE LONE RANGER PILOT EPISODE SCRIPT (RADIO), FROM THE 
VERY FIRST BROADCAST ON JANUARY 20, 1933. This rare original script 
consists of 14 typed pages (mimeographed) on legal folio, sprinkled with 
a number of key handwritten notations such as “Thunder”, “Whoa” 
and other sound directions, indicating that this script was most likely 
the personal copy of the radio show’s sound effects man. Of particular 
interest is the portrayal of the Lone Ranger in this inaugural broadcast: 
in stark contrast to the stoic, humorless lawman we would all come 
to know and love, this script features the Lone Ranger as a laughing, 
lighthearted frontier figure who was actually wanted by the authorities! 
There is also no mention of the mask, a later incarnation that would 
become an integral part of his character, and the Lone Ranger’s classic 
phrase “Hi-yo silver!” is here written as “Come along, Silver, that’s the 
boy. Hi Yi!” — followed again by a hearty laugh. After this show aired, 
it was critiqued and re-worked by George W. Trendle (owner of radio 
station WXYZ in Detroit, and credited as the creator of The Lone Ranger 
along with Fran Striker). The re-worked episode was later broadcast 
as “episode #2”, and the rest is history. The script is accompanied by 
an original Saturday Evening Post dated October 14, 1939, featuring a 
lengthy article discussing the broadcast of this episode and the creation 
of the Lone Ranger character. The script was originally acquired from 
the estate of Lone Ranger producer James Jewell and is, without question, 
one of the most significant pieces of broadcast history to ever come to 
auction, representing the birth of an iconic frontier lawman who would 
inspire an entire generation of Americans. $3,000 — $5,000 
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663. Jay SILVERHEELS LEATHER FRINGE TUNIC WORN AS ““TONTO” ON THE LONE RANGER. 
(1949-57) Tan leather tunic with fringe at the chest, sleeves and lower hem, with lace-up 
closures at both the left and right sides and internal Warner Bros. label handwritten “6/30/55 
— Prod. 8546 — Silver Heels — Leather Shirt”. We are aware of only one other Tonto tunic, 
which currently resides at the Gene Autry Western Heritage Museum in Los Angeles. This 
iconic garment — the only Tonto costume in private hands — is certainly the rarest piece of 
television wardrobe to ever come up at public auction, and is truly an important piece of 
both Hollywood and television history. $40,000 — $60,000 
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664. CLAYTON MoorE PERSONAL APPEARANCE COSTUME AS THE 
Lone Rancer. (ABC-TV, 1949-57) Blue wool gabardine shirt with 
snap-front closure and dark blue piping on the pockets, collar and cuffs, 
together with a matching pair of pants. This signature costume was 
made by Manuel, formerly of Nudie’s, and comes with a bright red 
scarf which is signed by Clayton Moore in black ink. Worn by Moore 
as “The Lone Ranger” for many personal appearances throughout the 
years after the show wrapped in 1957. This costume was originally 
acquired from the estate of Clayton Moore, and was previously sold at a 
Butterfields-Sunset auction in 2002. $1,500 — $2,000 


665. VINTAGE CONTESTANT COAT FROM TRUTH OR CONSEQUENCES. 
(NBC-TV, 1950-88) Red contestant’s coat with the name of the show 
spelled out on the back in sequins, and matching red sequins on the 
lapels and cuffs. This show went on the air in 1950, from radio, and 
became one of the most durable game shows ever. Bob Barker alone 
helmed over 3,500 shows before he became associated with The Price is 
Right. Tailored in Beverly Hills, this fine coat must have been used on 
the nighttime, more deluxe edition of the show. $200 — $300 


666. SMOKED GLASS CHARGER FEATURING Lassiz. A large 9 % in. 
wide oval shaped, smoked glass charger, given as a cast and crew gift 
from producer Bonita Granville. This one was given to director Dick 


Moder along with a color still of Lassie herself. Comes with an image 
of Moder directing a feature film. $200 — $300 


667. ANDy DEVINE TIE FROM THE ADVENTURES OF Witp Bit HIcKoK. 
(CBS-TV, 1951-58) This tie was requested and sent to famed DeeJay 
Chuck Thompson, who gained national attention with his Celebrity 
Tie Rack. So well known was his collection that he and the ties were 
featured in TV Guide, Cash Box, New York’s Sunday Mirror and other 
publications in 1956. Eddie Fisher was photographed presenting his tie 
to Chuck in person. Others included Bing Crosby, Bob Hope, Dean 
Martin and Jerry Lewis. Included with this Andy Devine tie is the 
original letter on Wild Bill Hickok stationery, and copies of some of the 
articles. The tie has Devine’s maker label and a silk sewn-on Thompson 


Collection label as well. $200 — $300 
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668. Roy ROGERS SIGNATURE ‘“‘NUDIE’S”? COSTUME FROM HIS TELE- 


VISION SERIES THE Roy RoGErRs SHOW AND OTHER APPEARANCES. 
(NBC-TV, 1951-57) Roy Rogers Nudies-made shirt and pants from 
his 1950’s TV Show, and pictured on the cover of four of his comic 
books. The shirt is a Scottish plaid design. The fabric from which it is 
made was brought back from Scotland by Roy himself and given to the 
famous tailor, Nudie Cohn, to fashion this shirt. It bears the famous 
Nudie’s “boob label” and the custom label with Roy’s name. This shirt 
has the drawstring tie; others of similar style were made with pearl snaps. 
The cuffs do have pearl snaps, as do Roy’s trademark saw tooth front 
pockets. The pants are striped and trimmed with outside seam bands 
and have their own Nudie’s label with name, size and number. These are 
also identical to the pants he wore in Son of Paleface (Paramount, 1952) 
where he and Trigger co-starred with Bob Hope and Jane Russell. Roy 
seems to have liked this combination, as this outfit can be seen worn by 
him on the show, on album covers, coloring and comic books, a number 
of which are included. The ensemble in the Cowboy Hall of Fame, in 
Oklahoma, is identical. The images of Roy holding the shirt are from 
a televised interview in which he discussed how he found the mate- 
rial and why he wore such bright, flowery shirts in those days. Truly 
museum quality. $8,000 — $10,000 


PaceseO3 


669. Eppre DEAN sIGNED HAT. Known more as a gifted songwriter 
than an actor or cowboy star, Eddie Dean did make many low budget 
“oaters” for lowly PRC Studios, and is remembered by western aficio- 
nados. He appeared with Roy Rogers on his Happy Trails Theater in this 
hat, and later made many guest appearances on The Beverly Hillbillies. He 
also wrote some notable songs, such as “One Has My Name, The Other 
Has My Heart” and “Hillbilly Heaven”. This handsome tan suede hat 
is signed boldly on the side in brown ink, “Love to Lorri and Walt, Eddie 
Dean”. $600 — $800 


670. Dave SEVILLE PUPPET FROM AMERICAN BANDSTAND. (WFIL/ 
ABC-TV, 1952-89) A large humorous puppet of a sitting duck with 
articulated head and mouth, made by famed puppeteer Mory Bunin 
for Dave Seville’s July 1958 appearance on Dick Clark’s American 
Bandstand, where he performed his top 40 hit “The Bird Sitting On 
My Head”. Three months earlier Seville had been on the show singing 
his then Number 1 hit “The Witchdoctor’”, where he also performed 
with a Bunin-made puppet of the Witchdoctor which we sold several 
years ago. Bunin was one of the most well-known puppet creators; 
he brought us “Lucky Pup” and “Foodini”, and his brother Lou made 
the puppets which appear in the opening credits of the Ziegfeld Follies 
(MGM 1946). He did many characters for 1950’s commercials, such as 
“Bucky Beaver” for IPANA Toothpaste, and later went on to do the first 
singing chipmunks for Dave Seville before they were animated cartoon 
characters. Comes with a video of this performance. Measures 15 in. 
tall. $1,000 — $1,500 
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671. VintacE HopaLonG CassipDy CRAYOLA PISTOL. Original 

Hopalong Cassidy crayola “pistol” with the original holster, original 672. WHITE STONE BUST OF HOMER FROM Mission: IMPOSSIBLE. 

unused pencils, crayolas, fountain pen holder and eraser. Some light (CBS-TV, 1955-73) A white porcelain bisque bust of Homer, mounted 

surface abrasions on the plastic incurred while holstered over the years, on a marble socle, from the RKO Property Department and seen in 

but otherwise mint. Measures 8 in. long. $400 — $600 the Mission: Impossible episode “The Mind Of Stefan Miklos” in 1969. 
Measures 14 % in. tall. $1,000 — $1,500 
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673. RARE ONE-OF-A-KIND I Love Lucy CAST SIGNED PHOTO INSCRIBED TO PEpiTto PéREZ. 8 in. x 10 in. black and white photograph with 
light sepia-tone, matted to 13 in. x 11 in., featuring the entire cast (including the many child actors) from the I Love Lucy episode “Little Ricky’s 
School Pageant”, which originally aired on Dec. 17, 1956. Signed on the overlay matting in dark ink by the following: “Love from the Fairy Princess, 
Vivian Vance”, “Special best from Bill Frawley”, “Richard Keith”, and “Our love and gratitude to Joanne and Pepito — Lucy” “and Desi”. Known as “The 
Spanish Clown”, Pepito Peréz was an old colleague of Desi’s, who was instrumental in launching the careers of Lucy and Ricky as a comedic team. 
The couple remained close friends with Pepito and his wife throughout the years. Minor toning; otherwise in fine condition. A rare and historic 
collection of vintage signatures on one photograph, with an excellent association. To the best of our knowledge, this is the only I Love Lucy cast 
signed photo that has ever appeared at public auction, and may be the only one extant. $6,000 — $8,000 


1-310-859-7701 


674. James ARNESS SIGNATURE WESTERN HAT FROM GUNSMOKE. (CBS-TV, 1955-75) 3X beaver Stetson hat stamped in gold on the inside 
hatband, “Made by Stetson especially for James Arness”. This hat was originally acquired by Arness’ stunt-double, John Kelly, in the 1970s. One of 
the “Warner Bros. Cowboys”, Kelly had worked as a stand-in and stunt man on such westerns as Rio Bravo and The Shootist with John Wayne, 
and numerous television westerns including The Lawman with John Russell and Daniel Boone with Fess Parker. During the mid-1970s, he was 
hired as a stunt-double and stand-in for James Arness on the set of Gunsmoke. It was after a long day of shooting on the final day, and after 
most of the production personnel and cast had left for the day, that Kelly returned to the wardrobe department to change back into his street 
clothes (he was then in James Arness’ western garb). However, the wardrobe supervisor had already left and the trailer was locked. Discovering 
his predicament, the assistant director remarked, “That hat looks good on you, why don’t you keep it?!”, and suggested that he keep both the 
hat and the boots (offered in a separate lot), and that the studio would retain Kelly’s personal hat and for use by the wardrobe department. 
Truly an iconic piece of studio wardrobe, this hat is a stirring memento of one of TV’s greatest lawmen, James Arness, and an important piece 
of television history. The brim has been trimmed and the hat re-blocked, and it remains in very fine condition overall. Comes with a signed 


letter of provenance from Kelly. $4,000 — $6,000 


675. JAMES ARNESS WESTERN BOOTS FROM GUNSMOKE. (CBS-TV, 
1955-75) Pair of brown leather western boots worn by James Arness 
in his role as “Marshal Dillon” in the classic television series. These 
boots are from the personal collection of John Kelly, Arness’ stand-in 
and stunt double, who was given these by the production’s assistant 
director after the series wrapped. (See the description for Arness’ hat, 
offered in a separate lot). The boots are approximately a size 10 or 
11. Comes with a signed letter of provenance from Kelly in which 
he details the circumstances by which he came into possession of 


these boots. $2,000 — $3,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


of the Confederate States of America 


On this day the aboor samed Pebewteer hes 
been parcled and i: a member in gual tending 


Wines oe ae _Kentacty 
CC — ew ay Ghett 


676. GEORGE REEVES PERSONAL APPOINTMENT DOCUMENT AS COL. 
OF THE 4TH KENTUCKY CAVALRY IN THE ‘‘VETERAN CONFEDERATE 
States Cavatry”. This appointment document is dated Sept. 9, 1957, 
and appoints George Reeves to the rank of Colonel in the Fourth 
Kentucky Cavalry. Mounted on board with a small piece missing at the 
upper left corner, the document measures 12 % in. x 16 % in. Reeves 
was a native of Ashland, Ky., and it was because of this “appointment” 
that he was later known as “Col. Reeves” (see accompanying photo of 
Reeves posing outside of his dressing room). This document was origi- 


nally acquired directly from the estate of George Reeves’ love interest, 
Toni Mannix. $2,500 — $3,500 
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677. ORIGINAL MAKE-UP APPLIANCE 
FROM THE TWILIGHT ZONE EPISODE 
‘EYE OF THE BEHOLDER”. (CBS-TV, 
1959-64) This is a rare make-up piece 
designed by award winning make-up 
effects artist William Tuttle for the clas- 
sic Twilight Zone episode “Eye of the 


Beholder”. The nose piece is housed in 
a custom-made shadow box display case with scenes from the episode 
featuring the nose. Exhibits two minor holes, common to the scarce 
make-up pieces that have survived from this era. It is extremely rare to 
find a Tuttle piece in this condition and from such an iconic episode of 
The Tivilight Zone. Measures 14 % in. x 11 % in. framed. Comes with a 
certificate of authenticity from Forrest Ackerman. $1,500 — $2,000 


678. ROBERT CONRAD COAT FROM HawallAN Eye. (ABC-TV, 1959- 
63) Long before Hawaii Five-O was this smart spin-off from Warner 
Bros. TV, 77 Sunset Strip, a hit show about two L.A. private eyes and their 
valet park “Kookie”, of lend-me-your-comb fame. Introduced on that 
show in early October 1959, the year Hawaii became a state, were a very 
young Robert Conrad playing “Tom Lapaka”, the junior member of the 
team, Anthony Eisley as “Tracey Steele”, his boss, and co-starred Connie 
Stevens as “Cricket”. The show would last four years, film 134 hour- 
long episodes, all of which were shot on location in the exotic locale. 
The coat has the sewn-in WB label with Conrad’s name, date and num- 
ber. There is also a WB cleaning tag and is inked stamped LBS along 
with a few stains, which appear to be studio blood. $300 — $500 
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679. Ray BRADBURY HAND-CORRECTED AND SIGNED ORIGINAL MANU- 
SCRIPT OF THE TELEPLAY “I SING THE Bopy ELECTRIC”? — HIS ONLY 
EPISODE OF THE TWILIGHT ZONE. (CBS-TV, 1959-64) Hand-cor- 
rected typescript signed by Ray Bradbury, Thirty-three pages, Quarto, 
dated December 4, 1959. This third-draft typescript is signed on the title 
page in bold black ink, “Ray Bradbury — Dec. 4", 1959”. On the fol- 
lowing pages, Bradbury has made numerous corrections on nearly every 
single page, both in black ink, color pencil and lead pencil, some of them 
significantly altering the dialogue. The Whitman-inspired episode, about 
a widower who buys an “electric grandmother” for his three children 
after his mother passes away, aired as episode 100 on May 18, 1962. 
As the story goes, two of the children take to the robot grandmother 
immediately, but one, Anne, doesn’t — the robot reminds her too much of 
her mother, a woman she hates for leaving her. When Anne accidentally 
walks in front of an oncoming van, the grandmother throws herself in 
front of it. Anne, seeing the grandmother is unhurt, realizes that the 
robot grandmother can never leave her like her own mother did, and 
she finally accepts her. Years later, when the children are all grown up 
and leaving for college, the grandmother tells them she is going back to 
“Facsimile, Ltd.’, as she knows her job here is finished. Bradbury later 
included the short story version of the teleplay in his 1969 book of col- 
lected stories of the same name. Although Rod Serling had discussions 
with Bradbury for more episodes, this was the only one he ever wrote 
for the series. A rare piece of science-fiction and television history. In 
fine condition. The typescript is accompanied with the original trans- 
mittal envelope addressed to Dirce S. Archer, with Bradbury’s ink-stamp 
return address. $6,000 — $8,000 
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680. ELIzABETH MONTGOMERY 
LEATHER CHAIR BACK FROM THE 1971 
SEASON OF BEWITCHED, ACCOMPANIED 
WITH A BEWITCHED CREW CHARM. 
(ABC-TV, 1964-72) Tooled leather 
chair back with “SAMANTHA” on 
one side, and an attractive floral design on the other. This chair back was 
originally acquired from George Ballarino, the property master on the 
series. It was given to Ballarino after the season wrapped, as this was his 
last assignment before he retired. The chair back is accompanied with 
Ballarino’s charm, measuring 1 % in. diameter, with engraved Bewitched 
logo on one side and “Uncle George” on the other. $800 — $1,000 


681. BEHIND-THE-SCENES PHOTOGRAPHS FROM THE SET OF BEWITCHED. 


(ABC-TV, 1964-72) These rare and interesting photographs were 
originally acquired from the collection of Bewitched property master 
George Ballarino. Ranging in size from 3 % in. x 5 in. to 8 in. x 10 in, 
they include a shot of the facade of the Stephen’s home on the studio 
lot, two cast photographs taken on the set, an 8 in. x 10 in. (trimmed) 
publicity photo of the lovely Elizabeth Montgomery, and three photos 
from the set including two of the “freeze” sequences when “Samantha” 
would snap her fingers and work her magic! Seven photographs total. 


$200 — $300 


LooK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


ee i 


3 


mISTORY, 


683. COLLECTION OF TWO FORREST TUCKER PERSONAL BELTS WITH 
BUCKLES. Consists of a sterling silver belt buckle engraved “Tuck” with 
custom hand-tooled brown leather belt; together with a brass belt buckle 
engraved “Dusty’s Trail” and “Since 1977” attached to a brown leather 
belt engraved “Jim Beam”, commemorating Tucker’s role in Dusty’s Trail. 
Also comes with a TV Times cover with a photo of Forrest in character 


from Dusty’s Trail mounted on a wood plaque. From the Forrest Tucker 
estate. $200 — $300 


682. ForreEsT TUCKER “‘O’ROURKE”’ BOOTS AND DIRECTOR’S CHAIR 
BACK FROM F Troop. (ABC-TV, 1965-67) Black knee-height cavalry 
boots worn by Forrest Tucker in his role as “O’Rourke”’, accompanied 
with a custom leather director’s chair back embossed “O’Rourke” on the 
recto and “Tick” on verso. The boots still retain the original full-length 
wooden trees. From the Forrest Tucker estate. $400 — $600 


684. COLLECTION OF THREE COSTUMES WORN BY FORREST TUCKER IN THE Music MAN (STAGE PRODUCTION). Includes his signature bandleader’s 
jacket (which is reversible as used on stage), accompanied by his hounds tooth suit jacket and matching pants from the “Wells Fargo Wagon” number, 
and an olive-green military jacket worn in the library sequence and other musical numbers. All pieces were worn by Tucker on stage for different 
song-and-dance performances. The lot also includes a number period photographs showing Tucker wearing these costumes, with additional Music 
Man ephemera. From the Forrest Tucker estate. $400 — $600 
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685. Two ForREST TUCKER WESTERN HATS BY NUDIE, WITH 
His First ANNUAL GOLDEN BooT AWARD FROM 1983. Tan 
beaver Stetson hat with silver buckle hatband & Nudies label, 
together with a grey “Silver Buckle” Biltmore hat with “Nudie’s 
Rodeo Tailors” label and silver metal hatband embossed with 
flowers and leaves. Offered together with a “Golden Boot 
Award” presented to Forrest Tucker, with engraved date Aug. 
19, 1983 (the first Golden Boot Award ever conferred). The 
annual Golden Boot Awards were founded in 1983 to benefit 
the health, human services, retirement and child care programs 
of the Motion Picture & Television Fund in Woodland Hills, CA. 
From the Forrest Tucker estate. $400 — $600 


686. NASA PRESENTATION MODEL OF THE APOLLO 
VEHICLES, INCLUDING THE SATURN V, THE COMMAND 
MODULE, THE SERVICE MODULE AND THE LUNAR 
Mopute. This impressive set of models features 
the spacecraft responsible for, as John Kennedy pro- 
claimed, “sending a man to the Moon and return- 
ing him safely to the Earth”. The set comes from 
Florida, from the estate of a retired NASA engineer 
who worked there during the “Golden Age of space 
exploration.” Sets like these were used as presentation 
exhibits when NASA scientists were pitching their 
ideas to dignitaries, government officials, contractors, 
and education facilities. 


The models are custom-fabricated of wood and/or 
styrene, and include a Saturn V launch vehicle (mea- 
sures 29 in. tall), a Command Module and a Service 
Module that detach from one another (together 
measuring 16 in. tall), and a Lunar Module (measures 
12 in. tall). These exceptional models were made and 
used in the mid 1960s during the early development 
of the Apollo project, sometime after JFK made his 
bold announcement of putting a man on the Moon. 
Of particular interest is the prominent large display 
of “United States” on each of the models, which is 
symbolic of the patriotic importance associated with 
beating the Soviets in this race to the Moon. Also of 
significance is the positioning of the astronauts in the 
command module — each faces a different direction, 
whereas in the final craft they sat side by side. The 
set is housed in the original wooden protective case, 
with a metal cover bearing the insignia plate “Exhibit 
Builders of DeLand, FI.” 


Arthur C. Clarke was once quoted as saying that one 
thousand years from now, the only thing that future 
generations would remember from our lifetimes was 
the first venture of man to another world. These 
are the crafts that brought this lofty goal to fruition. 
$2,000 — $3,000 
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687. Navy Mk IV GoopricH AVIATION FULL PRESSURE SUIT. This 
Navy Mk IV Goodrich Aviation full pressure suit was manufactured 
c. 1967, and is the style of suit that was modified by NASA for use 
on the Mercury project. This suit appears to be in original condition, 
worn only once for a flight to the edges of the atmosphere. The suit 
comes with the original shipping box with identification numbers 
on the side, as well as the hard helmet carrying case. The boots were 
worn post-flight, and were subsequently re-soled in the late 1990s. 


$2,000 — $3,000 


688. Wan CHANG BUST OF “BALOK” FROM THE STAR TREK EPISODE 
**THE CORBOMITE MANEUVER”. (NBC-TV, 1966-69) Resin bust with 
true color rendition and gold plaque. Base measures approximately 
3 1/2 in. x 6 in.; model stands 6 in. tall. $400 — $600 


689. ““CREWMAN GREEN” COMMAND TUNIC FROM THE STAR TREK EPI- 
SODE ““THE MAN Trap”. (NBC-TV, 1966-69) Gold command tunic 
worn by “Crewman Green” (Bruce Watson). Slits in the cuffs identify 


this tunic as originally made for “The Cage”. It was also used in some 
of the earlier first season episodes. Original series tunics are becoming 
increasingly harder to find, and this one is in exceptional condition 


considering its age. $5,000 — $7,000 


1-310-859-7701 
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690. COLLECTION OF FIVE ORIGINAL STAR TREK SCRIPTS FROM Davip 
L. Ross, wHo PLAYED “Lt. GatLtoway”. (NBC-TV, 1966-69) 
Included are the episodes “Miri”, “Day of the Dove”, “Return of the 
Archons”, “A Taste of Armageddon”, and “Turnabout Intruder” (bound 
with original boards). All are either final drafts or revised final drafts, and 
were the personal copies of David L. Ross used during each production. 


$600 — $800 


691. ORIGINAL FILMATION ANIMATION CEL FROM STAR TREK: THE 
ANIMATED ADVENTURES FEATURING CAPT. KIRK WITH AN ORIGINAL 
HAND-PAINTED BACKGROUND. (NBC-TV, 1973-75) Original animation 
cel with hand-painted background, featuring a nice half-length image of 
the gallant Capt. James T. Kirk. Measures approximately 12 % in.x 9 % 
in. Handsomely triple-matted to 18 in. x 15 in. $400 — $600 
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692. Prop NIMBUS RIFLE FROM STAR TREK V: THE FINAL FRONTIER. 
(Paramount, 1989) Prop rifle with pipe barrel, moving pipe “chamber- 
ing” slide, and attached leather strap. Measures approximately 34 in. 
long. $400 — $600 
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693. U.S.S. VoyAGER BRIDGE COMMISSIONING PLAQUE FROM STAR 
Trek: Voyacer. (Paramount-TV, 1995-2001) This plaque was bolted 
to one of the bulkheads on the bridge of the Voyager, and is seen promi- 
nently in many episodes. Measures 17 in. x 12 in., and mounted to a 
thick aluminum slab with screws on the reverse for attachment to the 


$2,000 — $3,000 


set. 
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695. Capt. JONATHAN ARCHER’S TRANSPORT SHIP FROM STAR TREK: 
ENTERPRISE. (Paramount-TV, 2001-2005) Styrene and epoxy large- 
scale miniature with removable windscreen, used in the opening scenes 
694. Patrick STEWART “Capt. PICARD” DUTY UNIFORM FROM ST4R of the episode “Broken Bow”, the pilot episode of the series, where 
Trek: THE NExT GENERATION. (Syndicated TV, 1987-94) Maroon and young Jonathan built the craft with his father’s help. A beautifully-craft- 
black (command) duty uniform, with captain insignia at the collar,and ed filming miniature from the very last series of the Star Tiek franchise. 
inside bias label handwritten “Patrick 016”. $10,000 — $12,000 Measures 27 in. x 33 in. x 7 in. $2,000 — $3,000 


1-310-859-7701 
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696. VULCAN MUMMY FROM THE FIRST SEASON OF STAR TREK: 
ENTERPRISE. (Paramount TV, 2001-2005) This impressive Vulcan 
mummy was used as set dressing in the ancient catacombs beneath 
the Vulcan P’Jem monastery in the Star Tiek: Enterprise episode “The 
Andorian Incident”. The mummy is made of hand-carved foam 
wrapped in case, and mounted on a wooden board which has been 
extensively weathered by the studio, and features a gold insignia at the 
top. The Vulcan pointed ears are quite prominent. Note: two similar 
mummies sold at the Christie’s Star Trek sale in October, 2006; however, 
neither of those was as detailed as this one, which is a purpose-built 
Vulcan mummy. The overall craftsmanship of this display suggests it 
was used for close-up or foreground shots. Stands fully 6 ft. 8 in. tall. 
$1,000 — $1,500 
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697. BATMAN (1966) 47 x 63 FRENCH ONE-PANEL POSTER. Folded, 
very fine condition. Signed by Adam West, Burt Ward and inscribed 
by Lee Meriwether. Based upon the cult television series, this feature 
film included most of the infamous villains that tried to outsmart the 
“Dynamic Duo.’ $600 — $800 


698. COLLECTION OF ROWAN & MartTIN’s LAUGH-IN SCRIPTS DATING 


FROM 1970-77. (NBC-TV, 1968-73) Collection of 24 scripts from this 
classic TV comedy series. The 1977 scripts are for the revival shows (the 
original release of Laugh-In was 1968-73). These scripts all come from 
Billy Barnes, who wrote the music for the shows. $400 — $600 
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699. MINNIE PEARL SIGNATURE STRAW HAT. “How-dee!!” Minnie 
Pearl’s trademark straw hat adorned with blue and pink faux flowers, 
blue ribbon and of course the “$7.98” dime-store price tag hanging 
from the edge of the brim. Perhaps the most identifiable costume 
piece associated with the country comedian, Pearl can be seen wear- 
ing her signature straw hat throughout her many appearances on Hee 


Haw, the Grand Ole Opry and other well-known broadcasts. Originally 


acquired from The Hollywood Collectors Museum — Don Ling. 
$2,000 — $2,500 


700. ANN B. Davis MAID’s UNIFORM FROM THE Brapy BuNcH. (ABC- 
TV, 1969-74) Ann B. Davis’ instantly-identifiable blue maid’s dress with 
white apron, worn as the loveable “Alice” on the long-running televi- 
sion series of the 1970s. Internal Shane maker’s label is handwritten 
“MPCC” for Motion Picture Costume Company. This wardrobe piece 


was originally acquired from Paramount. $1,000 — $1,500 
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701. Gary BURGHOFF KNIT CAP FROM M*A*S*H FOR HIS CHARAC- 
TER “Rapar”. (CBS-TV, 1972-83) Olive-green wool knit cap with 
reinforced integral visor, worn by Gary Burghoff in his memorable 
role as the timid company clerk “Radar”. Exhibits a number of moth 
holes over the material, common with fragile material such as this 
over time. Originally acquired directly from Twentieth Century-Fox. 


$800 — $1,200 
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702. 


Hanna-Barbera cartoon cel of the most famous denizens of Jellystone 


ORIGINAL HANNA-BARBERA CEL FROM Yoci Bear. Original 


Park — Yogi Bear and Boo-Boo. Framed cel is complete with origi- 
nal background painted scene of a record company setting. Measures 
approximately 10 in. x 8 in. Framed. $200 — $300 
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704. Munster, Go Home! CasT SIGNED WINDOW CARD. (Universal, 
1976) Signed by Fred Gwynne, Butch Patrick, Al Lewis, and Yvonne 
De Carlo. Condition: A. Handsomely double-matted and framed. 
$500 — $700 


” 


703. YVONNE De CARLO BLACK CLOAK WORN AS “‘Liry MUNSTER 
IN THE Munsters. (CBS-TV, 1964-66) A beautiful black silk satin 
ruffled cape lined in dark red, with integral hood and a black fabric 
tie at the neck. Comes with a letter of provenance from Vincent 705. BuTcH Patrick “EDDIE MUNSTER” JACKET FROM MunsTER, Go 
Dee, a wardrober/costumer on the series, who was given this cloak Home! (Universal, 1976) Purple velvet short tunic trimmed with white 
by Yvonne De Carlo as a token of gratitude after the series wrapped. _ lace at the cuffs, and internal Western Costume label with a handwritten 
$2,500 — $3,500 name (which has since greatly faded). Made for Butch Patrick in his role 
as “Eddie Munster”. $1,500 — $2,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


706. DARREN McGavIN TRADEMARK SEERSUCKER JACKET FROM 
Koicuak: THE Nicut STALKER. (ABC-TV, 1974-75) Blue and white 
single-breasted seersucker jacket with internal Cable Car Clothiers 
maker’s label. Handwritten in black ink inside the right internal breast 
pocket, “Tech 3/4 DM”. Made for McGavin in the lead role as investi- 
gative reporter “Carl Kolchak”. $1,500 — $2,000 


707. PENNY MARSHALL WAITRESS UNIFORM FROM LAVERNE & SHIRLEY. 
(ABC-TV, 1976-83) Two-tone brown and beige short waitress uniform, 
with “Laverne’s” signature “L” script appliqué initial over the left chest 
pocket. Internal Paramount Pictures Ladies Wardrobe tag sewn-in at 
the collar. A signature piece — both literally and figuratively! — from this 
now-classic TV series. $2,500 — $3,000 
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708. COSTUME PIECES FROM LORENE YARNELL OF SHIELDS & YARNELL. 
(CBS-TV, 1977-78) From the classic 1970s TV show, these costume 
pieces were worn by one-half of the comedic duo of Shields and Yarnell, 
who were noted for their fantastic mime performances including the 
very realistic robot couple “The Klinkers”. A white military-style coat 
and another of a black synthetic material adorned with a large crystal 
chest badge, in a star pattern, and large round crystal buttons, both with 
epaulets, together with a pair of white spandex pants. Internal CBS and 
Western Costume labels with her name. $200 — $300 


709. 
COSTUMES FROM 


RicaRDO MONTALBAN AND HERVE VILLECHAIZE SIGNATURE 
Fantasy Istanp. (ABC-TV, 1978-84) Ricardo 
Montalban’s white dress coat with internal Screen Gems label, letter 
and box. Jack Warden’s name has been written on the printed label 
for later use by him in the Crazy Like a Fox TV show. Together with 
Herve Villechaize’s three-piece white tuxedo with satin lapels, worn 
as “Tattoo” in various episodes. Herve can be seen wearing the vest 
(sans coat) in the opening credits when he rings the bell and yells “The 
plane....the plane!” — without question, the most memorable line of the 
entire series and a touchstone of 1980s pop culture! $3,000 — $5,000 


1-310-859-7701 
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710. SPACESHIP FILMING MINIATURE FROM THE Buck ROGERS IN THE 
25TH CENTURY EPISODE “FLIGHT OF THE WaR WiTcH”. (ABC-TV, 
1979-81) This highly-detailed, hand-crafted filming miniature is con- 
structed of orange and grey polystyrene, and is extensively wired to 
illuminate from within. Seen in the Buck Rogers episode “Flight of the 
War Witch”. Measures approximately 28 in. long. $2,000 — $3,000 
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712. K.I.T.T. HUBCAP AND ORIGINAL LICENSE PLATE FROM KNIGHT 
River. (NBC-TV, 1982-86) Original prop California license plate 
with “KNIGHT” letters in yellow and 1983 registration decal at the 
upper right. Measures 12 in. x 6 in., with some abrasions and paint 


chipping from production use. Together with a distinctive black-painted 
hubcap from the K.I.T.T. Trans Am, measuring 13 in. diameter. A 
very nice pairing from this wildly popular TV series of the mid-1980s. 
$2,500 — $3,500 


711. Tom SELLECK SIGNATURE U.S. Navy CaP 
FROM MacnuM, P.1. (CBS-TV, 1980-88) Navy 
blue fitted baseball cap size 7 1/2, with gold 
embroidered U.S. Navy patch on the front “VM02 
— DA NANG”. Worn by Selleck in his role as 
Thomas Magnum in many episodes of this long- 
running series. Comes with a letter of authenticity 
from the show’s costumer. $800 — $1,200 


713. THE SIMPSONS EMBROIDERED LEATHER JACKET PRESENTED TO 
Rop STEIGER. (Fox TV, 1989-present) This jacket was presented to 
the Academy Award-winning actor after his guest appearance on the 
episode “Simpson Tide” (Season 9, Episode 19), which aired on March 
29, 1998. The jacket has the name “ROD” embroidered on the front; 
as well as elaborate embroidery of various characters from the award- 
winning series on the front and back. The jacket is in near mint condi- 
tion, and was originally obtained from a family member. Size: XL. 


$300 — $500 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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714. David HAssELHOFF LIFEGUARD JACKET AND BUOY FROM BaywaTcH. (NBC and 
Syndicated TV, 1989-2001) David Hasselhoff’s signature red nylon zipper-front jacket lined in 
blue bunting, with Baywatch shoulder patches and Baywatch Lifeguard shield patch on the left 
chest. Embroidered with the Baywatch insignia on the back. Size L. Offered together with a 
large orange lifeguard buoy from the series. $1,000 — $1,200 


715. No Lor 


1-310-859-7701 


716. DINOSAUR MAQUETTE CREATED BY THE JIM HENSON CREATURE 
SHop FoR Dinotopia. (ABC-TV, 2002-2003) Resin maquette of a 
dinosaur, resembling a triceratops, airbrushed in pink with dark shaded 
features and realistic glass eyes. The creature is handsomely mounted 


on a custom wooden base with laser etched insignia of the Jim Henson 


Creature Shop. Measures 33 in. long. $1,200 — $1,500 


717. SET OF FOUR POWER RANGER HELMETS (T'V SERIES). (Syndicated 
TV, 1993-96) 
Morphin’ Power Rangers. Includes the Red Ranger, the Blue Ranger the 
Pink Ranger and the Yellow Ranger. Each are custom-made of fiber- 
glass, hand-finished and polished and completed with dark Lexan face 
shields. Originally acquired from Global Effects. $3,000 — $4,000 


Set of four original helmets created for the Mighty 


718. TeRt HaTCHER CHICKEN COSTUME FROM Lois AND CLARK: THE 
New ADVENTURES OF SUPERMAN. (Warner Bros. TV, 1993-97) Yellow 
feathered leotard with chicken headpiece and matching yellow gloves, 


worn by Teri Hatcher as “Lois Lane” in the fifth episode of the first sea- 
son, entitled “I’m Looking Through You” (originally aired 10/10/1993). 
Includes wardrobe Polaroid showing Hatcher clowning for the camera 
while wearing this costume. $1,000 — $1,200 


719. KATHARINE HEPBURN 
BURGUNDY VELVET PEIGNOIR 
AND MATCHING SCARF FROM 
One CurisTMAS. (Artisan, 
1994) Dark burgundy velvet 
peignoir with matching scarf, 
worn by Hepburn in her role 
as “Cornelia” in the film based 
on the short story by Truman 
Capote. 


collection of the film’s costume 


From the personal 


designer, Noel Taylor. 
$400 — $600 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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720. KATHARINE HEPBURN GREAT COAT FROM THIS CAN’T BE Love. 
(CBS-TV, 1994) 
Katharine Hepburn in her role as “Marion” opposite Anthony Quinn. 


Chocolate brown great coat custom tailored for 


Small nearly unnoticeable hole in the fabric near the collar; otherwise 
in very good condition.. From the personal collection of the film’s 
costume designer, Noel Taylor. $300 — $500 


721. Lucy Lawless HERO CHAKRAM 
FROM XENA: WARRIOR PRINCESS. 
(Syndicated TV, 1995-2001) This 
chakram was made and used as a key 
prop and dress item for Xena to “‘wear” 
during close up shots. It was presented 
to credited second unit art director 
Neville Gee in 1999 when he left the 
show. Measuring 10 in. diameter, it is 
made of cast aluminum and brass with 


paua shell inlay, and inscribed on the 
inside edge, “Neville Gee — Forged in 
the Heat of Battle xxx Props Kids”. The inscription is very discreet and 
does not detract from the overall presentation of the piece. An instantly- 
recognizable hero piece from this popular series, and very desirable. 
Comes with a signed letter of provenance from Gee. $3,000 — $5,000 


722. (Fox-TV, 
1995-96) From the short-lived but very popular television series Space: 


PROP BLASTER FROM SPACE: ABOVE AND BEYOND. 


Above and Beyond, this prop non-firing pistol was molded by Mike 
Gibbons, a motion picture weapons specialist, from a Glock 17L. The 
green slide cover and magazine bumper were added to the gun to make 
it appear futuristic. The attached sight is an actual working AimTech 
Scope that has aluminum tubing added to the side. It was used primar- 
ily for background shots, though the quality and workmanship suggests 
it may have been used for close-ups as well. A fantastic prop blaster 
from this cult series! Accompanied with a letter of provenance from the 
weapons specialist. Measures approximately 11 in. long. $500 — $700 


1-310-859-7701 
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723. TED RAIMI HERO 
“JOXER”? COSTUME FROM 
XENA: WARRIOR PRINCESS. 


(Syndicated TV, 1995-2001) 
Near “JOXER” 
costume, previously sold by 


complete 


the production company at a 
charity auction. The costume 
includes a pair of tan pants with patches and ‘X’ stitching; a chocolate 
sleeveless undershirt; a long-sleeved green shirt with elbow patch; a lat- 
ticed vest with “Joxer Ted Raimi” label made of real hide with leather 
pieces;a hooded poncho; a soft brown floppy hat; and a “Warrior Helmet” 
with red tape label that reads “JOXES” [sic]. The pants and vest are used 
in many episodes from the beginning, as is the famous “hero” helmet. 
The undershirt and poncho were used in “Animal Attraction” and others 
(the soft hat only in this episode) and the long-sleeved green shirt with 
elbow patch as part of his “Old Joxer” costume from the final year. In 
episodes like “Fins, Femmes, and Gems” he can be seen wearing only the 
vest. Four of the eight “points” on the helmet have broken off, which 
can be seen in some episodes. The forehead band droops in places (as 
it is constructed of foam) and the tiny vertical bands of the pith could 
stand to be re-glued; otherwise, the costume is in the same production- 
used condition as when it was acquired. Comes with a certificate of 


authenticity from the production company. $800 — $1,200 


724. XENA: WARRIOR PRINCESS 
IssUE #1 COMIC BOOK SIGNED 
By Lucy Lawtess. Signed on 
the photo cover by Lawless and 
dated 1/97. Also signed inside by 
Robert Trebor, who wrote the 
storyline and played “Salmoneus” 


$200 — $300 


on the series. 
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725. Joss WHEDON LIFE CAST 
FROM Burry THE VAMPIRE 
Stayer. (UPN- & WB-TV, 
1997-2003) Painted _ plas- 
ter life cast of what appears 
to be of show’s creator, Joss 
Whedon. This piece origi- 
nally hung on the wall at the 


end of the counter in the 


episode “The Magic Box”, 
“Once 
Comes with a studio certificate of authenticity. 


and is seen in many other episodes including the musical 
More with Feeling”. 
$500 — $700 


726. EizA DUSHKU HERO KNIFE USED AS “FAITH” IN BUFFY THE 
Vampire SLAYER. (UPN- & WB-TV, 1997-2003) This is the signature 
hero knife used by both Eliza Dushku as “Faith” and Sarah Michelle 
Gellar as “Buffy” throughout the third season of this now-classic series. 
This knife was given to “Faith” in the thirteenth episode by Mayor 
Richard Wilkins II, and was used in multiple episodes. This hero knife 
is made of metal and has been dulled and distressed for use on set, 
primarily for close-up shots. This is the one prop that is most readily 
identified and associated with the edgier Slayer, Faith. Measures 15 in. 
long. $2,000 — $3,000 


LOOK FOR US @ WWW .EBAYLIVEAUCTIONS.COM 


727. Saran MICHELLE GELLAR’S HERO “Mr. POINTY” STAKE FROM 
BUuFFY THE VAMPIRE SLAYER. (UPN- & WB-TV, 1997-2003) This hero 
“Mr. Pointy” stake used by Buffy and Kendra began its lengthy service 
in the season 2, #21 episode entitled “Becoming, Part 1”. This stake, and 
the very concept of “Mr. Pointy”, was introduced in this early episode 
and referenced again and again throughout the series, season after sea- 
son. This piece is a one-of-a-kind implement fashioned of hand-carved 
wood, with distinctive curves and knotss, and is the one and only Mr. 
Pointy created for and used in the series. It is the only representation of 
its type — no stunt or alternate versions were ever created. This piece can 
also be screen-matched to the scenes in which it was used. 


This is most certainly the most coveted prop a collector could ever hope 
to acquire from this popular series. Not only is it the only “Mr. Pointy” 
stake used throughout the series - in a series where stakes are the props 
associated with the show — but a fantastic representation of the phe- 
nomenon the show has become over the years. It is also important, in 
the context of the series, in that it is seen in an early season (two), and is 
handed down from one Slayer to the next. With Buffy the Vampire Slayer 
widely regarded as one of the best as well as most ground-breaking series 
in television history, this is a rare opportunity to acquire the ultimate 
Buffy prop. Measures approximately 13 % in. long. $8,000 — $10,000 


728. DEMON PuppeT MASK FROM THE BUFFY THE VAMPIRE SLAYER 
EPISODE “ONCE More WITH FEELING”. (UPN- & WB-TV, 1997- 
2003) This is one of the Demon Puppet Masks worn and used in the 
acclaimed Emmy nominated musical episode of Buffy the Vampire Slayer 
—“Once More With Feeling”. This mask was worn by one of the three 
minions of “Sweet”, the demons summoned from Hell who wreak 
havoc on Sunnydale, as residents are compelled to break into song and 
dance, sometimes to their peril and untimely demise! This mask was 
worn by the black-haired puppet demon, who is the only one to speak 
any lines in the episode, and the only one who is seen independently 
and without the other two of the trio. This occurs when he is sent by 
Sweet, and intercepted by Spike, to deliver the message that they have 
captured Buffy’s sister, Dawn. As the only speaking mask, the bottom 
jaw/mouth area is hinged so that the puppet head can appear to speak. 
The custom mask is made of fiberglass, with black polyfoam hair, hot 
foam latex neck and jointed, moveable jaw/mouth area. The mask 
presents a rare opportunity to acquire a highly recognizable piece from 
arguably the most popular and acclaimed episode of the series. Measures 
approximately 15 in. tall. $4,000 — $6,000 


729. BUDWEISER FROG PUPPET FROM THE TELEVISION COMMERCIAL 
SERIES. Green-painted foam frog puppet with articulated orange eyes, 


used in the famous television commercial series featuring the loveable 
beer-swilling amphibians. This frog was originally acquired from Rick 
Lazarini, who made these figures for the production. Both arms of the 
figure are torn at the shoulders. Measures approximately 12 in. long, 
and mounted to a 20 in. x 15 in. wooden base with aluminum support 
tube, by which the puppet was manipulated during the production. 
$1,500 — $2,000 


1-310-859-7701 
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_ 732. ORIGINAL SCRIPT FOR FORBIDDEN PLANET. (MGM, 1956) 
Original production script of Forbidden Planet. Written by Cyril Hume, 
this is one of the favorite science fiction motion pictures of the 1950s. 
106 mimeograph pages filled with Robby, the Robot, Shakespearean 
themes and...monsters from the id! This is one of only two exam- 


ples of this script known to exist. $1,000 — $1,500 


731. ORIGINAL 16 IN. X 20 IN. PHOTOGRAPH OF THE MAYFAIR THEATER 
(New York CirTy) DURING THE PREMIERE FOR DESTINATION Moon. 
(George Pal, 1950) One of the most elaborate movie premiere images 
is depicted in this large 16 in. x 20 in. black & white photograph for 
George Pal’s early science fiction classic Destination Moon. A giant sized 
Moon Rocket is poised for blast-off at the New York Mayfair Theater. 
Originally acquired from the George Pal estate. $300 — $500 


733. SET OF EIGHT VINTAGE STILLS FROM THE INCREDIBLE SHRINKING 
Man. (Universal, 1957) Eight original vintage 8 in. x 10 in. stills from 
this science-fiction classic. All scenes show hero Grant Williams already 


very shrunk down and struggling with a hostile cat, a monster-sized 
spider, etc. $200 — $400 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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734. MAxkE-UP EFFECTS ARTIST Harry THOMAS’ PERSONAL SCRIPT, 
HANDWRITTEN NOTE, AND SET OF ORIGINAL HAIRPIECES FROM MISSILE 
TO THE Moon. (Astor Pictures, 1958) 106pp original script marked 
“Harry Thomas’ script” in ink on the inside cover, accompanied by a set 
of three original hairpieces used in the film which have been matted 
together with a signed lobby card. Also includes an 8 in. x 10 in. public- 
ity still, Comes with a letter of provenance stating that these pieces were 
originally acquired directly from Harry Thomas. $300 — $500 


735. COLLECTION OF SET STILLS FROM THE TIME Macuine. (George 


Pal, 1960) George Pal’s production of H. G. Well’s The Time Machine 
starring Rod Taylor is one of the most popular science fiction films 
ever made in Hollywood. This collection of 26 original 8 in. x 10 in. 
MGM set stills show many of the individual sets created for the motion 
picture. Each are stamped on the verso with an MGM ink stamp. 


$300 — $500 


736. ORIGINAL BOUND SCRIPT FOR THE TIME MaAcHINE. (George Pal, 
1960) The Time Machine, H. G.Well’s Science Fiction classic was brought 
to the screen by George Pal and starred Rod Taylor and an entire corps 
of special effects wizards. 108 page mimeographed script from writer 
David Duncan. Hardbound with title in silver lettering. $600 — $800 


737. STEVE MCQUEEN SHIRT FROM THE MAGNIFICENT SEVEN. (UA, 
1960) Button-down collarless jersey from The Magnificent Seven made 
by Machin Shirtmakers of Los Angeles, McQueen’s name printed in full 
on the label. Stained and distressed, as used, with a pocket added and 
then removed later, as well as replacement buttons. An important iconic 


piece from a great film. $3,000 — $5,000 


1-310-859-7701 
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738. TRIO OF VINTAGE STILLS OF STANLEY KUBRICK DIRECTING 
Dr. STRANGELOVE. (Columbia, 1963) Three 8 in. x 10 in. black 
and white stills, each featuring iconic images of Kubrick directing 
the film. Vintage photos of Kubrick on the set of his films are 
scarce. $250 — $350 


739. ORIGINAL PAINTING OF VINCENT PRICE FOR Dr. GOLDFOOT AND 
THE Bixint Macuine. (AIP, 1965) A wonderful rendition of Vincent 
Price, as used in the film. The painting itself is an homage to his role in 


Tomb of Ligea, and is accomplished in acrylic on a 20 in. x 27 in. sheet of 
heavy board. Artist unknown. Originally acquired from Ellis Props and 
Graphics of Hollywood. $400 — $600 
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740. ARCHIVE OF 127 RARE PHOTOS OF SEAN CONNERY AND THE 
BOND WOMEN FROM HIS JAMES BOND FILMS. From the collection of 
Steven Jay Rubin, author of The Complete James Bond Movie Encyclopedia 
and The James Bond Films: A Behind-The-Scenes History, come these rare 
photographs of Sean Connery and the Bond girls during the filming of 


the early James Bond films. Nearly all are 8 in. x 10 in., black and white, 
and many are candid shots taken on the set and between scenes. These 
were collected by the author from many different sources over a 20-year 
period while writing his definitive books on James Bond, the most dar- 
ing and romantic international spy of all time! As Rubin’s books were 
published without the studio’s stamp of approval, the author was forced 
to assemble the photographs from the personal archives of the cast and 
crewmembers he interviewed for his books. The collection includes 
some of the most interesting and rare images to have survived from their 
respective productions. Many of these are unpublished, never-before 
seen outside the small brotherhood of artisans who worked on the films. 
A brief sampling of these photographs include: a very rare behind- 
the-scenes shot of actor Sean Connery and actress Daniella Bianchi in 
bed during the filming of From Russia With Love with the cinematog- 
rapher going over a shot with director Terence Young; rare behind the 
scenes shot of actress Claudine Auger sitting on Sean Connery’s lap 
in Thunderball; Rare audition photo of actress Julie Christie, who was 
considered for the role of “Domino” in Thunderball; a behind-the-scenes 
shot of actors Sean Connery and Jill St. John clowning around in the 
desert during the filming of Diamonds are Forever, a very rare shot on 
the beach in Jamaica during the filming of Dr. No with producer Albert 
R.“Cubby” Broccoli, actor John Kitzmiller (“Quarrel”), Sean Connery 
and Ursula Andress; very rare behind-the-scenes shot of Sean Connery 
teeing off in Goldfinger while director Guy Hamilton and the crew looks 
on; and a rare pre-production audition shot of three actresses who vied 
for the role of “Domino” in Thunderball — Yvonne Monlaur, Marisa 
Menzies and Gloria Paul. Too much to list. Interested bidders are 
strongly encouraged to view this important collection in-person. A full 
list describing each photograph is available to interested bidders upon 
request. $2,500 — $3,500 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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741. RosBert MCGINNIS ORIGINAL POSTER ARTWORK FOR THUNDERBALL. (UA, 1965) This wonderful piece of original artwork 
features Sean Connery standing in skin diving gear while holding a cocktail and a spear gun, with cavorting bikini-clad women 
behind him striking suggestive poses. The painting is accomplished in oil/gouache on an 8 % in. x 16 in. sheet of artist’s illustration 
board by Robert McGinnis. This and other similar versions featuring Connery in an orange wetsuit were used for the one-sheet 
poster and other advertising artwork for the film. An iconic image of James Bond from one of the best films of the entire series! 
Perfect for framing and display. $20,000 — $30,000 


1-310-859-7701 


744. HERO PROP METAL FLARE PEN GUN FROM 
THUNDERBALL. (UA, 1965) Brass-plated pen 
with spring-loaded trigger, which is designed 
to shoot the concealed flare up into the sky. 
The tip of the pen is engraved with the letters 
“Tear Gas — Jan 1967”, which was the expira- 
tion date of the original tear gas canister on 
which this prop is based. The side of the pen 
is also engraved “PENGUN”. This prop is 
used by Bond from within the island sea cave 
to alert the circling Coast Guard helicopter 
742. ORIGINAL PRODUCTION SCRIPT FOR THE JAMES BOND FILM For _ to his position near the end of the film, after 
Your Eyes Onty. (UA, 1981) 181 page original production script for he escapes from Largo’s yacht. Measures 5 in. 
the film, with original chipboard covers. There is no draft or revision long. Comes with a letter of authenticity from 
indication. $200 — $300 Colin Thurston, whose father Terry Thurston 

was the studio manager for Pinewood Studios. 


$2,000 — $3,000 


743. AVRO VULCAN BOMBER LARGE-SCALE FILMING MINIATURE FROM THUNDERBALL. (UA, 1965) This miniature was used in the opening scenes 
of the film, when one of Largo’s henchmen kills the crew and hijacks the plane to steal its atomic weapons, landing it on the ocean where it then 
sinks, coming to rest gently on the bottom. A key piece from the film, the hijacking of this plane not only sets up the entire plot but also the excit- 
ing underwater battles that will take place later in the film. The miniature is made of fiberglass, and painted with a camouflage scheme with RAF 


insignia on the wings. It has a 7 ft. wingspan, and measures 6 ft. from front to back. There is a small hole in the rudder, and the paint is scuffed 
on the leading edges of the wings and the vertical stabilizer. The miniature comes with a letter of provenance from the consignor, who, as an 
employee of the U.S. State Department, was assigned to the Bahamas and discovered this and another Avro Vulcan filming miniature while touring 
one of the islands (near the home used as “Largo’s” villa in the film); they belonged to a local man who kept them after the film crew abandoned 
them in the 1960s. The other filming miniature, which is inferior in condition, was acquired by the Ian Fleming Foundation. The one offered 
here is the better of the two, and is accompanied with a letter of authenticity from the Ian Fleming Foundation. Expertly crafted, this large scale 
hero miniature is a great showpiece, and a testament to the exceptional creative skills of the special effects modelers who contributed to this classic 
film. A fabulous piece of James Bond history. Thunderball won the 1966 Academy Award for Best Visual Effects, and is the only Bond film to ever 
win an Academy Award. $6,000 — $8,000 


LooK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


745. ‘TimoTHY DALTON BUOYANCY COMPENSATOR JACKET AND REGU- 
LATOR FROM LICENSE TO Kitt. (MGM/UA, 1989) Dacor buoyancy 
compensator jacket together with regulator/octopus, and a pressure 


gauge/dive computer, as used by Timothy Dalton during the underwa- 
ter scenes in the film. Comes with a letter of authenticity from Colin 
Thurson, the property department manager on location for the shoot in 
Mexico City. $800 — $1,200 
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747. PRop COMIC FROM Car BaALLou. (Columbia, 1965) 
Lee Marvin won a Best Supporting Actor Oscar playing a 
dual role in the western action comedy Cat Ballou co-star- 


ring Jane Fonda. One of the props created for the film was 
a rousing adventure pulp magazine titled, aptly enough, 
“Kid Shelleen” — of which this lot is ready for the set. 
$200 — $300 


746. GERMAN MILITARY 
COSTUME FROM VON RyAN’S 
Express. (TCE 1965) Green 
wool military uniform jacket 
and matching pants, together 
with ammunition pouch, a belt 
buckle and a battle helmet. 
The jacket, buckle and helmet 
each have the correct military 
insignia. A very nice mili- 
tary costume from this Frank 


Sinatra film. $300 -— $500 


748. 
THE PREHISTORIC PLANET. 


“Cosmos 1” FILMING MINIATURE SPACESHIP FROM WOMEN OF 
(RealArt, 1966) This Flash Gordon-style 
retro-spaceship is constructed of metal (believed to be brass) painted 
gold, with translucent windows and an internal lighting source used to 
illuminate the cockpit. One guide wire is still present on the top of 
the model, and the rudder is hand-painted “Cosmos 1”. A small access 
hole on the bottom of the fuselage unscrews to allow replacement 
of the light bulb. Built by special effects modeler Jim Danforth, this 
beautifully constructed filming miniature remains in very good condi- 
tion with only slight wear to the surface paint. Measures 19 in. long. 


$2,000 — $3,000 


1-310-859-7701 
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749. Jerry Lewis “Dr. Juttus KELP”? ORIGINAL SCREEN-WORN COSTUME AND PROSTHETICS FROM THE NUTTY PROFESSOR, 
MOUNTED ON A CUSTOM WAX DISPLAY FIGURE AND PERSONALLY PRESENTED BY LEWIS TO THE MOvIELAND Wax MusEuM 
IN 1973. (Paramount, 1963) This fantastic screen-worn costume consists of a three-piece Sy Devore suit, along with the 
signature glasses, shoes and prosthetic buck teeth as used by Lewis in his most famous role of all time. In 1973 Lewis had 
his exact likeness recreated in wax (even “Dr. Kelp’s” slumping shoulders!), and had his entire screen-used costume from the 
film mounted on the figure, donating the display with great fanfare to the Movieland Wax Museum, where it remained until 
October 31, 2005. The ensemble is accompanied by a certificate of authenticity from Movieland Wax Museum, a group of 
original photographs of Jerry Lewis being measured and photographed for making the wax figure, photographs of Lewis stand- 
ing beside the figure at its premiere and other associated paperwork. 


With exceptional provenance, this wonderful screen-worn costume and display is without question the single most important 
Jerry Lewis costume to ever be offered at public auction. 


$25,000 — $30,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


750. Etvis PRESLEY’S DIAMOND AND PLATINUM WEDDING RING FROM HIS 1967 MARRIAGE TO PRISCILLA AT THE ALADDIN HOTEL IN Las 
Vecas. From Elvis Presley’s marriage to Priscilla Ann Wagner on May 1, 1967, this platinum wedding band is decorated by eight baguette-cut 
diamonds set within a border of sixteen full-cut diamonds, for a total weight of approximately 1.65 carats. The ring size is 8 2. According 
to those close to Elvis, he wanted the ring made with a row of eight baguettes down the center and two rows of eight round diamonds on 
each side, as “8” was his lucky number. 


After the dissolution of his marriage to Priscilla, Elvis gave the ring to his step brother David Stanley and his wife Angie on August 6, 1977 
— just ten days before he died — with his wish that it would bring them happiness in their own marriage. The couple later parted ways. 


The ring comes with an exceptional array of provenance from those associated with The King and this beautiful wedding band, including two 
letters of provenance from Angie Stanley Ford stating the circumstances through which Elvis presented this ring to her and her husband. In 
addition to Ms. Ford’s testament, the ring also comes with signed letters of authenticity and/or provenance from Richard E. Davis; Joe Esposito 
(one of Elvis’ groomsmen who was present when he ordered the ring from Harry Levitch and to whom Elvis mentioned giving the ring to 
the Stanleys); two from jeweler Harry Levitch, verifying that this is the ring he made for Elvis; and one from George Klein, a high school 
friend of Elvis’ who was one of Elvis’ groomsmen and also a pallbearer at his funeral. Finally, the ring comes with a certificate of authenticity 
stating that this ring was previously part of the Jimmy Velvet Collection at the Elvis Presley Museum, and was sold at auction in June, 1994 
through Butterfield & Butterfield. 


$100,000 — $150,000 


1-310-859-7701 
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751. RARE ORIGINAL STANDEE FROM 2001: A SPACE ODYSSEY. 
(MGM, 1968) Since standees were almost impossible to 
store, very few of them have survived from this classic Stanley 
Kubrick film, and this is one of the rarest of all posters for this 
science-fiction classic. This standee is one of only two known 


to have survived! Measures 38 in. x 57 % in. Some wear at cn Teeter gy 
E é A peer’ % ter 
the folds, with glassine tape reinforcements to the verso folds. a8 te 
: : ree 
Minor warping to the paper at the upper left corner. Overall, = 


in very good condition considering its age (nearly 40 years) and 
rarity. $1,200 — $1,500 


752. THE GENESIS OF 2001: A SpAcE ODYSSEY — THE EXTREMELY RARE, ENTIRELY UNPUBLISHED FIRST DRAFT SCRIPT OF THE FILM BY 
STANLEY KuBrickK AND ARTHUR C. CLARKE. (MGM, 1968) Entitled “Journey Beyond the Stars: A Film Story” (New York: Polaris 
Productions, n.d. but early 1965), this original mimeographed typescript is 251pp, and is housed in a custom morocco slipcase with gilt let- 
tering. A remarkable survival — from the papers of Kubrick’s friend George C. Scott and Scott’s wife, Colleen Dewhurst — the earliest known 
working draft of the Kubrick-Clarke collaboration that eventually resulted in the 1968 film masterpiece, 2001: A Space Odyssey. 


As Clarke recorded in his book The Lost Worlds of 2001 (1972), he and Kubrick decided to write the first draft script in the form of a novel, 
which would then serve as the basis for the screenplay and film. The existing manuscript, together with Kubrick’s own unique style of sales- 


manship, allowed him to set up the deal with MGM and Cinerama, and the film, then still known as “‘Journey Beyond the Stars’, was announced 
with a flourish of trumpets”. 


In this draft, Bowman enters through the Star Gate and passes through several “‘worlds”, none of which appear in the final film, nor were they 
reprinted in Clarke’s 1972 book. 


This draft represented by this typescript is a 2001 without HAL, a 2001 with many more scenes and connection to the Earth of 2001. This 
extremely rare first draft script has not turned up before, nor have any other earlier versions. It has never been published. 2001: A Space 


Odyssey is one of the legendary masterpieces of twentieth century film, and this is a unique chance to own the earliest surviving draft script 
of this science-fiction classic. $8,000 — $10,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


753. ORIGINAL SET DESIGN CONCEPT PAINTING FROM BiuE Hawau. (Paramount, 1961) Original set design featuring a seaside Hawaiian villa, 
with the figures of Elvis Presley and Joan Blackman strolling together along the expansive patio. Signed by artist Stan Johnson at the lower right 
with additional notation “1747”. Accomplished in gouache and pencil on board. Measures 14 in. x 36 in. This piece was previously sold at a 


Butterfield auction in March, 1997. $300 — $500 


754. SET OF TWENTY-FIVE VINTAGE STILLS FROM PLANET OF THE APES. 
(TCE 1968) Twenty-five vintage 8 in. x 10 in. black and white stills 
from the film, featuring Heston, Linda Harrison (“Nova”) and all of the 


main characters in many of the film’s key scenes. Left and right edges of 
each slightly upturned; overall in excellent condition. $200 — $300 


755. 


Morton HAAcK ORIGINAL COSTUME DESIGN FOR CHARLTON 
HESTON AND LINDA HaRRISON FOR PLANET OF THE APES. (TCE 1968) 
Costume design artwork by Morton Haack featuring Charlton Heston 


and Linda Harrison as “Taylor” and “Nova” wearing primitive clothing 
on the strange world of the apes, accomplished in gouache on a 16 in. x 
20 in. leaf of artist’s illustration paper. A rare and highly desirable piece 
of original production artwork from Haack, who received an Academy 
Award nomination for Best Costume Design. $2,000 — $3,000 


1-310-859-7701 
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756. 
TUME FROM PLANET OF THE APES, 
MOUNTED ON A CUSTOM DISPLAY 
MANNEQUIN. (TCE 1968) This orig- 
inal Zira costume includes the tunic 


Kim Hunter “ZIRA”’ cos- 


with internal Twentieth Century- 
Fox label handwritten “Hunter” and 
“Priscilla Boyd” (who also played 
an un-credited human in the film), together with the skirt, shoes, 
and undertunic as worn by Kim Hunter in the film. The costume is 
mounted on a flexible mannequin with a stunning silicon head of Zira 
(made using appliances from Hunter’s mold), prosthetics-grade glass 
eyes and hand-punched human hair. This is one of only three known 
Zira costumes, and is especially desirable. Mounted on this exceptional 
custom-made mannequin, the costume truly comes to life to make an 


impressive display piece. $25,000 — $28,000 


Pacexe33 


757. Paut LAMBERT ORANGUTAN MINISTER COSTUME FROM PLANET 
OF THE APES, MOUNTED ON A CUSTOM DISPLAY MANNEQUIN. (TCE 
1968) Complete orangutan costume consisting of an original jacket, 
pants and brown shirt with Western Costume labels sewn in, worn by 
Paul Lambert as the minister presiding over the ape funeral during the 
Charlton Heston escape sequence. The costume is mounted on a flex- 
ible mannequin, and the head is cast in silicone from the original molds 
of the actor’s facial appliances, completed with prosthetics-grade glass 
eyes and hand-punched human hair. A fantastic, museum-quality display 
of an original Planet of the Apes costume. $12,000 — $15,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


758. Buck KARTALIAN GORILLA COS- 
TUME FROM PLANET OF THE APES, 
MOUNTED ON A CUSTOM DISPLAY MAN- 
NEQUIN. (TCE 1968) Buck Kartalian’s 
original leather-trimmed tunic and 
pants, as worn by the actor in his role 
as a regular foreground gorilla in addi- 
tion to his key role as “Julius”. The 
vinyl gauntlet gloves were worn by a 
background gorilla; the boots are not 
original to the costume, but included 
to complete the display. The rifle and 


billy club are both replicas. The entire costume is mounted on a custom 
posable mannequin, with a lifelike head based on Kartalian’s original 
appliances for the film, cast in acrylic resin and finished with glass eyes 
and coarse black hair. $8,000 — $10,000 


759. COMPLETE CHIMP COSTUME FROM PLANET OF THE APES. (TCE 
1968) Complete costume consisting of a leather-trimmed tunic and 
matching pants, each with Western Costume labels and ink stamps (no 
actor’s name present), together with a pair of original chimp shoes. The 
costume remains in excellent condition. $3,000 — $5,000 


760. Rosemary’s Basy POLISH ONE-SHEET POSTER. (Paramount, 
1968) Approximately 28 %4 in. x 39 % in. Condition: A. Linen-backed. 
$400 — $600 


1-310-859-7701 
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761. SET OF SEVEN VINTAGE STILLS FROM THE PropuceERS. (AVCO 
Embassy, 1968) Eight vintage 8 in. x 10 in. black and white stills from 
the classic Mel Brooks comedy. Includes images of Zero Mostel, Gene 
Wilder, Lee Meredith (the dumb Swedish blonde Ulla), as well as the 
infamous “Springtime for Hitler” number. $200 — $300 


762. RARE VON DUTCH HAND-PAINTED BELL CRASH HELMET FROM 
THE 1960s. Gold and black fiberglass crash helmet padded with styro- 
foam, with a leather chin strap. The sides have been hand-painted and 
pinstriped by Kenny Howard, a.k.a. “Von Dutch”, with his distinctive 
screaming eagle and shield logo, and signed at the lower edge on the 
back, “Von Dutch ‘69”. Exceedingly rare, as little original Von Dutch 
customizing artwork has survived. $3,000 — $4,000 


763. DONALD SUTHERLAND OLIVE DRAB PANTS FROM MASH. (TCE 
1970) A pair of Army green pants worn by Sutherland as “Hawkeye” 
in the 1970 film version of MASH. These are his “dressier” pants 
that have normal slit front pockets and the small chevron flapped rear 
pockets used in the film with the flaps tucked in. Visible in the scene 
where Hawkeye goes to Col. Blake’s office to complain about Frank 
Burns, and later when he takes Ho-Jon to his military physical. Internal 
Western Costume Co. label typewritten with his name and number. 


$400 — $600 


} 
KELLY'S HEROES | 
eo 


764. Two PROP GERMAN LANDMINES AND THREE HAND GRENADES 
FROM KEtty’s Heroes. (MGM, 1970) Clint Eastwood’s highly popu- 
lar and profitable WWII action comedy Kelly’s Heroes required many 


military props. Among them were these weapons of not quite mass 
destruction. Included in this lot are two deactivated all-metal German 
landmines and three wooden prop German “potato masher” hand gre- 


nades. $300 — $500 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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765. ORIGINAL SCRIPT FOR PLay Misty For ME — THE FIRST FILM 
DIRECTED BY CLINT Eastwoop. (Universal, 1971) Clint Eastwood's 
first movie directing effort was writer Jo Heims’ 125 page psychological 
thriller screenplay entitled Play Misty For Me co-starring Jessica Walters 
— who could not take “no” for an answer. $200 — $300 


766. 
Tom JUNG FOR THE Le MANS ONE-SHEET POSTER FEATURING STEVE 


ARCHIVE OF ORIGINAL CONCEPT ARTWORK AND STUDIES BY 


McQueen. (National General, 1971) Included in this exceptional 
archive are four pencil studies (three accomplished on 14 in. x 17 in. 
leaves of artist’s illustration paper, with one 8 in. x 10 in.) featuring Steve 
McQueen as “Michael Delaney”; three watercolor studies of McQueen 
(also on 14 in. x 17 in. leaves of artist’s illustration paper); and a finished 
painting accomplished in pencil and gouache on a 16 in. x 20 in. sheet of 
artist’s illustration board, featuring McQueen in character and waving to 
the crowd, signed by Tom Jung at the lower right. Suitable for framing 
and prominent display. From the personal collection of motion picture 
illustrator Tom Jung. $4,000 — $6,000 
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767. STEVE MCQUEEN PANTS FROM Papitton. (Allied Aritsts, 1973) 
Distressed light wool pants with typed Western Costume label with 
McQueen’s name and number, worn in the escape sequence in the boat 


and on the island. $1,000 — $1,500 


1-310-859-7701 
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768. Davin NIVEN NUDE FIGURINE FROM THE STATUE. (Cinerama, 
1971) A special gift from the producers of the film or made as a pro- 
motional giveaway, this high quality cast metal sculpture features Niven 
in all his glory. It is a miniature version of the life-size statue to which 
the title of the film refers. Issues concerning the accuracy or owner- 
ship of the “uncovered parts” is the plot of the film. Repair to left arm. 
Includes a partial lobby card set showing the full sized version. Stands 


10 % in. tall. $800 — $1,200 


769. CHUCK CONNORS GLASSES 
FROM THE Map Bomser. (College 
Prod., 1973) A pair of very thick, 
ground, prop glasses worn by Connors 
in the 1973 Bert I. Gordon thriller 
The Mad Bomber, co-starring Vince 
Edwards as the cop obsessed with his capture, and Neville Brand as the 


rapist/murderer who is the only man to have seen the Bomber in action. 
Filmed gonzo-style on the streets of Los Angeles. Originally sold at the 
Connors estate sale, held at C.B. Charles Gallery right after Chuck’s 
death in Nov. 1992. The glasses come in the original envelope, labeled 
by Connors, in which he stored them. $200 — $300 
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770. “Four Eyes” CoAT FROM THE Cowsoys. (Warner Bros., 1972) 
From the film starring John Wayne, this coat was worn by Nicolas 
Beauvy as one of the small true “cowboys” hired by Wayne’s character 
to drive his cattle to market. Dyed mauve in color, it has sustained some 
fading in the shoulders. Sewn-in Warner Brothers label with the date, 
production number and name. $300 — $400 


771. 


SET OF ELEVEN VINTAGE STILLS FROM ONE FLEW OVER THE 
Cucxoo’s Nest. (UA, 1975) Set of eleven mint condition 8 in. x 10 
in. black and white stills from the film. Jack Nicholson is featured in ten 
of the photos, and all major cast members are represented. Includes the 
original plain envelope. $200 — $300 


LooK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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772. ONE FLEW OVER THE CUCKOO’s NEST 22 X 28 POSTER FOR BEST 
PicrurE ACADEMY AWARD WINNER. (UA, 1975) This is the scarce 
poster issued before the film won multiple Academy Awards. Folded 
neatly, else about mint. Condition: A. $300 — $400 


MANTONIONI 


MICHELANGELO ANTONIONI’S DIRECTOR’S CHAIR FROM THE 


773. 
PASSENGER. (MGM, 1975) 
green fabric seating surfaces. The chairback is printed in bold black 
and white letters on the back side, “M. ANTONIONI”. Measures 33 
in tall x 21 in. wide x 22. deep. Some wear to the fabric; otherwise in 
very good condition considering its age. Used by Antonioni during the 
filming of his critically acclaimed film starring Jack Nicholson and the 


Collapsible wooden director’s chair with 


lovely Maria Schneider. It was originally acquired in 1975 from a rental 
company in Rome shortly after the completion of the film’s principal 
photography. $600 — $800 


IN HISTORY, 


774. COLLECTION OF MAIN CHARACTER PRISON UNIFORMS, INCLUD- 
ING THOSE OF BurT REYNOLDS AND MICHAEL CONRAD, FROM THE 
Loncest Yarp. (Paramount, 1974) From the classic Burt Reynolds 
comedy of the mid-1970s about a group of convict football players, this 
collection includes the white and blue lightweight cotton denim prison 
uniforms worn by Burt Reynolds (shirt and pants), James Hampton 
(shirt only), Richard Kiel (shirt and pants), Michael Conrad (shirt and 
pants) and Harry Caesar (shirt and pants), each with their respective 
prisoner ID numbers, and some of which are printed in block letters 
“STATE PRISON” on the back. Many of the costumes show evidence 
of heavy soiling from production use. $1,500 — $2,000 


1-310-859-7701 
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775. HERO SPECIAL EFFECTS DORSAL FIN FROM Jaws. (Universal, 1975) This impressive dorsal fin, which made 
its famous screen debut in the deceptively calm waters of Cape Cod — is constructed of a metal armature sur- 
rounded by a durable elastomer skin, and painted realistically with UV-resistant paint. This fin was the one seen 
in virtually all of the important and suspenseful scenes when the shark would appear on the horizon, threaten- 
ing on-screen swimmers and frightening audiences the world over! Coupled with the John Williams Academy 
Award-winning score featuring his anxious two-note motif, this fin, and the danger it represents, has effectively 
kept countless swimmers out of the ocean in the 30+ years since that fateful summer of 1975 when the shark 
— or rather, this fin — prowled the waters off the coast of Martha’s Vineyard. 


The fin comes direct from the collection of Roy Arbogast, an expert in plastics and materials who designed the 
special mechanical effects for the film in 1974. It was Arbogast who built this important piece for the production, 
and in whose collection it has remained ever since. The fin is accompanied with a letter of authenticity from Joe 
Alves, the art director/production designer on the film. The fin measures 4 ft. wide x 3 % ft. tall, including the mounting apparatus/carriage 
beneath it. 


One of the most significant special-effects pieces to ever come up at auction, this iconic dorsal fin from Jaws is not only a key plot device from 
the film, but also an important part of our shared cultural heritage. $12,000 — $15,000 


LoOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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776. FIsHING ROD & REEL WITH LEATHER HARNESS, USED BY QUINT ON HIS FISHING BOAT IN Jaws. (Universal, 1975) Penn Senator 16/0 
reel with heavy nylon line (which was replaced over the course of the years). The rod has been re-wrapped & refurbished with new eyelets, 
as the pole was used for commercial fishing for a number of years after the production wrapped. This is the heavy deep-sea fishing rod and 
reel used by Quint on the Orca to catch the giant shark, and was featured prominently in the suspenseful scene when the shark is first hooked 
by Quint; the line slowly plays out with a “click-click-click” before the shark bolts off with the bait, the line furiously spinning out from the 
reel, as Roy Scheider pours cooling water on it! The rod & reel are accompanied with the original leather harness as used by Quint when he 
straps himself into the reel, after he hooks the shark. One of the leather straps is missing, and the harness is distressed from exposure to the 
elements, but otherwise remains in good condition. Comes with two letters of authenticity: one from Jaws art director Joe Alves, stating the 
history of this fishing tackle as used in the film, and one from the owner of the sportfishing yacht, the Gladius X, from which this rod, reel and 
harness were taken by the film crew for the off-shore filming at Martha’s Vineyard. $6,000 — $8,000 


1-310-859-7701 
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777. SPORTFISHERMAN’S FIGHTING CHAIR FROM QUINT’S BOAT IN Jaws. (Universal, 1975) 
Sportfisherman’s fighting chair with wooden seating surfaces and weathered stainless steel 
frame, together with the original wooden footrest. The original vinyl pads of the seat, which 
were white, were painted tan by the studio to resemble distressed leather; they were discarded 
shortly after the production, and were replaced with different pads. One of the steel supports 
for the footrest was later replaced, as the original was used during the production to weigh- 
down a polyproplene line that was towing the special effects gear (the line was intruding into 


the camera’s view), and subsequently lost. This fighting chair and footrest were originally 
borrowed from a Martha’s Vineyard sportfishing yacht, the Gladius X, fitted to Quint’s boat, 
the Orca, and used for the exciting fishing scenes pitting Quint against the 25-foot man-eating shark. The chair is 41 in. tall and approx. 28 in. 
wide, and comes with two letters of authenticity: one from Jaws art director Joe Alves, stating the history of this fighting chair as used in the 
film, and one from the owner of the sportfishing yacht, the Gladius X, describing its storied history during the production and later during its 
life aboard the sportfisher, after it was returned to the yacht. A wonderful pair of sea-faring set pieces from Jaws, which played a prominent 
role in some of the most thrilling scenes of the film. $6,000 — $8,000 


LooOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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778. ‘““BRUCE” MECHANICAL SHARK SIDE VIEW ELEVATION TECHNICAL DRAWING FROM Jaws. (Universal, 1975) Hand-drawn technical draw- 
ing used to construct the full-size mechanical shark nick-named “Bruce”, perhaps the most feared predator in the history of film! Jaws was 
the first blockbuster film to break the $100 million barrier in its original theatrical release, and to this day has kept many from swimming 
at the beach! The drawing, a side-view elevation, contains various design notes including a “24 degree ‘Cruising Attitude”, and the indication 
that the drawing is in a scale of 1 in. = 6 in. The mechanics of the hinged jaw is also shown, and the teeth are depicted in red ink. Original 
design drawings such as these are routinely copied and distributed to crewmembers for approval and reference during production. This is an 
original drawing, accomplished in pencil on a sheet of drafting vellum, on which those later blueprints were made. Rare and highly desirable, 
this drawing is perfect for framing and display. Measures 21 in. x 51 % in. $6,000 — $8,000 


779. ARTICULATED SHARK MAQUETTE FROM Jaws 2. (Universal, 1978) A fantastic foam latex shark maquette, articulated so that some of the 
fins move back and forth, as used in the special effects sequences. Measures 28 in. long and mounted on a custom stand. $4,000 — $6,000 


1-310-859-7701 
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The terrifying motion picture 
from the terrifying No.1 best seller. 


ROBERT 
ROY SHAW RICHARD 
SCHEIDER DREYFUSS 


780. JAWS ONE-SHEET POSTER. (Universal, 1975) Condition: A-, 


with minor tear in the upper center margin and some surface creasing. 


$200 — $300 


781. Amity PoLicE PATCH FROM Jaws. (Universal, 1975) Blue and 
gold-embroidered shoulder patch reading “Amity Police”, of the style 
worn by Roy Scheider and the members of his small town police force 
in the film. Measures 5 in. x 4 in. $200 — $300 


782. GENE HACKMAN PANTS 
FROM BITE THE BULLET. 
(Columbia, 1975) White cot- 
ton pants with button front 
closure and internal Western 
Costume label typed “2141-2 
Gene Hackman”. $300 — $500 


783. PROP SALESMAN’S CASE FROM Day OF THE Locust. (Paramount, 
1975) Prop drummers case for Burgess Meredith as “Harry Greener”. 


Includes the invoice book with rubber stamp and four prop bottles of 
his elixir in straps inside the case. Meredith, Academy Award nominated 
for this role, plays Karen Black’s character’s father, an old vaudevillian 
of note, who is reduced to selling his wares door-to-door while using 
his talents to entertain the “customers”. This is a highly regarded film 
about Hollywood, that showed its bitter underside in a nightmarish way. 
Measures 24 in. x 13 in. x 5 in. Well shown in the film. Accompanied 
by a letter of authenticity from producer Jerome Hellman, which states 
that this is the original and only case used by Burgess Meredith in the 
film. $1,000 — $1,500 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


784. SET OF NINE ORIGINAL CONCEPT DRAWINGS BY JOHN BURKEY 
FOR THE 1976 KING KONG ONE-SHEET POSTER. (De Laurentiis, 1976) 
This fantastic collection includes nine original ink sketches by John 
Burkey, each on 10 in. x 8 % in. sheets of heavy-stock paper, featuring 
different views of Kong atop the World Trade Center towers. Most of 
the sketches are handwritten at the lower right, “Attn: Mr. Ed. Brodkin”, 
who was the ad agency art director in charge of the project. The 
drawings are accompanied with a three-page handwritten letter from 
Burkey dated Nov. 15, 1990, in which he discusses the creation of these 
drawings and the development of the iconic poster artwork, which was 
done in great haste after it was announced that De Laurentiis was given 


« 


the go-ahead to make the film. In part: “... There was no time to do any 
preliminary sketches (color) as the comp had to be done and in New York on 
Friday morning and in the N.Y. Times on Sunday. I don’t remember any of 
the details as to how the sketch came out of these drawings. I’m sure it was 
verbal...”” These drawings were originally acquired from Burkey’s pub- 


lisher, Michael Friedlander. $8,000 — $10,000 


785. JAMES HAMPTON CAVALRY UNIFORM FROM Hawwops! (Mulberry 
Square, 1976) James Hampton’s blue cavalry uniform consisting of a 
shell jacket with gold trim and pants, from his role as the officer who 
tries to bring camels into the US West. Internal Western Costume label 
in the jacket typed “2601-1 Jim Hampton”. Hampton is probably best 
known for his memorable role as Trooper Hannibal Dobbs on F Troop. 
Comes with a set of lobby cards. $400 — $600 


A difecendt kindof beo story 


786. ANN-MARGRET JACKET FROM THE LAST REMAKE OF BEAU GESTE. 
(Universal, 1977) Royal blue uniform coat with red accents at the collar 
and cuffs, adorned with brass buttons. Internal Western Costume label 
is typed “2302-1 Ann-Margret”. Made for Ann-Margret in her role as 
“Flavia Geste”. $200 — $300 


1-310-859-7701 


787. SEAN Moran RypELL HIGH LETTERMAN’S JACKET FROM 
GreASE. (Paramount, 1978) Sean Moran’s red wool Rydell High 
letterman’s jacket from Grease, replete with track and field insignia patch 
set in the center of the “R” letter. Accompanied by Moran’s copy of the 
contract, a signed 8 in. x 10 in. photo and a collector’s card of him at the 
dance. Worn at the bonfire sequence. Sean can be seen throughout the 


“Hand Jive” number dancing behind and near John Travola and Olivia 
Newton-John. $800 — $1200 
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788. SILVER DANCING COSTUME FROM GREASE, WORN IN THE “‘BEAUTY 
ScHOOL DROPOUT”’ SCENE. 
dress with applied silver sequins and cellophane-covered matching 


(Paramount, 1978) Silver lamé mini- 


shawl, worn by Mimi Lieber, one of the dancers in the memorable 
scene featuring Frankie Avalon singing “Beauty School Dropout” to 
the Pink Ladies. 
$600 — $800 


Internal elastic waist strap is handwritten “Mimi”. 


Pacese45 


789. 
PERFORMANCE JACKET FROM SGT. 
PeEppER’s LONELY HEARTS CLUB BAND. 
(Universal, 1978) Made for Frampton 
as “Billy Shears”, this short-waisted 
silver and lavender lamé jacket is adorned with rhinestones set in a 
star motif, with interior Western Costume label typed “2517-2 Peter 
Frampton”. $300 — $500 


PETER FRAMPTON SIGNATURE 


790. 
FROM MartTIN ScorsEsE’s THE Last WALTZ DOCUMENTARY ON BoB 


ORIGINAL UNPUBLISHED CONTACT SHEETS AND PHOTOGRAPHS 
Dyzan. (UA, 1978) A portfolio of unpublished photographs and 
contact sheets from the farewell music concert staged by The Band as 
later depicted in the Martin Scorsese documentary film The Last Waltz. 
Highlighted in these wonderful images of Rock ‘n Roll history are 
several shots of Bob Dylan, who used The Band on several of his record 
albums of the 1960s. A unique look into the final concert of a legendary 
band. 21 pieces total, which includes a few duplicates. $200 — $300 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


791. V.I.N.C.E.N.T. ROBOT FILMING MINIATURE FROM THE BLACK 
Hote. (Disney, 1979) “V.I.N.C.E.N.T-’, the Vital Information Necessary 
CENTralized robot, was one of the key characters in the film and was 
voiced by Roddy McDowall. This filming miniature measures approxi- 
mately 8 in. tall, and is constructed of fiberglass which has been meticu- 
lously hand-painted with V.I.N.C.E.N.T’s various gauges and indica- 
tor lights, including his distinctive white eyes. A threaded coupling 
extends from the back of the miniature at the head, where the model 
was attached to a special-effects boom for filming against a bluescreen. 
Instantly identifiable, this is a very well-made and highly-detailed film- 
ing miniature and one of the best production models a collector could 
ever hope to acquire from this memorable film. $6,000 — $8,000 


ISTORY, 


792. APOCALYPSE NOW ORIGINAL JAPANESE POSTER. 
(UA, 1979) 40 in. x 58 in. Condition: A, mint. Rolled. 
This design is by Eiko Ishika, from art by Haruo Takinoo. 
This is a very sought after poster for its design. 

$1,200 — $2,000 


Opening Friday the th of july 


793. DRACULA LIMITED-RELEASE ONE-SHEET POSTER. (Universal, 
1979) This limited-release poster features the bare (albeit air-brushed!) 
bosom of Kate Nelligan, which was quickly pulled by the studio and 
“clothed” with lingerie. Exceedingly rare in this un-clothed version! 
Condition: A, with minor surface creasing. Rolled. $200 — $300 


1-310-859-7701 


FOLLY Woop, /\UETION.c& 


794. ‘““MOTHER” COMPUTER CONTROL CONSOLE FROM ALIEN. (TCE 1979) Large wooden and steel computer console with integral seat 
and faux leather padded seating surfaces, measuring 56 in. from front to back, 36 in. wide and 41 in. tall at the back of the command seat. 
The chair swivels a full 360 degrees, and the entire panel is wired to illuminate as seen in the film. Designed by futurist Ron Cobb, the 
“Mother” computer console looks streamlined, yet functional, like the rest of the Nostromo ship. Essentially the nervecenter of the ship, it was 
used by both Sigourney Weaver as “Ripley” and Tom Skerritt as “Dallas” in the opening scenes of the film. Following the production, the 
Mother computer console, along with a number of sets and props, were sent from Great Britain to the film’s premiere at the Egyptian Theatre 
in Hollywood. They were later placed on display at the California Museum of Science and Industry in Los Angeles. Though the piece is in 
somewhat rough shape due to its age and extensive production use, it can easily be restored to its former screen glory. Comes with a letter 


of provenance. $6,000 — $8,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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DIRE CTOR AMES CAMERON CAME RAMANADPIEN B/DDLE 


795. 
PHOTOGRAPHY OF ALIENS. 


ORIGINAL PRODUCTION CLAPPER BOARD FROM THE PRINCIPAL 
(TCE 1986) 


per board painted black with white letters announcing the production 


Steel-hinged wooden clap- 


“Aliens”, the director “James Cameron” and the cameraman “Adrien 
Biddle”, with large spaces for “Slate” and “Take” notations. Measures 10 
in. x 8 in. Comes with a letter of provenance from Colin Thurston, a 


feq 
fo) 


that this piece was presented to him by one of the members of the film’s 


former employee of the Pinewood Studios property department, statin 


camera crew toward the end of principal photography. $400 — $600 


796. COLONIAL MARINE GRENADE FROM ALIENS. (TCE 1986) Prop 
grenade made of turned steel, painted with a white rim and red trigger 
at the top, of the type carried by the Colonial Marines during their ini- 
tial penetration into the Alien-infested compound. Measures 3 % in. tall 
x 1 in. diameter. Exhibits some very light surface rust. $300 — $500 


=ISTORY, 


797. MINIATURE MISSILES FROM THE DropsHip IN ALIENS. (TCE 
1986) These three missiles were used on the hero dropship in Aliens, 
made in 1/12th scale. These miniatures came directly from the shooting 
stage, and were among those left from multiple takes of the Dropship 
crashing. Many were destroyed, but some survived. Made of hand- 
painted epoxy/polystyrene, these missiles are in very good condition and 
measure approximately 10 in. long (the larger two) and 7 in. long (the 


smaller). $200 — $300 


798. ARMORED PERSONNEL CARRIER (APC) STORYBOARD FROM 
AuENs. (TCE 1986) This is one of the storyboards from the James 
Cameron science fiction classic Aliens depicting one of the film’s main 
vehicles, the APC (Armored Personnel Carrier), the tank used to carry 
the marines into action once they debarked from the Dropship. Drawn 
by motion picture artist John Deer, the board represents “SHOT 63”, a 
scene of the APC first entering into the lower levels of the Atmosphere 
Processor prior to a major encounter with the alien hordes. Many of the 
boards were sketchy, like this one, since they were created on a daily basis 
in conjunction with Cameron and the visual effects people. The boards 
for this particular sequence were created to work out action that needed 
to be shot in miniature due to the speeds required for the sequence, and 
the fact no lower-level ramp and other physical aspects were available 
at the location. Measures 10 % in. x 9 in. Handsomely double-matted 


and framed. $200 — $300 


1-310-859-7701 
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799. CARRIE HENN “NEWT” COSTUME AND DISPLAY FROM ALIENS. 
(TCE 1986) Pair of blue and white striped overalls, together with a 
distressed pink sweatshirt. This is the costume worn throughout the film 
by Henn in her role as “Newt”, and due to the extensive studio distress- 
ing, was most likely made for “Newt” to be worn in the final scenes of 
the film. The costume is mounted on a life-like mannequin made to 
resemble Carrie Henn’s delicate character, custom-made using a direct 
mold from the original life cast taken of Henn during the production. 
The mannequin has been professionally painted, and complemented 
with a pair of child’s gym shoes and a wig to complete the presentation. 
A wonderful and instantly-recognizable costume from the film worn by 
the key character; in fact, James Cameron’s original working title of the 
film was “Newt’s Tale”, attesting to the importance of the character to 
the film’s plot. $12,000 — $15,000 
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800. GANTRY COLONY VEHICLE FROM ALIENS. (TCE 1986) This is 
one of the original miniatures used in the colony complex from the 
James Cameron film Aliens. The vehicle is seen from the air when the 
Drop Ship is orbiting above the colony. This miniature was built from 
plastic and styrene by the film’s visual effects supervisor Robert Skotak, 
who won an Academy Award for his work on this film. A wonder- 
fully detailed piece. Measures 6 % in. x 8 in., and stands 5 in. tall. 


$300 — $500 


801. PRop ART BOOK FROM BEAR ISLAND WITH ORIGINAL CHARCOAL 
SKETCHES OF THE MAIN CHARACTERS. (Columbia, 1979) This hard- 
bound book features a number of original charcoal sketches of the main 
characters, including those played by Donald Sutherland, Christopher 
Lee and Vanessa Redgrave, as seen throughout the film. The pages mea- 
sure approximately 8 in. x 11 in. $200 — $300 


LoOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


802. JASON VOORHEES” MOTHER’S SEVERED HEAD FROM FRIDAY THE 
13™. (Paramount, 1980) Realistic special effect foam head with glass 
eyes, as used in the scene where Jason’s mother is beheaded. To create 
this scene, special make-up effects artist Tom Savini first cast the full 
head and shoulders of Betsy Palmer (who starred as the character) in 
foam, then cut the head away to make the neck appear to be severed 
with exposed tissue, bone and spinal cord. Two blood tubes were placed 
inside to produce the chilling special effect of blood shooting out of 
the arteries. The head was attached to the neck appliance with tooth- 
picks. In the film, the scene shows the real Mrs. Voorhees, eyes wide 
and mouth open to scream; this head was cast with the same expression. 
The false head and shoulders were then attached to Savini’s assistant, 
Taso Stavrakis. In this way, the false head was matched with an actual 
body (Taso’s) so that when the head was chopped off, real hands would 
come up into the frame. Even Mrs. Voorhees’ ring was placed on Taso’s 
finger, so that if the viewer looks closely, Mrs. Voorhees’ hands appear 
to have black hair! This was the only head made by Tom Savini for 
this disturbing scene, and this fantastic special effects prop comes with a 
signed letter of authenticity from Savini stating its exclusivity as used in 


the film. $3,000 — $5,000 


STOR 


803. Burt REYNOLDs, CHARLES DURNING AND Dom DELUISE SUITE 
OF STAR COSTUMES FROM THE BeEsT LITTLE WHOREHOUSE IN TEXAS. 


(Universal, 1980) Burt Reynolds’ sheriff’s shirt with hand-tooled 
leather belt and large state of Texas buckle with the character’s name “Ed 
Earl Dodd”. The shirt still has the original patches sewn on the arms, 
with the badge pinned to it; it is made by famed shirt maker Machin of 
LA with the initials “BR” sewn in. Also included is Charles Durning’s 
two-piece western style pin-stripped suit, worn in his Academy Award 
nominated role of “The Governor” (“oo0....I like to dance a little sidestep... 
now they see me...now they don’t......I’ve come and gone!”), made by Western 
Costume and bears their labels. Together with Dom Deluise’s “Melvin P. 
Thorpe” western-fringed pullover shirt, also made by Western Costume, 
worn during the night time “raid” at the Chicken Ranch by the muck- 
raking news team. $2,500 — $3,500 


1-310-859-7701 
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804. Mixtos RoZsA ORIGINAL SCORE OF “FAREWELL” FOR TIME 
AFTER Time. (Warner Bros., 1979) Original music score by famed 
movie composer Miklos Rozsa titled “Farwell”, for the motion picture 
Time After Time starring Malcolm MacDowell and Mary Steenbergen. 
Handwritten in pencil on two pages (verso and recto) of a single 11 in. 
x 14 in. leaf. $200 — $300 


805. CHRISTOPHER REEVE PERIOD SUIT FROM SOMEWHERE IN TIME. 
(Universal, 1980) The period suit used in the main body of the film 
when “Richard” wills himself back to the Grand Hotel, in 1912, to meet 
the love of his life. The pants are marked “soiled”, since there are small 


black lines on the left rear, just below the waist line, possibly from the 
barn scene where he is tied up. Each piece has a sewn-in Universal label. 
It is also lacking the vest, which according to published reports, is owned 
by Jane Seymour. Otherwise, in excellent condition. A very visible 
piece from this modern cult classic film. $10,000 — $12,000 


LooK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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THE COLLECTION OF STAR Wars ENTHUSIAST TERRI HarpIN. Actress, puppeteer and sculptor Terri Hardin has enjoyed a long and eclectic 
career in Hollywood, having built the stillsuits for the film version of Dune and worked as a puppeteer on Ghostbusters (she animated both the 
She also helped design the Big 
Thunder Mountain Railroad and Dragons Lair attractions at Paris Disneyland. Returning to film, she later worked on such productions as 
The Flintstones and Men in Black. Among Star Wars fans, though, Hardin is probably best known as the first of the “uber-fans”: she saw Star 
Wars in the theater a total of 181 times, and camped out in front of the Egyptian theater in Hollywood for two days in anticipation of the 


Stay-Puft Marshmallow Man and the ghost librarian seen at the opening of the film), among other credits. 


opening of Star Wars: The Empire Strikes Back — and was even threatened by the theater manager who thought she was hurting business! Her 
story was picked up by the media, and she became an instant celebrity. Thousands of Star Wars fans the world over sent her some of their 
most interesting and obscure pieces of Star Wars memorabilia, knowing how enthusiastic she was about the film. She now possesses one of 
the most comprehensive and complete collections of Star Wars memorabilia ever assembled, including rare posters, action figures, fan club 
ephemera and all different types of rare and unique collectibles. We are pleased to offer some of the most important pieces from her vast 
collection for the very first time at auction. 


806. 


HALF-SHEET POSTER. 


HowarD CHAYKIN LUKE SKYWALKER ST4R Wars ADVANCE 807. S1T4R Wars FIRST ADVANCE ONE-SHEET POSTER. (TCE 1977) Of 


Measures 20 in. x 29 in. 


This poster was 
originally offered at the San Diego ComicCon in 1976 to conven- 
tion-goers for $1.00 (!). There were only 1,000 printed, and very few 
survive. Condition: A. Rolled. From the Terri Hardin Collection. 
$1,200 — $1,500 


the two versions of this poster printed, this is the more desirable as it is 
printed on heavy-stock paper. Condition: A. Rolled. From the Terri 
Hardin Collection. $600 — $800 


1-310-859-7701 
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808. S14r Wars StTyLE-D RECORD PROMO ONE-SHEET POSTER. (TCE 
1977) Condition: A. Rolled. From the Terri Hardin Collection. 


$300 — $500 


809. CAST SIGNED MOVIE PROGRAM FROM THE 1977 PREVIEW SCREEN- 
ING OF STAR Wars IN Los ANGELES. Signed in-person by Harrison 
Ford, Mark Hamill, Gary Kurtz, and Carrie Fisher. Also includes the 
very rare preview invitation, as well as the two-page film credits card on 
heavy stock. All pieces housed in the original presentation box from 
1977. From the Terri Hardin Collection. $400 — $600 


= 


May the Force be with you. 


810. PRINTER’s PROOF OF THE ST4R Wars “Happy BirTHDay” 
ONE-SHEET POSTER. (TCE 1977) At the end of the first year of Star 
Wars distribution, a special birthday poster was released to theaters still 
showing the film. It is probable that only 500 or less of these posters 
were ever printed, and they are very difficult to obtain. The one offered 
here is the Printer’s Proof, perhaps one of only a handful ever printed 
and most surely the rarest incarnation of this already exceedingly rare 
and desirable poster!. Condition: A. Rolled. From the Terri Hardin 
Collection. $1,500 — $2,000 


811. 


(TCE 
1977) Chantrell art. 30 in. x 40 in. Condition: A. Rolled. From the 
Terri Hardin Collection. $400 — $600 


STAR Wars (FIRST RELEASE) ENGLISH-QUAD POSTER. 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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812. Srar Wars: THE Empire Strikes BACK STYLE-A ONE-SHEET 
POSTER. (TCE 1980) Condition: A. Folded. From the Terri Hardin 
Collection. $200 — $300 


813. S14r Wars: THe Empire STRIKES BACK CREW SIGNED STYLE-B 
ONE-SHEET POSTER. (TCE 1980) Signed by virtually all of the special 
effects artists and model-builders who worked on the film, including 
Brian Henson, George Lucas, Joe Johnston, Bill Neil, etc. Over 50 sig- 
natures! Originally awarded as a prize by The Star Wars Fan Club. From 
the Terri Hardin Collection. $1,000 — $1,500 
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THE SAGA CONTINUES. 


814. St4r Wars: REVENGE OF THE JEDI TEASER ONE-SHEET POSTER. 
(TCE 1983) Condition: A. Rolled. From the Terri Hardin Collection. 
$300 — $500 


815. Srar Wars TRILOGY ONE-SHEET POSTER SIGNED BY HARRISON 
Forp, Mark HaMILL, CARRIE FISHER AND JAMES Ear JONES. One- 
sheet poster signed by the stars of the first three films, accompanied by 
a notarized document from 1997 affirming that this poster was signed 
by all four actors. Also includes three 8 in. x 10 in. publicity photos 
signed by James Earl Jones, Mark Hamill, and one signed by Hamill, 
Fisher, and Ford. All pieces (photographs and poster) were originally 
signed in person at the same time. From the Terri Hardin Collection. 


$600 — $800 


1-310-859-7701 
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816. Includes an 
Italian oversize one-sheet printed in Rome (measures 39 % in. x 55 in.), 
folded; a Polish one-sheet featuring C-3PO, rolled; a French oversize 


one-sheet (measures 47 in. x 63 in.), folded; a German one-sheet poster; 


COLLECTION OF FOREIGN STAR WARS POSTERS. 


and two Japanese half-sheets. Six posters total. Each Condition: A with 
few flaws. Note: only one shown. $800 — $1,200 


817. Vintace ST4R Wars FAN CLUB MEMBERSHIP PACKAGE (DARTH 
VADER THEME) FEATURING ORIGINAL RALPH MCQUARRIE ARTWORK. 


This original vintage membership package was sent to members of the 
Star Wars Fan Club, and is presented in the original black folio slipcover 
with pewter Darth Vader insignia brooch-type closure. (Two minor tears 
at one corner of the folio). Enclosed within the folio slipcover are origi- 
nal lithos featuring Star Wars artwork of Ralph McQuarrie. Includes the 
original shipping box. Also comes with two Fan Club patches, a lenticu- 
lar card, a decal, a Fan Club membership card and an original ESB Fan 
Club t-shirt, all of which were included with the annual membership 
package. All items are mint un-used. $200 — $300 


818. COMPLETE SET OF THREE PROCTOR & GAMBLE STAR Wars 
PROMO POSTERS. These promotional posters were available to custom- 
ers of the P&G products Cascade, Cheers and Dawn. Copyright 1978. 
Each Condition: A. Rolled. Note: only one illustrated. From the Terri 
Hardin Collection. $300 — $500 


819. COMPLETE SET OF FOUR COCA-COLA PROMO POSTERS FOR STAR 
Wars. (TCE 1977) Includes Luke Skywalker, C-3PO and R2-D2, 
Darth Vader, and Chewbacca with Han Solo. From the Terri Hardin 
Collection. $200 — $300 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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820. R2-D2’s HERO DOME FROM STAR Wars: RETURN OF THE JEDI AND THE PHANTOM MeENaAcE. (TCE 
1983 and later) This original screen-used aluminum hero R2-D2 dome was operated by Kenny Baker. It has 
the original fiber optics still in place, as well as the original “holoeyes” from a Vickers passenger jet, complete 
with original part numbers. One holoeye still has the operating handle attached, which Baker used to rotate 
the dome (which is why the eye can always be seen moving as the dome rotates). The dome was last used in 
Star Wars: Episode 1—The Phantom Menace, filmed at Leavesden Film Studios, England, and was featured in many 
close-up shots. Kenny Baker requested a new dome as this one had become difficult to rotate due to its age, 
and it was recovered from the scrap containers by the late Nick Harrison, an Elstree Studios employee, who also 
saved a Naboo fighter from the same area. 


Prior to its use in Episode 1, the dome was used by Baker at Elstree Film Studios in Star Wars: Return of the Jedi in 
many close-up shots, and most notably in the scenes with the Ewoks. There are a couple of areas on the dome 
where it is possible to see the Return of the Jedi paint underneath the Episode 1 paint. The fiber optic bundles were positioned into the slots on 
the dome, then fixed in place with resin, which gives each R2-D2 dome a unique fingerprint. The pattern of these, when illuminated clearly, 
matches the ones in Return of the Jedi. Comes with a signed letter of authenticity from Kenny Baker stating that he used this dome in both 
Return of the Jedi and The Phantom Menace, and that he believes he also may have used it in The Empire Strikes Back. $100,000 — $150,000 


1-310-859-7701 
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821. Mark HamILl HERO TATOOINE LONG RIFLE USED AS “‘LUKE SKYWALKER” IN ST4R Wars: A New Hope. (TCE 1977) This hero 
rifle was used by Mark Hamill in his historic role as “Luke Skywalker” in Star Wars. It can be seen in the early part of the saga strapped to 
the side of Luke’s Landspeeder, when Luke and C-3PO search for R2-D2 prior to meeting Obi-Wan Kenobi for the first time. It was also 
used prominently by Luke as he defends himself in the thrilling hand-to-hand battle with the Tuscan Raider, before Obi-Wan saves him. The 
rifle is hand-carved from solid wood with metal banding, and the barrel portion is painted silver to resemble steel. This exact weapon can be 
seen in early armory photographs at Bapty & Co., the company that supplied the majority of the blasters and other weaponry for Star Wars. 
Measures fully 76 % in. long. The rifle exhibits some minor wear and a small chip to the corner of the stock, and appears to be missing one 


of the metal pieces on the side; otherwise, the rifle is in very good condition. Originally acquired over 10 years ago from Bapty & Co. An 
instantly-recognizable hero prop from the film. $60,000 — $80,000 


1-310-859-7701 
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822. C-3PO HEAD FROM STAR Wars: A New Hope. (TCE 1977) This original screen-used C-3PO head was made by Mitchell Engineering 
of Borehamwood, and is constructed of fiberglass, which has been gold-plated using a process called styaniting. The distinctive eyes are made 
of brass, while the brass antenna and neck bolts were made by Norank Engineering Co., Ltd., the resident engineers at Elstree Film Studios. 


This head was transferred to Norank prior to the commencement of principal photography for Star Wars: Episode V—The Empire Strikes Back 
for color matching purposes. Norank made the aluminum arms for the first C-3PO, and was retained to manufacture a further six sets for 
The Empire Strikes Back. The C-3PO head was given to the company in order to ensure that the gold plating on the arms would match the 
gold plating on the fiberglass. It was rescued from the scrap pile by Nick Harrison, who at the time of this film was an employee of Norank 
Engineering Co. Harrison later became licensed by Lucasfilm Ltd. to store and preserve props in the U.K. 


The head was featured prominently in Star Wars: Episode IV —-A New Hope, positioned securely on Luke’s land speeder during the filming 
of the scenes in which Luke and Obi-Wan travel to the Mos Eisley spaceport. A wonderful original set piece from the first Star Wars film. 


$40,000 — $60,000 
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823. COLLECTION OF 
FIVE ORIGINAL DROID 
MANUALS BY JOHN 
Stgears. (TCE 1977) 
This set of five original 
droid manuals was the 
property of the late John 
Stears, who made them 


before shooting commenced on Star Wars: A New Hope in order to 
show how to charge the batteries and how to operate the droids on set 
if he was not present. Each has an original decal on the cover read- 
ing “The Star Wars”, as well as a painting of the droid by Stears, made 
using Liquid Paper-type correction fluid! Inside are never-before-seen 
details of the internals of the five main droids, including R2-D2, The 
Stick or Treadwell Robot, the Umbrella Robot, the Mouse Droid, and 
the Dome droid. John Stears was the main special effects technician 
on Star Wars: A New Hope, reporting directly to George Lucas, Ralph 
McQuarrie and Norman Reynolds. He also worked on the Land 
Speeder, the X-wings, Y-Wings, Tie Fighters and the light sabers, and 
won the 1978 Academy Award for Best Visual Effects. 


$12,000 — $15,000 
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824. COLLECTION OF ORIGINAL CHEWBACCA PROSTHETICS AND FACIAL APPLIANCES FROM ST4R Wars. (TCE 1977) This exceptional lot 
includes Chewbacca’s original skin over a skull, a master set of upper and lower teeth, jaw components and hinge pieces, as well as multiple 
hood and hair laying designs and sketches. Also included are original feet templates, as well as a number of behind-the-scenes photos featur- 
ing Peter Mayhew in costume/make-up (two of which have been signed by make-up effects artist Stuart Freeborn and his wife Kay, who 
was responsible for keeping Chewie looking perfect on the set). In addition, this lot includes an original clipping of Chewie’s hair taken 
directly from Stuart and Kay’s on-set Chewbacca maintenance box, as well as pages of orders relating to Chewbacca materials and components, 
multiple original designs, sketches and notes on the build and design of Chewbacca by Freeborn. Comes with a signed letter of authenticity 
from Stuart Freeborn. $15,000 — $20,000 


1-310-859-7701 
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825. Ewok HEAD AND APPLIANCES FROM ST4R Wars: RETURN OF THE JEDI. (TCE 1983) This Ewok head was assembled using original 
production items from Star Wars: Return of the Jedi, including original fur, a foam latex Ewok face and ears, acrylic eyes and internal components 
—all of which were obtained from the original creator of the Ewoks for the film, Stuart Freeborn. The completion was guided by first-hand 
examination of screen-used heads, and careful finish work was done using paints formulated for foam latex work, hand-laid original Ewok fur 
and a Velcro closure on the back. This unique piece has been assembled by a professional make-up effects artist, and is as close to an original 
screen-used Ewok mask as possible. Displayed on a custom made stand. Measures 22 in. tall. Also includes an archive of original notes by 
Stuart Freeborn on the design and creation of the Ewoks, such as sketches of the animatronic eyes and placement of the mask appliances, as 
well as notes on the actors who were to wear the Ewok costumes. A fantastic collection of original notes, crowned by this wonderful Ewok 
head — easily the most loveable of all the creatures in the Star Wars universe. $15,000 — $20,000 


826. LARGE SURFACE SECTION OF 
DEATH STAR TRENCH FROM STAR Wars. 
(TCE 1977) Large section of the Death 
Star painted gray over original lacquered foam core. Mounted vertically, this distinctive type of surface section was used in the spectacular sequence 
when the X-Wing fighters swooped down into the Death Star’s equatorial trench for their bombing runs in the climactic final scenes of the film. 
Surviving pieces of the Death Star’s trench are especially rare, as most of the extant sections are small square pieces which were duplicated en masse 
and placed repetitively on the exterior hemispheres. This large piece, measuring fully 22 in. long x 3 % in. wide x. 1 % in. tall, is one of the finest 
pieces we’ve ever encountered, and is featured prominently in the trench. The detail is exceptional. Comes with a letter of provenance from the 


consignor, who originally acquired this piece from an employee of the Star Wars Fan Club. $4,000 — $6,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


827. STORM TROOPER BLASTER FROM STAR Wars. (TCE 1977) This non-firing style of Storm Trooper blaster was 
discovered in storage in a warehouse at Bapty & Co., the original armorers who worked on the film and created the 
majority of the weapons for both Star Wars: A New Hope and Star Wars: The Empire Strikes Back. As Lucasfilm had 
a very small budget for the first film, most of the prop weapons (including this blaster) were rented, and therefore 
returned to Bapty once filming was completed. Ownership of the blasters was never transferred to Lucasfilm. Based 
on a standard Sterling sub-machine gun, the weapon underwent many custom alterations for the film, most made so 
that the production could take the blasters out to the shooting locations, avoiding the difficulties of exporting and 
re-importing live-firing weapons and to reduce production costs associated with having an armorer on the set when 
a live-firing gun was required. The modifications included removal of the trigger, with attachment of a non-standard 
trigger guard; a wooden dowel inserted in place of the gun barrel; a custom-made grip; seam and molding lines in the 
cast aluminum billet; specific rivet positioning; a solid rear sight; and a rivet that held the top rail in place (in front of 
the rear sight). The front section of the blaster is an actual Sterling frame, while the wooden dowel has been painted 
black. The rear section of the frame was cut away, and a solid aluminum cast billet was slotted into the rear of the gun. 
The billet extends from the rear of the Sterling tube past the ejector port and receiver, rendering the piece a non-gun. 


The original maker had these billets made specifically for these props. The grip and trigger guard, as stated above, are not standard and were 


custom made from aluminum. 


When returned to Bapty & Co., the gun was stripped of some of these custom-made components. They were subsequently re-created to the 
exact specifications of the original to complete the piece as a Storm Trooper blaster. The restoration of this gun included: new barrel grips, 
made from the exact type of plastic cabinet track used on the originals. These are formed to “snap” in place and do not permanently modify 


the piece. The scope rail is steel, like the original and is the correct width. The rear rivets were carefully drilled out of the screw which holds 


the rail in place. The scope is a resin casting of an original tank scope, the same style used for the film, with glass lens attached at the rear and 


painted to resemble brass. The side box is a resin casting of a real “Hengstler Box”, mounted via a bracket to the scope rail. And finally, the 


cylinders on the top of the magazine are screen-accurate reproductions, constructed of metal and attached with a low-tack adhesive. 


A fantastic survival from the first Star Wars film, these types of non-firing blasters can be seen clearly in the Death Star sequences, the trash 
compactor scene, the Spaceport scene and the desert scenes filmed in Tunisia. $25,000 — $30,000 


1-310-859-7701 
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829. ‘“‘SLavE 1” ORIGINAL BLUEPRINT DESIGN FROM STAR Wars: THE 
Empire Strikes Back. (TCE, 1980) This original production blueprint 
of Boba Fett’s ship, “Slave 1”, is attributed to designer Nil-Rodis Jamero, 
as indicated by the “NJR” initials on the print. The text on the print is 
mirrored, as the print was reversed when being copied from the origi- 
nal artwork. This blueprint was used by the ILM design team and has 
numerous pencil notations on it, some of the “Slave 1” ship, dating from 
its use in the ILM workshop. Originally acquired from credited model 


maker Ease Owyeung, who worked at ILM for many years. Archivally 
828. S14R Wars 1981 RADIO DRAMA POSTER. (TCE 1977) 17 in. framed and matted with acid-free materials. Measures 21 in. x 15 in. 
x 28 in. Condition: A. Rolled. From the Terri Hardin Collection. overall. $1,000 — $1,500 

$300 — $500 
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830. ORIGINAL PAINTING BY TOM JUNG FOR THE DUST 
JACKET OF THE TIMOTHY ZAHN BOOK STAR Wars: HEIR TO 
THE Empire Vot. 1. Accomplished in acrylic and airbrush 
on two- or three-ply Strathmore illustration paper, measur- 
ing 40 in. x 27 % in. Comes with an original dust jacket 
from the book featuring this painting. Perfect for framing 
and display. The artistry is superb. From the collection of 
motion picture illustrator Tom Jung. $4,000 — $6,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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831. DarrH MAUL’s HERO LIGHT SABER USED BY Ray Park IN S1T4R Wars: EpisopE I -' THE PHANTOM MeEnadcE. (TCE 1999) This is 
one of four hero Darth Maul light sabers created for use in The Phantom Menace. As the hero version of the light saber, it is the rendition 
that is the most detailed to look and feel as a “real” light saber would, with great attention to detail for use in the close-up shots in which the 
blades were not active. 


The prototype version of this saber was made of metal, but was ultimately too short in length for Ray Park to use for the stunning action 
sequences of the film, and was abandoned. This final hero version was made by re-casting the shorter prototype metal version in resin over a 
3/8 in. diameter steel rod, and given additional length by duplicating the middle sections. Large rubber o-rings (now showing some age) are 
placed over each section break for ornamentation and to hide the seams. The end caps are made of custom machined aluminum, while varying 
sizes of chrome metal plates are used to construct the ends of the emitters. All of these aluminum and chrome pieces are also mounted over 
the interior steel rod running through the center of the entire piece. The light saber is adorned with red and silver knurled knobs, painted 
cast LEDs, and silver plastic buttons with ridged sides and metallic details. The piece is fitted with a covertech clip, and includes the matching 
belt clip used in the film to attach the light saber to Darth Maul’s belt in the film. 


This piece was first revealed on-screen in the teaser trailer for Episode I, when Darth Maul and his double-bladed light saber made a thrilling 
cameo, which created a sensation and fueled anticipation through to release of the film. 


Also included with this light saber and belt clip is a collection of original call sheets for Star Wars: Episode 1 — The Beginning for the Ray 
Park/Darth Maul scenes, which note Darth Maul’s light saber use in the scenes. The light saber is also listed under the “Props” section, show- 
ing what props were required for the day’s shooting. This Darth Maul light saber and the relevant call sheets were originally acquired from a 
crewmember who worked on the production. 


A rare opportunity to acquire one of the most exciting props from the entire Star Wars saga. $60,000 — $80,000 


1-310-859-7701 
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832. NABOO SECURITY BLASTER FROM ST4R Wars: EpisopE I - THE PHAantoM MENAcE. (TCE 1977) This Naboo blaster is made of cast 
rubber painted black, with attached scopes made of cast resin painted silver and black, and a turned aluminum barrel tip. This blaster was origi- 
nally acquired from a technician who worked on Episode 1 at Leavesden Studios in Great Britain, who received it in trade from an armorer for a 
light saber. This blaster is one of two hero rubber guns made as substitutes for the blank-firing prop. All parts were designed to fit a live Calico 
pistol which could then be returned to a standard firearm after filming was completed. Comes with a letter of provenance from the consignor, 
which states that this blaster was originally acquired from one of the armorers on the set. Measures 17 in. long. $5,000 — $7,000 


833. HAMMERHEAD LARGE-SCALE FILMING MINIATURE SPACESHIP FROM BATTLE BEYOND THE STARS. (New World, 1980) This is the complete 
large miniature spaceship from the film Battle Beyond the Stars, built by the New World model crew comprised of future film director James 
Cameron and Academy Award-winning visual effects artists Robert and Dennis Skotak. This ship was the flagship of the film’s main villain, 
Sador (portrayed by John Saxon), and was featured on many of the film’s foreign movie posters as well as much of the film’s promotional 
material. Many of the shots of this ship were filmed by James Cameron himself, and Roger Corman frequently posed with the ship while 
promoting the film. Measures fully 4 ft. long, and mounted on a wooden base with metal support dowel, suspending the ship in flight. Comes 
with a framed Japanese 20 in. x 29 in. poster featuring this ship. $10,000 — $12,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


834. NELL HERO SPACESHIP DESIGNED BY JAMES CAMERON FOR 
BaTTLeE BEYOND THE STARS. (New World, 1980) This is one of the 
two versions of the hero ship from the Roger Corman science-fiction 
cult classic, Battle Beyond the Stars — the hero ship called “Nell”, piloted 
by Richard Thomas’ character. The significance of this ship was that 
it was designed by Academy Award-winning director (and then visual 
effects model builder) James Cameron, who served on the film’s visual 
effects team. This styrene/clay version of the model was created for long 
shots of the ship landing on various planets. The ship was purposefully 
designed to have an outer shape of the female form, and can be seen on 


many of the film’s advertising campaigns including the U.S. one-sheet 
and the Laser disc, video and DVD box artwork. Measures 4 in. long. 
$500 — $700 


835. COMPLETE SET OF ORIGINAL SHOT-FOR-SHOT STORYBOARD ART- 
WORK FOR PrivAaTE BENJAMIN. (Warner Bros., 1980) Comprising 319 
pages and neatly collected in a three-ring binder, this is the complete 
film shot-for-shot with handwritten directions and dialogue. Unlike 
other films, where action and special-effects scenes are extensively 
boarded while other scenes not requiring complicated blocking are not, 
Private Benjamin shows how all comic set-ups and details were worked 
out well in advance of shooting by production illustrator Sherman 
Labby and director Howard Zieff. Of note are camera angles, perspec- 
tives & locations. From this film onward, Sherman Labby boarded all of 
Mr. Zieff’s films. $800 — $1,200 


Pacese66 


836. GEORGE HAMILTON PANTS FROM ZORRO, THE GAY BLADE. (TCE 
1981) Pair of black bolero pants with ornate black embroidered floral 
designs down the side of each leg. Internal Western Costume label is 


typed “2979-2 George Hamilton”. Made for Hamilton in the title 


role, as the gay successor to the fearless Mexican crime fighter, Zorro. 


$200 — $300 


837. SPECIAL EFFECTS SWORD FROM CONAN THE 
BarBaRIAN. (Universal, 1982) Metal sword with 
retractable special-eftects tip and suede-wrapped 
handgrip. This sword was used by one of the 


barbarians and can be seen in the deleted scenes 
of the film on the special-edition DVD. Measures 
32 in. long. $600 — $800 


1-310-859-7701 


838. COMPLETE HERO COSTUME FROM TRON. (Disney, 1982) This 
complete costume consists of a full-length body suit, a helmet, cor- 
responding left and right shoulder armor and forearm plates and a 
pair of boots. The special detailing on the helmet and armor were 
hand-applied to resemble electronic circuits. The costume pieces are 
attributed to a number of different leading characters/actors which are 
noted inside the pieces: “Cindy”, “Flynn”, “Bruce” and “BB”. Very few 
of these costumes survived production due to their fragile nature. The 
helmet is especially rare, as it still retains its back neck protector. This 
is believed to be one of the most complete Tron costumes in existence. 


$10,000 — $12,000 


839. CLINT EASTWOOD SOVIET MILITARY UNIFORM CAP FROM FIREFOX. 
(Warner Bros., 1982) Soviet military uniform cap with internal 
Bermans & Nathans label handwritten “Clint Eastwood — Firefox”, for 
use by Eastwood in his role as “Mitchell Gant” during his undercover 


mission into the Communist country to steal their prized jet fighter. 


Size 7 3/8. $600 — $800 


840. FUTURE POLICE CHEST ARMOR, BADGE, WRIST COMMUNICATION 
DEVICE AND HEAD PIECE FROM BLADE RUNNER. (Warner Bros., 1982) 
This exceptional collection of police costume pieces includes a black 
padded tunic with hard plastic armor plates and embroidered patch 
insignia at the upper right chest, with a shoulder pin printed with sil- 
ver ID number “17218F”; a gauntlet with Casio watch and calculator 
designed to resemble a communication device; a black vinyl helmet/ 
head piece with integral hard black plastic ear protectors; and a metal 
police badge with cast letters reading “FORCE” and a small picture 
ID of the police officer. The back of this badge has a length of tape on 
which is written “Victor Birschnek”. $2,000 — $3,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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841. MINIATURE “‘SPINNER” VEHICLE SET PIECE FROM BLADE RUNNER. 
(Warner Bros., 1982). This miniature Spinner measures approximately 1 
% in. long, and was used on top of the police building in the beginning 
of the film when Deckard (Harrison Ford) arrives at police headquarters 
to be briefed on the escaped Replicants. $600 — $800 


842. LICENSE PLATE FROM BLADE RUNNER. (Warner Bros., 1982) Prop 
license plate from one of the futuristic cars in this film, constructed of 
metal with yellow and red graphics, with heavy studio soiling. Measures 
8 in. x 6 in. $1,500 — $2,000 
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843. ORIGINAL COMIC BOOK ART FOR THE COVER OF BLADE RUNNER 
#1. 
Ford, already known for his gritty characters in Star Wars and Raiders 


(Warner Bros., 1982) His career on an upswing in 1982, Harrison 


of the Lost Ark (just to name a few), was cast in what was to become a 
sci-fi classic: Blade Runner. Co-starring Daryl Hannah, Blade Runner 
has achieved cult status over the years among both film and sci-fi fans. 
Presented here is the actual hand-drawn artwork for the official comic 
book adaptation of the film by Marvel Comics. Drawn by sci-fi fan 
favorite artist Al Williamson (Weird Science, Star Wars) & Carlos Garzon, 
this wonderful artwork shows Harrison Ford (with his instantly-recog- 
nizable pistol) and those famous flying police cars, the Spinners! The 
art is in excellent condition with all paste-up logos intact. Blade Runner 
items are quite rare and in very high demand, and here is an opportunity 
to own a prime example. Measures 11 in. x 17 in. $6,000 — $8,000 


1-310-859-7701 


844. Jor TURKEL EMBROIDERED ROBE WORN AS ““TYRELL” IN BLADE 
RUNNER TYRELL. (Warner Bros., 1982) Heavy robe of créme-toned 
silk with diamond geometric pattern and large sleeves, fully lined in a 
subtle two-tone créme satin silk fabric. The left chest features a small 
embroidered insignia with the Tyrell “Owl” logo — the company logo 
of Tyrell Industries. Worn by Joe Turkel in his role as “Eldon Tyrell”, 
creator of the Replicants and the god-like figure sought by Roy Batty 
(Rutger Hauer) and his crew of escaped Replicants. An absolutely gor- 
geous garment, featured prominently on-screen. $8,000 — $10,000 


845. 


WILLIAM SANDERSON “SEBASTIAN”? STRIPED OVERALLS FROM 
Brave Runner. (Warner Bros., 1982) Pair of two-tone green striped 
baggy overalls with numerous button-front pockets down each leg and 
on the bib. Made for the scene in which William Sanderson, in his role 
as “Sebastian”, the toy maker, is paid a visit by the Replicants Roy Batty, 
Pris and crew! An instantly recognizable costume piece from one of the 
pivotal characters in this great film. $2,000 — $3,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


FPROKILES. IN, ISTORY, PnGeu2Z.0 se 


848. CONCEPT POSTER ART FOR Merry CHRISTMAS Mr. LAWRENCE BY 
Moxui. (National Film/Oshima, 1983) Original concept art for the 
film poster accomplished in acrylic on foam core board, featuring David 
Bowie as “Maj. Jack ‘Strafer’ Celliers” brandishing a Samurai sword. 


Measures 24 in. x 35 in. $2,500 — $3,500 


846. INTERROGATION MANUAL FOR THE VOIGHT KAMPFF MACHINE 
(USED TO EXPOSE REPLICANTS) FROM BLADE RUNNER. (Warner Bros., 
1982) The Voight Kampff machine for many Blade Runner fans is the 
‘holy grail’ prop from the film. This piece is the on-screen manual used 
by the Blade Runners to interrogate suspected Replicants. It is printed 
with many of the multiple choice questions fired at the suspected 
Replicants (as well as many unused questions) in both the opening scene 
and in the scene where Harrison Ford interviews another suspected 
Replicant. Ford can be seen referring to the manual while interview- 
ing Sean Young using the Voight Kampff machine. The paperwork sits 
adjacent to the machine throughout the interview. This manual has a 
silver cover with black printed graphics reading “Voight Kampff”, and 
consists of approximately 30 printed pages (some repeats). This is the 
only manual from the production known to exist. $4,000 — $6,000 


847. FisH GHOULIE COSTUME FROM GHOULIES 3: GHOULIES GO TO 
Co..ece. (Vestron, 1991) Designed and built by John Beuchler, who 
built the original Ghoulies for the Charles Band production in 1984, this 
impressive and frightening Ghoulie is constructed of silicone with resin 
eyes and teeth. Stands fully 48 in. tall, and mounted on a custom form 
with wooden base. Originally acquired directly from the production 
company, Full Moon Pictures. $600 — $800 


1-310-859-7701 
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849. Two JAPANESE THREE-SHEET POSTERS FROM LONE WOLF AND 
Cus. The cult following for the Japanese series of films generally 
known as the Lone Wolf and Cub, these two Japanese three-sheet posters 
give ample proof of the films’ lasting appeal. Each measures approxi- 
mately 47 in. x 72 in. $200 — $300 
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851. COLLECTION OF ORIGINAL SCREEN-USED SEGMENT TITLES 
FOR Monty PyTHON’s THE MEANING OF Lire. (Universal, 1983) 
Monty Python’s The Meaning of Life contains many funny moments 
and many disturbing images in its tale of the human condition. 
Each of the movie’s distinct segments is introduced by these origi- 
nal designs, based on an original photograph with hand-painted let- 
tering. Included are eight different pieces — some not used in the 


final version of the film as released. Each measures approximately 
24 in. x 20 in. Note: only one shown. $400 — $600 


850. ORIGINAL CHRIS ACHILLIOS CONCEPT ART FOR THE SUPERGIRL 
ONE-SHEET POSTER. (Warner Bros./TriStar, 1984) A wonderful image 
of a blonde Helen Slater as Supergirl in classic Krypton hero attire, 
accomplished in acrylic on a 21 in. x 31 in. sheet of artist’s illustration 
board. Signed at the lower right with date 1984. Very minor creasing at 
the lower corners only, which does not detract from the overall presenta- 
tion. $2,000 — $3,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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852. ORIGINAL BERNIE WRIGHTSON CONCEPT ARTWORK OF THE ““GHOZER”? METAMORPHOSIS FOR GHOSTBUSTERS. (Columbia, 1984) This 
original concept artwork features 18 panels, each approx. 12 in. x 14 in. and accomplished in ink, depicting on successive pages the metamorphosis 
of “The Ghozer”. The creature is shown with his musculature stripping away from his human form, revealing his inner organs and finally becom- 
ing a gigantic skeleton looming over the NYC skyline at night, about to consume the Ghost Busters! Each page features scene notations at the 
top margin. Bernie Wrightson original artwork is highly desirable, and this wonderful collection of concept artwork from a key scene of the film 
is especially nice. $6,000 — $8,000 


853. STING’s HERO KNIFE USED AS “FEYD-RAUTHA” IN HIS FINAL HAND-TO-HAND BATTLE WITH KyLE MAcLACHLAN IN Dune. (Universal, 


1984) “There is a Harkonnen among you. Give the Harkonnen a blade!” And with that challenge from “Paul”, the emperor produces this knife from 
his waistband and offers it to “Feyd-Rautha” (Sting), who uses it throughout the climactic final hand-to-hand battle with “Paul/Muad’Dib” (Kyle 
MacLachlan). “Feyd” manages to gain the upper hand briefly, but “Muad’Dib’s” inner voice instructs him to “bend like a reed”, and he kills the 
Harkonnen in a flourish. The knife is made entirely of brass and copper, with what appears to be a stainless steel inlay in the center of the blade. 


Measures 12 in. long. A key prop from this classic film. $4,000 — $6,000 


1-310-859-7701 
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854. ARNOLD SCHWARZENEGGER LEATHER JACKET AND GLOVES FROM THE TERMINATOR. (Orion, 1984) Arnold Schwarzenegger’s signature 
black leather jacket by Bates with studio tears and bullet holes, together with a pair of black leather gloves ripped at the knuckles and blood- 
stained. Worn by Schwarzenegger in the final scenes of the film, leading up to and including the scene where he is dragged underneath the 
semi-truck. This jacket was previously displayed in 1990 at the Fashion Institute of Technology’s exhibit, “Jocks and Nerds”. Previously sold 
at a Camden House auction of entertainment memorabilia in June, 1992. $10,000 — $12,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


855. HUNTER/KILLER TANK FROM TERMINATOR 2: JUDGMENT Day. (Carolco/TriStar, 1991) This is the Hunter/Killer tank built for and 
used in this classic science-fiction film, featured in the pivotal future war scene. The head and gun turrets can be individually positioned, and 
the tank is placed on a caster system for easy maneuverability. It also has a built-in speed rail system that allows for two people to lift the entire 
tank up easily. Within minutes, one person alone can dismantle the tank into its main components to allow for easy access into buildings. It 
has recently undergone some restoration to bring it back to its on-screen glory. Only two of these tanks were built for the film, making this 
one of the rarest and most impressive of the prominently featured Terminator props to ever come to public auction. Measures 5 ft. wide x 4 


% ft. tall x 7 ft. deep. $35,000 — $40,000 


1-310-859-7701 


856. ARNOLD SCHWARZENEGGER SIGNATURE HERO JUMPSUIT FROM 
THE RUNNING Man. (TriStar, 1987) Arnold Schwarzenegger’s signature 
hero jumpsuit from the 1987 action/sci-fi/thriller, based on the Stephen 
King novel. The Governator wore this costume for the majority of the 
film in his portrayal of “Ben Richards”, who was framed by the govern- 
ment in the post-apocalyptic world of 2017. This custom made, one 
piece jumpsuit has slight studio distressing and several small tears that 
have been repaired. The name “Richards” is applied across the right 
chest and “Running Man” is applied down the left leg. The jump suit 
has “Arnold” handwritten on the inside. The included production-used 
Adidas boots show signs of use and some slight paint chipping, as they 
were originally silver and were painted by the wardrobe department to 
better match the jumpsuit. The boots have the initials “JK” handwritten 
on the inside for Arnold’s stunt double Joel Kramer. A great costume 
from one of Schwarzenegger's best-known roles, which later spawned 
his modern political moniker, “The Running Man”. Of particular note, 
this film features a battle scene in which two wrestler/body builder stars 
(Schwarzenegger and Jesse “The Body” Ventura), each of whom went on 
to become state governors, fight each other in hand-to-hand combat! 


$8,000 — $10,000 


FOLLY WwooD, /\WWCTION.co& 
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857. Maria CONCHITA ALONSO COSTUME WORN AS ““AMBER MENDEZ” 
IN THE RUNNING Maw. (TriStar, 1987) This signature costume consists 
of the full body running suit with wardrobe tags, and is accompanied by 
the original running shoes. The suit features the “Running Man” logo in 
large letters along one side of the leg, together with Adidas logos on the 
arms and “Mendez” on the chest. Seen prominently in the film as the 
main costume worn by Maria Conchita Alonso in her key supporting 
role. The interior thin foam lining of the jumpsuit has deteriorated, but 
this does not affect the overall presentation of the suit. A great costume 
worn by the former Miss Venezuela in this classic science-fiction film. 


$4,500 — $5,500 


LooK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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858. Jim Brown “FIREBALL” 
COSTUME FROM THE RUNNING 
Man. (TriStar, 1987) This cos- 
tume consists of a full body jump- 
suit, over which is worn the chain 
mail suit, gauntlets and boots. 
The internal label of the jump- 
suit is inscribed “The Running 
Man, Jim Brown Action”. Worn 
by former NFL star Jim Brown 
in his role as “Fireball”. Some 
wear to the costume around the 
neck area of the chain mail, and 
the jumpsuit zipper is in need or repair; otherwise, the costume remains 
in very good condition. A signature wardrobe piece worn by one of 
the game show stalkers assigned to kill Schwarzenegger's character, “Ben 
Richards”. The quality of the chain mail suit is exceptional. 

$1,000 — $1,500 


859. 


Gus Reruwiscu “Buzzsaw’ COSTUME FROM THE RUNNING 
Man. (TriStar, 1987) This costume consists of a gym vest, pants, and 
leather western-style boots with attached wardrobe tags, housed in the 
original shoebox. Worn by Gush Rethwisch in his role as “Buzzsaw” in 


the film. $1,000 — $1,500 


860. AmrisH PURI “DEATH ROBE” WORN AS “‘MoLa RAM” IN INDIANA 
JONES AND THE TEMPLE OF Doom. (Paramount, 1984) This “death 
robe” costume is essentially a long piece of red and black fabric that was 
wrapped and draped around Amirish Puri in his role as “Mola” during 
his final scenes in the film, when he is violently consumed by hungry 
alligators. The fabric has several tears, incurred during filming when the 
alligators actually bit into it; the scenes were filmed by wrapping pieces 
of chicken in the costumes so that the alligators would vigorously attack 
them! This costume was originally acquired from the alligator wrangler 
in Florida hired for this sequence, who was given this costume by the 
grateful producers, Robert Watts and Frank Marshall, after the shoot. A 
great costume worn by one of Indy’s arch enemies as he meets his grue- 


some demise. $8,000 — $10,000 


1-310-859-7701 
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863. Kevin COSTNER WESTERN COAT FROM SILVERADO. (Columbia, 


1985) Heavy brown wool coat with black leather collar, and inter- 
nal Western Costume label handwritten “Triple — Bud Stout — Kevin 
861. FREDDY MASK FROM A NIGHTMARE ON ELM STREET Parr 2: Costner”. Made for Costner in his role as “Jake” in this star-studded 
Freppy’s REVENGE. (New Line, 1985) Foam latex full head mask made western, but ultimately not seen on-screen. $400 — $600 

for Robert Englund as “Freddy”. Though the foam latex is fragile, the 

mask remains intact and easily recognizable as one of the greatest screen 

villains of the last twenty years. $800 — $1,000 


862. SIGNATURE FREDDY KRUEGER HAT FROM Freppy Vs. JASON. 864. KEVIN KLINE WESTERN COAT FROM SILVERADO. (Columbia, 
(New Line, 2003) Dark brown felt hat which has been distressed 1985) Heavy black/silver wool coat with internal Western Costume 
and cut by the studio for use by Robert Englund in his timeless role. label typed “2277-1 Kevin Kline”. Made for Kline in his starring role 
$2,500 — $3,500 as “Paden”. $600 — $800 


LooK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


865. (Columbia, 
1985) Light brown heavy wool jacket with internal Western Costume 
label typed “2301-1 Jeff Goldblum”. Made for Goldblum in his role as 
“Slick”. $400 — $600 


Jerr GOLDBLUM HEAVY COAT FROM SILVERADO. 


866. CRITTER PUPPET FROM CRITTERS 2. (New Line, 1988) Life-like 
foam latex head painted grey to resemble reptilian skin, with surmount- 


ed fur hairpiece as used in the final “critter-ball” scene at the end of the 
film. Measures 8 in. wide and approximately 7 in. tall. $300 — $500 


Pace&.278 


867. Bitty Barty COMPLETE “SCREWBALL” COSTUME AND SCREEN- 
USED STUNT HEAD FROM LEGEND, MOUNTED ON A CUSTOM MANNEQUIN 
DISPLAY. 
including the vest, under tunic, burlap shirt, brown velveteen pants and 


(Universal, 1985) Complete original screen-worn costume 


elfin shoes, as worn by Barty throughout the entire film. The costume 
also includes the original screen-used stunt head made by Rob Bottin 
(The Thing, The Howling, Total Recall) for the scenes in which the 61- 
year-old year old Barty’s character, “Screwball”, was required to perform 
dangerous stuns, such as the scene in which “Screwball” falls down into 
the shaft into Tim Curry’s hell. The costume and head are mounted 
on a custom-made flexible mannequin, and the entire figure stands 38 
in. tall. A wonderful costume and display from this lush Ridley Scott 
film, considered the high-water mark of epic fantasy films before Lord 
of the Rings. Of particular note, Bottin received an Academy Award 
nomination for his spectacular make-up effects work on this film. 


$2,500 — $3,500 


1-310-859-7701 
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868. CHRISTOPHER LAMBERT HERO KATANA SWORD FROM HIGHLANDER. (TCE 1986) This 
katana is the key element in the plot of the film, symbolic of Connor MacLeod’s “coming of 
age” as an Immortal. The hilt lacks the Dragon finial, which was broken during the shooting 
of the “Quickening” sequence after the final battle with “Kurgan”. Close inspection of the 
film shows that the headless sword was actually held by Lambert during that very sequence, as 
many different takes were shot of that particular scene. The heavy blow to the floor during that 
sequence has caused some slight damage to the two protruding screws on the hilt. Constructed 
of stainless steel and measuring 36 in. long, this is easily the most desirable prop from the entire 
film. Numerous nicks to the blade from production use during this battle scene. $10,000 — $12,000 


869. STUNT SHOTGUN FROM THE UNTOUCHABLES. (Paramount, 1987) 
Rubber shotgun painted brown and black to resemble blued steel with 
wooden stock and pump action. Measures 39 in. long. Note: tip is 
missing. $300 — $500 


870. RUNAWAY BABY BUGGY FROM THE PIVOTAL SHOOTOUT SCENE IN 
THe UNnToucHABLES. (Paramount, 1987) Canvas and wooden baby 
buggy, used in the famous shootout scene in Grand Central Station. In 
the film, the mother accidentally releases this buggy at the top of the 
stairs, and it careens down into the hailstorm of bullets flying between 
Eliot Ness’ government men and Capone’s henchmen — by far the most 
memorable scene of the film. In fact, this scene was director Brian 
De Palma’s homage to Sergei Eisenstein’s 1925 classic, The Battleship 
Potemkin, in which a runaway baby carriage was used in the film’s most 
famous sequence, the massacre on the Odessa Steps. Measures 44 in. 
long x 42 in. tall x 24 in. wide. Originally acquired from Ellis Props & 
Graphics of Hollywood. $4,000 — $6,000 
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871. Kim CATRALL WEDDING DRESS FROM MANNEQUIN. (TCE 1987) 
A gorgeous vanilla créme silk satin long-sleeve wedding gown is heavily 
adorned with sequins and faux pearls, and includes with the matching 
veil. Custom-made for Catrall in her role as “Emmy”, the mannequin 
of the film’s title who comes to life as the love interest of Andrew 
McCarthy. Not only a key costume from the film, this is an absolutely 
stunning wedding gown in and of itself. Approximately size is 6, but 
please inquire for more detailed sizing info. Custom-tailored wedding 
gowns such as this are worth over ten times the pre-sale estimate, and 
the association this beautiful and unique dress has with Catrall, whose 
career would resurge fully ten years later with Sex and the City, makes it 
especially desirable. $600 — $800 


872. ORIGINAL GLOVE FROM RoBoCop, 
ACCOMPANIED WITH A SIGNED PHOTOGRAPH 
OF PETER WELLER IN CHARACTER AND A LOBBY CARD FROM THE FILM. 
(Orion, 1987) An original foam rubber “armor” styled glove, painted 
black, as made for Peter Weller in his classic crime-fighting role. In 
excellent condition considering its age and use. Comes with a signed 
8 in. x 10 in. photograph of Peter Weller in character, and a lobby card 
from the film. $600 — $800 


873. COMPLETE ORIGINAL ARTWORK OF THE COMIC BOOK ADAPTATION 
OF ALIEN NATION DRAWN BY COMIC BOOK ARTIST JERRY BINGHAM. 
(TCE 1988) This is the complete art of the comic book adaptation of 
the cult science fiction film Alien Nation drawn by award winning comic 
book artist Jerry Bingham. 58 pages total. This book was drawn in 1988 
to coincide with the release of the film produced by Gale Anne Hurd, 
who earlier produced the James Cameron-directed film Aliens. This 
comic book was eventually published by DC. Each folio page measures 
11 in. x 17 in. The artwork is accomplished in ink, and features the 
original paste-ups on many of the pages. $1,000 — $1,500 


1-310-859-7701 
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874. BeTrre MIDLER POLKA-DOT DRESS AND JACKET FROM BIG 
Business. (Touchstone, 1988) White dress with black polka-dots, 
together with a matching jacket, each with internal Western Costume 
labels handwritten “Bette Midler — M. Kaplan” (costume designer 
Michael Kaplan). Made for Midler in this delightful film about mistaken 
identity, co-starring Lily Tomlin. $300 — $500 


875. NAKATOMI BUILDING COMMUNICATION 
CONTROL DEVICE FROM Die Harp. (TCE 1988) 
This is the Nakatomi building communication 
control “takeover” device used by Hans Gruber’s 
terrorist henchmen in the classic Bruce Willis 
film that began an entire new genre, Die Hard. 
This one-of-a-kind custom device is seen near 
the beginning of the film when Hans Gruber 
and his men seize control of the building. Tony 
(secondary villain Karl’s brother) disconnects the 
building communication system and connects 
the wires into this device. This amazing custom 
prop is made from a silver case with the control 
board, switches, wires, and read-out affixed inside. 
The board has several digital displays on it which 
illuminate when the switch next to them is acti- 
vated. The digits can be changed using a center 
dial. Attached to the board are several bundles 
of colored wires which were connected to the 
communications system in the film. The elec- 
tronic functionality of the device is currently not 
activated nor guaranteed. The flap inside the top 
portion of the case has a crack. Measures 12 in. 
x 10 in.x 5 % in. An instantly recognizable prop 
from one of the greatest action films of all time! 


$4,000 — $6,000 
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876. KATHARINE HEPBURN PERSONAL HANDWRITTEN LETTER SIGNED 
“KATE”? TO COSTUME DESIGNER NOEL TAYLOR, DATED SEPT. 5, CIRCA 
1988. Two page handwritten letter on yellow legal folio. “Dear Noel & 
Adrian — That is the most wonderful & incredible & fascinating & sensitive & 
crazy present I’ve ever received. You two — my oh my — you frighten me — You 
notice every thing — & then you act. Why didn’t I think of that... The water 
is so pretty & the tray so perfect in the room... And always — you fill me with 
wonder & admiration — You really see don’t you — such a rare quality. See you 


soon — love & thanks — Kate”. $500 — $700 


@ WWW.EBAYLIVEAUCTIONS.COM 


877. BRUCE WILLIS WESTERN SHIRT 
FROM SUNSET. (TriStar, 1988) Grey 
and maroon polyester shirt with 
internal Western Costume label 
typed “2393-1 Bruce Willis’. Made 
for Willis in his role as Tom Mix. 


This film received an Academy Award for Best Costume Design, pre- 


sented to costume designer Patricia Norris. $200 — $300 


weer 
mein 


878. Paut NEWMAN PLAID SHIRT FROM BLa4ZE. (Touchstone, 1989) 
Blue plaid button-front shirt with internal Michel’s label handwritten 
“Blaze - Paul Newman”. Made for Newman as the flamboyant Louisiana 
governor “Earl K. Long’ in this Academy Award-nominated film. 


$200 — $300 


879. 

PIECE 
Harry Crump? 
1989) 
breasted wool suit jacket and 


JoHN Canby TWO- 
SUIT FROM WHuHO’s 
(TriStar, 
Light grey single- 


matching pants, each piece 
with internal bias labels 
handwritten in black ink, “J. 
Candy”. $1,000 — $1,200 


880. AcRYLIC POSTER ARTWORK BY CHARLES David DEMAR FOR 
Foop oF THE Gops II. (Carolco, 1989) Original painting in acrylic 
on board for Food of the Gods I. Certainly, one of the most eerily grue- 
some poster designs to come out of Hollywood in recent memory! A 
teenage couple, the lad lying unconscious in the foul wetness of a city 
sewer, the helpless young girl screaming in terror as a horde of drooling, 
vicious and bloodthirsty rats are poised to pounce. Measures 24 in. x 34 
in. Framed. $600 — $800 


1-310-859-7701 


co oe © 


S>45> BheMI RS S 


881. Two JAPANESE TWO-SHEET POSTERS FROM ZATOICHI (THE BLIND 
SworpsMAN). (Shockiku — Japan, 1898) Zatoichi, the blind swordsman. 
is one of Japan’s most famous samurai film heroes. Starring Shintaro 
Katsu, this film is represented here by a pair of two-sheet posters of two 
of his films. Each Condition: A. $200 — $300 


882. “GIZMO” BABY MOGWAI/GREMLIN STAND- 
IN FIGURE FROM GREMLINS 2: THE New BaTcH. 
(Warner Bros., 1990) This is the hero mogwai from 
the film, with life-like eyes, ears and appendages. 
This cute critter was the film’s main character, and 
was used as a stand-in for many of the key scenes. 
Voiced by Howie Mandel, “Gizmo” is certainly 
the most loveable of the many Gremlins and this 
is without question the best original prop/char- 
acter from this film a collector could ever hope 
to acquire! Measures 10 in. tall, and housed in a 


custom lexan case. $5,000 — $7,000 


Pacese83 


883. CHRISTIAN SLATER SIGNATURE LEATHER VEST FROM ROBIN 
Hoop: Prince oF Tuieves. (Warner Bros., 1991) Dark brown/black 
suede vest with interwoven red leather lace design, depicting two wolves. 
Made for Slater in his role as “Will Scarlett” in this Kevin Costner film. 
$2,000 — $3,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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884. FLIGHT JACKET, PANTS AND HERO ROCKET PACK FROM THE 
RockeTEER. (Disney, 1991) Pair of khaki pants made of a quilted fire- 
proof material with elastic stirrups and zippered flares, used for the spe- 
cial effects sequences, and a custom-made jacket of distressed tan leather 
with a fire-retardant quilted lining and brass-finished buttons, also used 
for the special effects sequences. Together with a hero working rocket 
pack constructed of fiberglass/resin painted silver with black exhaust 
nozzles, which features a toggle switch that activates internal illumina- 
tion at the exhaust ports (one side not presently working). Measures 
approximately 25 in. tall x 18 in. wide. Some paint chipping and nicks 
from production use. The costume pieces (jacket and pants) were origi- 
nally acquired direct from Disney, and each garment exhibits usual wear 
and distress from normal production use. $10,000 — $12,000 


Paces.284 


885. Tom SELLECK SPECIAL EFFECTS RUBBER 
BAT FROM Mr. BASEBALL. (Universal, 1992) 
Rubber baseball bat made to resemble a Louisville 
Slugger, as used by Tom Selleck in his role as the 
aging baseball hero “Jack Elliot”. Imprinted in 
black letters on the barrel “125 Louisville Slugger 
— Genuine 113 — Jack Elliot”, signifying that this 
is a signature Jack Elliot model. Measures 34 in. 
long. $600 — $800 


886. 1905 PaTHE CAMERA USED AS A PROP IN CHAPLIN STARRING 
Rosert Downey Jr. (Carolco/TriStar, 1992) This Pathé camera, circa 
1905, has become the instant icon for the silent movie era. It is a true 
film prop in that the outside is a real camera, but the internal mechan- 
ics have been removed and are not present. Made of wood with steel 
and brass trim. The perfect addition for any true Hollywood collector. 
Stands 20 in. tall x 8 in. wide (camera body). $600 — $800 


1-310-859-7701 
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887. Gary OLDMAN HERO SWORD AND SCABBARD FROM BrAM STOKER’S DracutA. (Columbia, 1992) Skillfully-crafted stainless steel double- 
edged sword with distinctive brass pommel engraved with ancient lettering. This hero Dracula sword is seen in close-up in one of the very first 
frames of the film, used by Gary Oldman in the “origin of Dracula” sequence. The tip of the sword is damaged, believed to have occurred during 
this scene when Dracula stabs the crucifix in defiance. The sword is accompanied by the original black leather and metal scabbard, which still retains 
the harness straps for attachment to Dracula’s armor. The sword measures 31 in., and the scabbard measures 35 in. long. $10,000 — $12,000 


888. WORKING ANIMATRONIC ““BaBy WHAT” FROM ADDAMS 
Famiry Vauues. (Paramount, 1993) This is the hero “Baby 
What” character replete with long blonde hair and prominent 
pacifier, as used in the film for all of his/her key scenes! The 
prop has an intricate array of battery-operated electronic 
servos and gears by which “Baby What” was brought to life 
in the film. The bottom platform on which the character is 
mounted is also wheeled to allow movement in and out of 
scenes. Stands 12 in. tall, and housed in a custom wood and 
glass case. A key prop from the film, with extensive anima- 
tronics! $3,000 — $4,000 


LooK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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889. GERMAN ADMINISTRATOR’S BRIEFCASE WITH CLERICAL PROPS FROM SCHINDLER’S List. (Universal, 1993) This lot includes the original 
leather briefcase, ink stamps, ink well, stapler, blotter and a number of German registration papers as used by the German administrator in the open- 
ing scene of the film, when he records the names, birthdates and residences of the assembled Jews. From the collection of Batia Grafka, the film’s 


property master. $600 — $800 


890. THREE PROP MAPS OF JEWISH GHETTOS USED BY RALPH 
FIENNES As “AMON GOETH” IN SCHINDLER’S List. (Universal, 
1993) Three color maps, each approximately 11 in. x 16 in., 
of the Jewish Ghettos from the chilling scenes in which Ralph 
Fiennes’ character “Amon” and his SS officers round up the 
Jews and vacate their neighborhoods. From the collection of 
Batia Grafka, the film’s property master. $300 — $500 


Ce i mel 
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891. Two pairs OF SHABBAT CANDLE HOLDERS FROM SCHINDLER’S List. (Universal, 1993) This lot includes two pair of candle holders: the first, 
made to appear as antique and well-used candle holders, is shown in the first scenes of the film at the Shabbat meal. The second, a pair of candle 
holders made from two spent .50 caliber shell casings,, were made for Rabbi Menasha Lewartow (played by Ezra Dagan), but ultimately not seen 
on-screen. These props come direct from the collection of Batia Gratka, the film’s property master. $500 — $700 
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892. HANDWRITTEN LIST OF JEWS SAVED BY OSKAR SCHINDLER FROM THE FINAL SCENES OF SCHINDLER’S List. (Universal, 1993) This lot includes 
three folio leaves on which is handwritten the names (in the form of signatures) of the many Jews saved by Oskar Schindler from the Nazis. These 
sheets were given to Schindler at the end of the film by “Itzhak” (played by Ben Kingsley) as a testament to Schindler’s generosity and benevolence, 
in the event he were to be captured by the Allies. The top of each sheet is printed (in part): “We, the former prisoners of Zwangsarbeitlager Brinnlitz, 
sign below on our fee will to call on anyone presented with this letter to treat Herr Direktor Oskar Schindler with the greatest courtesy and respect. He and his wife 
have gone to great paints to secure our health and safety, and were responsible, at great personal risk, for saving the lives of more than 1200 Jews during the war.” 
A great collection of prop documents from one of the most moving scenes of the film. Comes with a photocopy of a fax from Amblin dated 
8/25/1993, stating which handwritten names should be used on the documents. From the collection of Batia Grafka, the film’s property master. 
$200 — $300 
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894. 
(Universal, 1993) Tightly-woven straw hat with internal gold stamp 
“Baron California Hats Burbank”. This hat is believed to have been 
worn by Neill in his role as “Dr. Alan Grant” in both the first and third 
films. 
wardrobe piece from the film! $800 — $1,200 


Sam NEILL SIGNATURE FRONTIER HAT FROM JURASSIC PARK. 


Exhibits intentional studio soiling. An instantly recognizable 


PaceseSs 


893. Oskar SCHINDLER’S GERMAN PASSPORT MADE FOR SCHINDLER’S LIST. 
(Universal, 1993) Vintage-style German passport with a small picture of Liam 
Neeson in character as “Oskar Schindler”. Though this passport was made for 
the production, it was ultimately not used, as over four hours of footage were 
cut from the final version of the film. From the collection of Batia Grafka, the 
film’s property master. $800 — $1,000 


895. Tom CRUISE SPECIAL EFFECTS RAT FROM INTERVIEW WITH THE 
Vampire. (Warner Bros., 1994) This fur-covered prop rat is weighted 
and quite limber for use by Cruise in the scene when Cruise, in charac- 
ter as the vampire Lestat, sucks the blood out of a rat when human blood 
is unavailable. Incredibly life-like, as is to be expected from a hero prop 
used for close-ups. Measures 13 in. long. $600 — $800 


1-310-859-7701 
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896. DENNIS HOPPER STUNT SHOTGUN FROM SPEED. (TCE 1994) 
Stunt sawed-off shotgun, molded rubber painted silver and black as 
made for Dennis Hopper in his role as the deranged “Howard Payne”. 
Comes with a certificate of authenticity from Ellis Props & Graphics of 
Hollywood. Original label from the Ellis auction remains on the side, 
printed “Lot 385”. Measures 25 in. long. $400 — $600 


898. ENGLISH SOLIDER COSTUME FROM BRAVEHEART. (Paramount, 
1995) This English soldier costume consists of a metal helmet with leaf 
motif and rivets, an orange tunic with yellow lions painted on the front, 
and an armored brown shirt and trousers featuring small plastic panels 
painted to resemble steel armor. $600 — $800 


897. SCOTTISH WARRIOR COSTUME WITH 
SHIELD FROM BRAVEHEART. (Paramount, 1995) 
This costume consists of a brown tartan wrap, a 
suede under tunic, long sleeve brown shirt, pair 
of brown suede boots and a leather belt/shoul- 
der strap. Also comes with a wooden shield, 
and black wig as worn by one of the fearless 
Scottish warriors in the film, fighting alongside 
of William Wallace. $1,000 — $1,500 


899. STUNT SWORD FROM BRAVEHEART. (Paramount, 1995) Rubber sword measuring 31 in. 
long, of the type carried by William Wallace’s men in battle. Painted silver and brown to resemble 
a steel blade with wooden hand grip. $200 — $300 
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900. HarRISON FORD DRESS SHIRT 
FROM SABRINA. (Paramount, 1995) White 
Anto-Beverly Hills dress shirt with inte- 
rior collar labels embroidered “HR” 
“Sept. 1994”. Made for Harrison Ford 
as “Linus”, a reprisal of Humphrey 
Bogart’s role in the original 1954 classic. 


$300 — $500 


and 


901. 


USMC FIGHTER PILOT JUMPSUIT FROM INDEPENDENCE Day. 
(TCE 1996) An official military issue “intermediate” flight suit with 
“Black Knights - VMFA 314” squadron patches and black leather ID 
patch at the left chest, attached with Velcro, with gold letters “Fred 
Isbell — Maj USMC”. Worn by one of the FA-18 pilots in the film. 
$300 — $500 


PacexeSO 


902. STUNT LASER PISTOL FROM Mars Attacks! (Warner Bros., 1996) 
Red-painted cast resin laser pistol made for the film. Minor paint chip 
on one side. Measures 5 % in. long. Comes with a letter of provenance 
stating that this piece was originally acquired from Larry Addison, one 
of the film’s prop builders. $500 — $700 


903. 
PAIGN BUTTONS. 


Curis FARLEY SPORT COAT FROM BLACK SHEEP WITH CAM- 
(Paramount, 1996) Maroon sport coat with various 
“Al Donnelly for Governor” campaign buttons on the front lapels and 
shoulders. Made for Farley in his role as “Mike”, the outcast brother of 
Tim Matheson’s character who was running for governor in the film. 


$400 — $600 


1-310-859-7701 


904. Mike MyrErs TRADEMARK CRUSHED BLUE VELVET SUIT WORN AS “‘AUSTIN POWERS” IN ALL THREE AUSTIN Powers FILMS. (New 
Line, 1997) Mike Myers’ signature crushed blue velvet suit jacket, fully lined in psychedelic colors, with matching pants and white 
ruffled shirt. The suit and shirt are accompanied with his “Mars” male charm, suspended on a ball chain necklace. Comes with a letter 
of authenticity from New Line, stating that this costume was used in all three Austin Powers films: Austin Powers: International Man of 
Mystery; Austin Powers: The Spy Who Shagged Me; and Austin Powers in Goldmember. $7,000 — $9,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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905. PaIR OF PRISON “‘LOCK-DOWN” BOOTS FROM F4cE/OFF. 
(Paramount, 1997) Pair of electronic “lock-down” boots, hinged and 
wired for movement to the “locked” position — one of the most memo- 


rable props from the film. $800 — $1,200 


(Warner 
Pair of medium-brown wool trousers, handwritten in 


906. RussELL CROWE PANTS FROM L.A. CONFIDENTIAL. 
Bros., 1997) 
white ink on the internal waistband “1950s, WCC #24” with Western 
Costume label typed “24235-I L.A.C. R. Crowe”. Made for Crowe in 
his role as Ofc.*Bud’ White in this wonderful “noir” film that is attaining 
near-classic status. $200 — $300 


COHEN 
MUSCLING 


907. Kevin SPACEY JACKET AND PANTS FROM L.A. CONFIDENTIAL. 
(Warner Bros., 1997) Black wool jacket with white pinstripe plaid 
design, together with a pair of grey wool trousers. Each garment has an 
internal Western Costume label typed “24281-1 L.A.C. Kevin Spacey”. 
Note: the jacket and pants are believed to have been made for Spacey’s 
use in different scenes. $400 — $600 


MOB 
INTO 


LABOR ROWS 


908. THREE PROP NEWSPAPER MOCK-UPS AND TWO MAGAZINE MOCK- 
ups FOR L.A. CONFIDENTIAL. (Warner Bros., 1997) Three original 
prop newspapers (measuring 17 in. x 22 in.) from L.A. Confidential 
co-starring Kevin Spacey, Russell Crowe and Kim Bassinger, offered 
together with two “Hush-Hush” prop magazines seen prominently in 
the film. The Los Angeles of the early 1950s is given the black & white 
film noir treatment with devastating results. A modern movie classic! 


$200 — $300 


1-310-859-7701 
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909. Prop NEWSWEEK MAGAZINE FEATURING ELIJAH WOOD FROM 
Deep Impact. (Paramount, 1998) Prop Newsweek magazine with cover 
featuring Elijah Wood in character as Leo Beiderman, with headline 
“Beiderman Alive!” From the personal collection of prop master Batia 


Grafka. $200 — $300 


910. MEN IN BLACK BUSINESS CARD PRINTING PLATES, TOGETHER WITH 


FOUR TABLOID MOCK-upPS. (Columbia, 1997) Men in Black is one of 
the most popular sci-fi romps of recent years. Starring Will Smith and 
Tommy Lee Jones as the two “men in black” of the title, their only form 
of identification was a white business card bearing the initials “MIB.” 
This pair of printing plates is from the prop house that made the cards, 
and is ready for the printing press. Also included in this lot are four 


tabloid newspaper props featured in the movie. $200 — $300 
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911. Prop ALIEN BLASTER FROM GALAXY Quest. (DreamWorks, 1999) 
Foam rubber blaster painted gold with a rotating inner barrel, which is 
housed in a snakeskin covered case. This gun was used by one of the 
henchmen loyal to “Sarris” in the film. Measures 32 in. long. Note: 
small piece from the magazine is missing. $300 — $500 


912. PROP DAGGER FROM GALAXY 
QUEST USED BY ONE OF GEN. SARRIS’ 
(DreamWorks, 1999) 
Distinctive cast resin dagger painted 


HENCHMEN. 


gold, carried by one of Gen. Sarris’ 
henchmen in the film. Measures 17 
% in. long. $200 — $300 
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914. PLEASANTVILLE HicH SCHOOL 
SIGN FROM PLEASANTVILLE. (New 
Line, 1998) Prop from the modern 
fantasy favorite Pleasantville, this large 
molded sign reads “Pleasantville High 
School.” Measures 16 in. x 47 in. 


$300 — $500 


913. ARNOLD SCHWARZENEGGER HERO LEATHER JACKET 
AND SWEATER FROM THE 6TH Day. (Columbia, 2000) 
Brown leather bomber jacket with numerous “Airborne” 
and “Special Warfare Forces” patches on the shoulders and 
chest, together with a dark green knit sweater as worn by 
Schwarzenegger in his role as “Adam” through much of the film. 


$2,000 — $3,000 


915. SCREEN-USED SILICONE ARM OF KEANU REEVES AS “‘NEO”’ FROM 
THe Marrerx. (Warner Bros., 1999) Silicone skin wrapped around 
a fiberglass skeletal casing, complete with two holes for placement of 
the Matrix tubes. This visual effects piece was used in the “goo-pod” 
sequence, and can be seen when Keanu pulls the tubes out of his arm. 


$1,200 — $1,500 


1-310-859-7701 


LYWOODg/NUCTION Bcc Pacers 


916. SCREEN-USED SILICONE HEAD OF KEANU REEVES as ‘“‘NEO”’ FROM THE EARLY POD SCENES IN THE Marrix. (Warner Bros., 1999) This 
lifelike silicone head and bust was used for the visual effects scenes near the beginning of the film, while “Neo” is incarcerated in one of the goo- 
filled pods in the Matrix. This piece can be seen during one of the close-ups featuring the DocBot — a robotic physician — which grabs “Neo” by 
the neck for a medical evaluation. According to Cinefex magazine, in which this piece is featured in a lengthy article discussing the film’s effects, it 
was made by special make-up effects artist Bob McCarron for the film. Comes with a number of additional corrugated tubes which were attached 
to the bust in the film. $4,000 — $6,000 


917. SCREEN-USED SILICONE HEAD OF KEANU REEVES AS “‘NEO’’, MADE FOR REAR SHOTS ABOARD THE NEBUCHADNEZZAR IN THE MaTRIX. 
(Warner Bros., 1999) This lifelike silicone bust with short hair and trimmed beard features a Matrix “socket” on the back side, and was used for 
the scenes in which Keanu was plugged into the Matrix aboard the Nebuchadnezzar. $2,000 — $3,000 
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918. RUBBER FROGS FROM MAGNOLIA, USED IN THE “‘RAINING FROGS” SCENE. Pair of silicone frogs, each measuring approximately 7 in. long, 
with hand-painted eyes and skin markings giving them a lifelike quality. Used in the final “raining frogs” scene of the film. Note: a single webbed 
foot on one of the frogs is missing (perhaps incurred during the treacherous freefall from above); otherwise both frogs seem to have made it out of 
the scene in one piece with the rest of their appendages intact, and ready for the next frog-storm. $300 — $500 


919. JosH BROLIN BLOOD-STAINED COSTUME FROM HotLtow Man. 920. STUNT SWORD WITH SCABBARD FROM GLap14ToR. (Universal, 
(Columbia, 2000) Long sleeve shirt and matching light-weight denim 2000) Rubber sword painted silver and black, with evidence of heavy 


pants with extensive studio blood, together with a brown leather belt — production use on the blade. Measures 28 in. long. Accompanied with 
and a pair of black socks, as worn by Brolin in his role as “Matthew”. the original leather and brass scabbard. $300 — $500 

Comes with two Polaroid stills of Brolin on the set in this costume with 

scene notations. $300 — $500 


1-310-859-7701 
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922. NICHOLAS CAGE SHIRT FROM GONE IN SIxTY SECONDS. 
(Touchstone, 2000) Steel grey long sleeve dress shirt with internal Anto 
label in the collar, along with two other labels embroidered with Cage’s 
initials “NC” and date “May 1999”. Made for Cage in his role as 


“Memphis Raines” in the opening scenes of the film. $300 — $500 
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921. ROMAN LEGIONNAIRE’S COSTUME WITH 
SHIELD FROM GzLap14ToR. (Universal, 2000) 
Complete Roman infantry costume consisting 
of a red shirt and pants with chest and shoulder 
armor, singulum, greaves, gauntlets, boots, helmet 
and cloak. Also comes with a red phalanx shield 
and sword. Made for one of the legionnaires in the 
opening battle scene. $2,000 — $2,500 


923. Witt SMITH HERO COSTUME FROM THE LEGEND OF BAGGER 
Vance. (TCE 2000) From this Robert Redford-directed film, Will 
Smith’s hero costume as “Bagger Vance”, the angelic caddy who helps 


Matt Damon’s character “Rannulph Junuh” return to his former golfing 
glory. This custom-made suit consists of a dark brown tweed jacket, a 
brown silk vest with internal Western Costume ink stamp, slate blue 
shirt (exhibits some studio distressing), and pair of tan/grey trousers, 
together with a pair of brown and white wingtips. Includes the original 
costumer’s tags listing day of shooting, scene and change numbers as well 
as character name “Bagger”. $800 — $1,000 
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924. Met GIBSON COSTUME FROM THE PATRIOT WITH STUDIO 
BLOOD/DISTRESSING. (Columbia, 2000) Period-style cotton blouse 
with Anto maker’s label handwritten “Sc. 150 — Clean Blood”, together 
with a Dominic Gherardi dark brown vest with maker’s label typed “Mel 
Gibson — July 1999” and handwritten “Stage 5” — i.e., the fifth stage of 
“damage” to Mel during the battle. Worn towards the end of the film in 
his final, deadly confrontation with Tavington. $600 — $800 
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925. HEATH LEDGER VEST AND PANTS FROM THE PaTrioT. (Columbia, 
2000) Period vest with matching pants, made for Ledger in his starring 
role as “Gabriel” in the film. The vest has a maker’s label with handwrit- 


ten notation, and is intentionally soiled with studio blood. Worn during 
the scene in which Ledger’s character is kidnapped in the beginning of 
the film. $400 — $600 
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926. ORANGUTAN PUPPET FROM PLANET OF THE APES. (TCE 2001) 30 
in. tall lifelike puppet with large eyes and a happy countenance, used in 
the one of the holding areas aboard the Oberon Space Research Station 
at the beginning of the film. Comes with a certificate of authenticity 
stating that the puppet was originally acquired from Twentieth Century- 
Fox. $600 — $800 


927. BeN AFFLECK MILITARY UNIFORM FROM PEARL HARBOR. 
(Touchstone, 2001) This signature costume includes the shirt, pants, tie 
and shoes, as worn by Affleck as “Capt. Rafe McCawley”. The pants 
were worn by Affleck in the Pearl Harbor attack scene with a Hawaiian 
shirt (not present), and exhibit studio soiling from use in this sequence. 


$600 — $800 


1-310-859-7701 


928. JOHN HARTNETT MILITARY FLIGHT SUIT FROM PEARL HARBOR. 
(Touchstone, 2001) Josh Hartnett military flight suit worn as “Capt. 
Danny Walker” on the tarmac, and later during the scene in which he is 
killed. The sleeves detach (not shown) for the actor’s comfort, as it was 
worn with a leather jacket. “D. Walker” character’s name in embossed 


leather on the chest. $400 — $600 
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930. JENNIFER GARNER NURSE UNIFORM FROM PEARL HARsBOR. 
(Touchstone, 2001) White cotton nurse’s uniform dress with matching 
white coronet and belt. Interior Motion Picture Costume Co. label is 
handwritten “Sandra”. Also comes with the original costumer’s tag on 
which is handwritten “Jennifer Garner” and “Chg. 4 & 9”. Made for 
$300 — $500 


Garner in her role as “Nurse Sandra’. 


929. Kate BECKINSALE NURSE UNIFORM FROM PEARL HARgOR. 
(Touchstone, 2001) White cotton nurse’s uniform dress with matching 
white belt. Interior Motion Picture Costume Co. label is handwritten 
“Kate”. Also comes with the original costumer’s tag on which is hand- 
written “Kate Beckinsale” and “Evelyn”. Made for Beckinsale in her role 


as “Nurse Lt. Evelyn Johnson”. $300 — $500 


931. 
(Touchstone, 2001) 
with studio blood at the upper right chest, together with the matching 
pants, belt and hat. Worn by Gooding, Jr. in his role as “Petty Officer 
Miller” during the fight scene. Comes with the original costumer’s tags. 


$500 — $700 


Cusa GOODING, JR. NAVY UNIFORM FROM PEARL HArRsor. 
Cuba Gooding, Jr’s white navy uniform tunic 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


932. ILLUMINATED “‘PRECRIME” JETPACK AND HELMET FROM Minority Report. (TCE 2002) These items, originally purchased from the 
Fox online auction at the time of the film’s release, were used by “Scott”, one of the police officers of the Precrime unit. The helmet is one of 
the only examples that was sold complete, with entirely original liner, electronics, etc. Two 9V batteries are stored in the back of the helmet, 
behind one of the removable pieces of padding. There is a small concealed toggle switch in the helmet behind the left ear which illuminates 
the visor and ear pieces a brilliant blue. The jetpack was also used by the character “Scott”, and is the only complete pack ever released by 
the studio into the collector’s market. It is a “stunt” jetpack as it is made of soft foam, and is complete with all of the electronics. The strobe 
lights in the carbon fiber wing illuminate and flash. The entire pack and the harness, which features the “Precrime” logo on the buckle, are 
each expertly-crafted. $12,000 — $15,000 


1-310-859-7701 
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933. EYEDENTI-SCANNER FROM Minority Report. (DreamWorks, 
2002) Small eye scanner prop constructed of a resin dish with internal 
pod and central light bulb, wired to illuminate. A microswitch on the 
side activates the light, which is powered by a watch battery. One of the 
key plot devices in this film, the Eyedenti-scanners verified the target’s 
identity to allow access to restricted areas, or offered up personalized 
advertising. Measures 7 in. tall. Comes with a certificate of authenticity 
from Twentieth Century-Fox. $1,000 — $1,500 

935. SCREEN-USED VAMPIRE FROM QUEEN OF THE DAMNED. (Warner 
Bros., 2002) Foam latex covered bust with lifelike skin, red glass 
eyes and distinctive red bandana. Used in the scene where this vam- 
pire is decapitated on-stage by Lestat (played by Stuart Townsend). 
$2,000 — $3,000 


934. JOHN TRAVOLTA SPORT COAT FROM DOMESTIC DISTURBANCE. 
(Paramount, 2001) Black/navy blue three-button single-breasted wool 
coat with internal label printed “Tailored for John Travolta — Nordstrom 340 936. METAL ARROWHEAD FROM THE Last SAmMuRAI. (Warner Bros., 
Glendale”. Made for Travolta in his role as “Frank Morrison” in the film. 2003) Small metal arrowhead measuring 4 % in. long, made for use 


Size 44L. $300 — $500 during one of the film’s exciting battle scenes. $200 — $300 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


Paces3Oe2 


7 


7 


937. Mike MYERS COMPLETE RASTA MAN COSTUME FROM THE CAT 938. KELLy PRESTON ENSEMBLE FROM THE CAT IN THE Hat. 
IN THE Hat. (Universal, 2003) Complete costume consisting of a red (Universal, 2003) Complete costume consisting of a pink skirt with 
t-shirt with white “peace” symbol, long sleeve thermal undershirt with matching jacket trimmed in olive green piping, together with a match- 
protruding hair, red camouflage shorts, satchel, Birkenstock-style sandals, ing purse, shoes, gloves, earrings, pink faux pearl necklace and ring. 
and large knitted hat. Made for Mike Myers in his as the Rasta-dis- $400 — $600 

guised “Cat”. $600 — $800 
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939. PROP FLINTLOCK MUSKET FROM PIRATES OF THE CARIBBEAN: THE CURSE OF THE BLACK PEARL, OF THE STYLE AND TYPE USED BY ORLANDO 
BLoom AND Kerra KNiGHTLEY. (Disney, 2003) An exceptionally high-quality flintlock musket with working action, removable ramrod and 
weathered stock. Though similar muskets were used throughout the film, this particular gun is of the style and model used by both Orlando Bloom 
and Keira Knightley, and may in fact have been the very musket they used on-screen. The flintlock still smells of black powder, indicating that it 
was a live-action hero weapon used in the film. A fantastic prop from the film, this is also a very high-quality black powder musket in and of itself. 
Measures 43 in. long, and stamped “GR” and “Tower” on the side of the action. $1,500 — $2,000 


1-310-859-7701 
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940. DECLARATION OF INDEPENDENCE AND BLACK CARRYING TUBE 
FROM NATIONAL TREASURE. (Buena Vista, 2004) Weathered facsimile 
copy of the Declaration of Independence, housed in a black epoxy 
tube with nylon shoulder strap. Though the tube is not the main style 
of carrying tube used by Nicholas Cage, it is the main tube used by 


the antagonist, Sean Bean, in later scenes. A key prop from the film! 


$2,000 — $3,000 


941. Bitty Bos THORNTON “Davy 
CROCKETT”’ FRONTIER VEST FROM 
THE Axamo. (Touchstone, 2004) 
Buckskin vest with beaded appli- 
qué of various colors hand-sewn 
to the front, as made for Billy Bob 
Thornton in his role as the fear- 
less frontiersman “Davy Crockett” 
in this modern-day remake of the 
classic story about Texan heroism in 
the face of insurmountable odds. Minor soiling from production use. 


$300 — $500 


942. DRAGON-STYLED VISUAL EFFECTS BOAT FROM THE CHOCOLATE 
RIVER SCENE IN CHARLIE AND THE CHOCOLATE Factory. (Warner 
Bros., 2005) This small special effects boat, styled in the shape of a 
dragon, was used for the Chocolate River scenes of the film. Measures 
approx. 7 in. long. Comes with a certificate of authenticity from James 


Simon, the property department manager. $300 — $500 
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943. Four pRoPp WONKA Bars AND A RuPERT SALT BUSINESS CARD 
FROM CHARLIE AND THE CHOCOLATE Factory. (Warner Bros., 2005) 
Collection of four “Wonka Bars” of different flavors, each of which 
feature the splash graphic “Win a trip to the Chocolate Factory!” on the 
wrapper, together with Rupert Salt’s prop business card. Comes with a 
certificate of authenticity from Elstree Studios. $200 — $300 


944. Kerra KNIGHTLEY AND ROSAMOND PIKE DRESSES FROM PRIDE 
& Preyupice. (Universal/Focus Features, 2005) This lot consists of two 
key dresses: a hero dress for Keira Knightley made of a light peach- 
colored sheer cotton fabric, seen in multiple sequences of the film; 
together with a wonderful green and black striped cotton dress with 
internal Sands Films label, made for Rosamond Pike in her supporting 
role as “Jane”. A wonderful pairing of beautiful period costumes from 
the recent film based on Jane Austen’s timeless novel. This film received 
four Academy Award nominations, including Best Costume Design 
(Jacqueline Durran) and Best Actress (Knightley). A nice pairing of 
dresses from both the principle and main female supporting actresses. 


$3,000 — $5,000 
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945. SILVER WEREWOLF HARPOON AND EARPIECE FROM UNDERWORLD: 


Evotution. (Screen Gems, 2006) Silver-painted rubber werewolf 
harpoon, measuring 14 % in. long, together with an ops center earpiece 
and mic. Comes with a certificate of authenticity from Paramount. 


$300 — $500 


1-310-859-7701 


(Columbia, 2005) 
Olive green military flight suit with ID patch on the left chest embroi- 


946. JxssicA BIEL FLIGHT SUIT FROM STEALTH. 


dered with her character’s name, “Kara Wade”. Worn during the scene 
in which her plane is shot down, and she parachutes into a tree. Includes 


costumer’s tags. $600 — $800 


947. COLLECTION OF FOUR SEXY COSTUME PIECES FOR PAMELA 
ANDERSON AS “‘VALLERY IRONS” IN V-I.P. (Sony Pictures Television, 
1998-2002) This prurient costume ensemble consists of a short pink 


jacket of tufted fur (faux fur, of course), together with a lavender 
sequined nightgown, a purple teddy with plumed trim at the breasts and 
lower hem, and a grey spaghetti-strap top adorned with sequins, featur- 
ing two cartoon characters with the caption “Detroit Is...”. Comes 
with a certificate of authenticity from Columbia, as well as one stating 
that one of the garments was purchased at a studio-sponsored charity 
auction held at Sotheby’s. $300 — $500 
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REVIEWED AND AGREES TO ALL OF THE “CONDITIONS OF SALE” EITHER PRINTED IN THE CATALOG OR ON- 
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SEVEN (7) CALENDAR DAYS OF THE AUCTION OR WITHIN FIVE CALENDAR DAYS OF THE INVOICE DATE, WHICHEVER 

IS LATER. PURCHASE PRICE IS THE SUM OF FINAL BID AMOUNT PLUS BUYER’S PREMIUM (15% OF FINAL BID PRICE IF 
CASH; 18% OF FINAL BID PRICE IF CREDIT CARD), PLUS APPLICABLE SALES TAXES. BID INCREMENTS ARE SET FORTH ON 
THE REVERSE SIDE OF THIS FORM. 


For telephone bidders only: Bidding by telephone is permitted on a limited basis subject to advance arrangements and availability, at Profiles’ 
sole discretion. Telephone bidding is offered solely as a convenience subject to Profiles’ sole discretion and approval, and neither Profiles nor its 
agents or employees shall be held liable for the failure to execute bids or for errors relating to any transmission or execution thereof. For tele- 
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either by delivery, mail or fax no later than 5:00 p.m. on December 13, 2006. Telephone bidders need not complete the bid amount column on 
this form. 


For absentee bidders only: The absentee bid process is offered solely as a convenience subject to Profiles’ sole discretion and approval, and nei- 
ther Profiles nor its agents or employees shall be held lable for the failure to execute bids or for errors relating to any transmission or execution 
thereof. The bidder hereby authorizes Profiles to enter bids on the specified lots up to the maximum price indicated on the bid form. The bidder 
understands that Profiles will endeavor to purchase these lots as reasonably as possible, and if the bid is successful, the purchase price will be the final 
bid plus buyer’s premium and applicable sales taxes. For absentee bid consideration, all bids must be in writing, fully executed including all columns 
on the back of this form, with all required information and attachments, and received by Profiles at its office, either by delivery, mail or fax no later 
than 5:00 p.m. on December 13, 2006. 


Telephone Bidders check this box [ Absentee Bidders check this box [] Floors Bidders check this box [] 


Profiles in History’s terms are net seven (7) days of the auction or within five calendar days of the invoice date, whichever is later. I, the under- 
signed, have read and agreed to the terms and conditions of sale. 


(Signature) (Date) 


For dealers purchasing for resale only: The bidder hereby represents and warrants to Profiles that all tangible personal property purchased by 
the bidder will be for resale and is not subject to sales tax, and that the bidder holds the following valid Resale Certificate Number: 
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For office use only 
Bidder Number: 
HOLLYWOOD Profiles in History uses the following increment multiples: 
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AUCTION 265 $500 to $1,000 by $50 
$1,000 to $2,000 by $100 
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History. All items are from sale number 26. 
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